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Kern Library 
Sale Totals 
$1,729,462 


$68,000 for “Queen Mab” Rec-| 
ord for Shelley Item in Sale| 
Averaging $1,167 per Volume | 
for 1,488 Lots 





7 | 
The grand total of $1,729,462.50 real- | 
ized at the conclusion of the sale of the | 
. library on Friday night, 
ranks second only to the 
of the Hoe auction, held at the same gal- 
1911-12, which 
dollars 


however the Kern disposal deserves first 


J erome Kern 


final returns 





leries in brought some 


| 
an 
two hundred more. In ac uality, | 


rank among sensational American auc-} 


tion sales, for the average price secured | 
per $1,167, 


The stupendous total of the Kern sale | 


volume, was much higher. 
was realized in a mere ten sessions of | 
1.488 lots, while the no less staggering 
figure brought by the Hoe library was | 
the result of no less than seventy-eight | 
sessions in which 14,588 items were dis-| 
persed. 

The the 
price of the entire sale was the uncut first 


item which brought largest 
edition of Shelley’s Queen Mab, which 
went for $68,000 to Gabriel Wells, after 
a battle royal with Dr. A. S. W. Rosen- | 


bach 


This price is believed to be the 
highest ever paid at auction for a Shelley 
item, and one of the highest ever paid in 
a salesroom in this country for a single | 
book 

The second 4@@&eSt’ price in the sale| 
was the $48,090 paid by Charles Sessler } 
for the eighty-page manuscript which 
was a series of Charles Lamb's contribu- | 


William The 


Book This price, secured in the 


tions to Hone’s_ weekly, 


Table Book. 
sixth session of the sale, the opening one 
of Part II, set a vivacious tempo for the 
The bidding on this 
item started at $3,000 and went up with 
fast bids to $29,000 when it slowed down 


sessions to follow. 


as all the bidders but Dr. Rosenbach and 


Mr. Sessler dropped out. Dr. Rosenbach 


bid $47,000 and refused to go higher, but 
made many other important buys in the | 

Barnet J. Beyer, Walter M. Hill,| 
Brick Shop, Alwin J. 
Drake, 


Part | of the sale, to be heavy purchasers 


sale. 


the Row Scheuer | 


and James G. continued, as in 


at high prices. 

In the the illustrated 
edition of Keat’s Poetical Works with a 
small sheet laid in containing the or- 
iginal manuscript of twenty-two lines of 
the poem, “I stood tiptoe upon a little 
hill,” was sold to Dr. Rosenbach for 
$17,000 with Barnet J. Beyer the under 
bidder at $16,500. Two other Keats 
items went for high prices, one, the or- 
iginal manuscripts of Stanzas 30, 31 and 
33 to 40 of /sabella, which was bought 
by Mr. Beyer for $7,500, and the other, 
of two stanzas of the same poem laid into 
a first edition of the 1820 volume of 
poems, which went to Charles Sessler 
for $7,000. 

What is called the rarest of all of 
Lamb’s books, the first edition of his 
Poetry for Children, of which only four 
exist; was bid in by Dr. Rosenbach for 
$8,750. No copy of the book was known 
to exist until 1870. 

A set of twenty-two original water- 
colors by John Leech, prepared as il- 
lustrations to A’Beckett’s Comic His- 
tory of Rome and England, was bought 
by A. J. Scheuer for $7,300. Each draw- 
ing bears Leech’s signature and a short 
note of explanation. Mr. Scheuer also 
bought a first edition in the original 
binding of Milton’s Poems for $6,150. 

The first edition of Kipling’s Life’s 
Handicap, with an autograph inscription 
to Lucy Clifford, in which Kipling has 
inscribed two verses of L’Envoil went to 

(Continued on page 14) 
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GUELPH TREASURE TO 
BE SOLD AS UNIT 


LONDON.—It was few 
months ago that negotiations for the sale 


of part of the famous Guelph art treas- 
ures to American collectors were nearing 
conclusion in Switzerland, and the news 
in Hanover. Some of the treasures were 
caused excitement in Germany, especially 
then said to be at Aarau, in Switzerland, 
and others in the church of Brunswick. 
The former reigning Duke of Bruns- 
wick was reported to have said that he 
must raise money in this way if he were 
not to dismiss some of the former court 
officials and stop the pensions of others. 
We have just received the following 
statement from a correspondent at Vien- 
na. “The Duke of Brunswick has given 
orders to sell the Guelph Treasures for 
ten million dollars 


stated a 


(Continued on page 2) 





Spiridon Callection 
To Be Sold at 





Cassirer’s LONDON.—The trustees of the Bri- 


By Frora TurKeEL-Der! 
BERLIN.—The success in recent years 
held in’ Berlin 
materially added to the city’s standing 


of sales by auction has 


as an international art center. This repu 
tation is bound to be confirmed by an 
event of the first importance, namely, the 
dispersal of the famous Spiridon collec- 
tion of Paris, which will take place in 
June, 1929, at the Cassirer Gallery. The 
importance of this occurrence lies in the 
superlative quality of this finest private 
collection of Italian primitive paintings, 


(about £2,000,000),| and also in the fact that the eighty-year 


(Continued on page 5) 
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Chinese Art 
in. Large 


Berlin Show 


Eastasiatic Society Arranges First 
Comprehensive Exhibit of 
Chinese Art te Be Seen in 
Europe 


By Fiora TurKker-Dert 
BERLIN.—The long heralded show of 
Chinese art, arranged by the Eastasiatic 
society, has been opened at the Academy 
of Fine Arts, a show which is unpar- 
alleled in as much as it gives for the first 
time in Europe a comprehensive survey 
of China's entire artistic production in 
its various manifestations and periods. 
The world’s oldest surviving culture is 
evolved before us in choice examples lent 
by museums, collectors, and dealers the 
world over. To attain such an ambitious 
aim, the cooperation of enthusiasts in 
Chinese art from every land was needed, 
and only through their willingness to 
loan their precious property, was it pos- 
sible to gather this overwhelming as- 
semblage. Special gratitude is due to 
American owners of some of the most 
precious objects which had to be sent on 
such a long journey. 

Interest in Chinese art is no new thing, 
but the knowledge of the most ancient 
and most important 
archaic bronzes- 


achievements—the 
is the latest fruit of in- 
vestigative endeavor. “Tite archaic sac- 
rificial bronzes from the Chou period 
(1122—255 B. C.), which are now con- 
sidered the zenith of Chinese art in this 
exhibition, have been united in one room. 
Some twenty of them are displayed, and 
never before has a public show been able 
to assemble such a great number of these 
remarkable objects. 
not 


Even to one who is 
the very specialized 
study of Chinese art, they give a feeling 
of utter perfection, a fulfilment both as 
to spirit and technique. 

Among the bronze sacrificial vessels, 
which form the most important section 
of the exhibition, several of the out- 
standing objects belong to American col- 
lections. A vessel from the Chou period 
in the form of a monster, elaborately 
carved in high relief, and covered with 
a wonderful green patina, is the property 
of Mr. and Mrs, E. Meyer of New York, 
who have also lent a wine container in 
the shape of an owl with dark brown 
patina. It is decorated with an ornament 
of dragons on a sunken ground, and an 
inscription. From the same collection 
emanates another wine container with a 
turquoise-set handle in the shape of a 
bull, terminating in a monster head. The 


engrossed in 


two latter pieces are from the Ts’in 
By PABLO PICASSO period. A square vase for sacrificial 
wine with a decor of masks from the 


Han period comes from the same source. 
A wine container with two handles and 
mask decor is the property of Mrs. C. 
R. Holmes of New York. Mr. and Mrs. 
Bliss of Washington have contributed 
several very interesting pieces: from the 
Chou period is a wine container repre- 
senting an owl, the wings of which are 
finely carved with scaly ornaments. It 
is covered with a turquoise-colored pa- 
tina. A flat piece of bronze in the form 
of a porcupine comes from the same 
period, while a ring-disk with a stylized 
dragon ornament is from the Han time. 
A very important wine container on a 
plinth comes from Mr. Berenson of 
Florence, and also the Stoclet collec- 
tions of Brussels and the Eumorfopoulos 
collection of London are splendidly rep- 
resented. Three very interesting speci- 
mens (Han period) are the property of 
Ton Ying of New York. 

The catalogue lists 1,125 single pieces; 
it therefore would be impossible to at- 
tempt to give more than hints of the 
most important sections and objects, and 
this self-imposed limitation 


BRITISH MUSEUM 
ACQUISITIONS 


tish Museum announce that they have 
made a number of interesting acquisi- 
tions, reports The Times of London, 
With the aid of the Early English 
Text Society, which will publish it, they 
had secured at Messrs. Hodgson’s sale 
on December 14th the early XVth cen- 
tury MS. of an 
of the alliterative poem known as 
Richard the Redeless, or better as Mum 
and Sothsegger (Soothsayer), written 
about 1402 and belonging to the Piers 
Plowman cycle. Hopes were expressed 
at the time of the sale that this manu- 
script might find a place in a national 


unknown continuation 


‘thin 








collection. The companion MS. is in the }even W 


(Continued on page 2) 
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Proposed Tariff on 








The proposal to remove antique furni 
the list 
tariff thereon, which has been made to 


ture from free and 


the Committee on Ways and Means by 


the National Association of Furniture 
Manufacturers has met with active op 
position. A brief has been prepared by 


the Antique and Decorative Arts League 
and submitted to the Committee. In this 
four points are emphasized, as follows 

l. “There is no real competition be 
tween domestic manufactured furniture 
and imported antiques and the consequent 
benefit to domestic manufacturers of 
placing antiques on the dutiable list will 
be insignificant.” 

2. “The imposition of a duty on an 
tiques would deprive the ‘American pub 
lic of a substantial educational and cul 
tural benefit.” 

3. “To attempt. to impose an ad 
valorem diity on antiques would involve 
the greatest Wifficulty and confusion be 
cause of the variable elements which de- 
termine their value,” 

4. “The argument that spurious an 
tiques are imported duty free into the 
United States in large quantities yearly 
is unsupported in fact, and even if true, 
the imposition of a general tariff on all 
antiques, whether genuine or spurious, 
would merely. tend to encourage the im 
portation of spurious antiques since there 
would be no custems censor to pass upon 
their genuineyess. The true remedy for 
the good of.the general public would be 
to increase the vigilance and expertness 
of customs officials, if a remedy be in 
fact required.” 

In the brief these points are elaborated 
and supported, by the. official figures on 
manufacture and importation, 

The third point has been emphasized by 
Mr. Jacques Friedenberg in a letter to 
Tue Art News: 

“It has been whispered that some art 
dealers feel that a duty assessed on an 
tiques would be beneficial to them. This 
is a very serious question and requires 
a good deal of thought and investigation 
Assuming that duty is assessed on an 
tiques, it will certainly mean a terrible 
blow to dealers, collectors or whoever 
may be interested. Those who are not 
familiar with our tariff laws covering 
the question of market values would 
quickly find out that many importations 
would be penalized, and possibly confis 
cated on account of under-valuations. 

“To make the point plain, just assume 
that a certain dealer purchased abroad 
a tapestry for, say $1,000.00, from some- 
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Antiques Is 
Declared Harmful and Unreasonable 


| 5 ie ii 
impose a} In the course 
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e who was in urgent need of funds 


of procedure, the consulas 


invoice would be made up for the amount 


actually paid In having same passed 
through customs, the consignee is in 
formed that the tapestry is under-valued, 


that instead of $1,000.09 it should be, 
say $1,500.00. The most natural state 
ment that would be made by the pur 
chaser is, “Why, I paid $1,000.00 for 


that tapestry, and I do not see why duty 


is not assessed accordingly.” Here is 
where the question of market value is 
projected into the situation. It is not 
what you pay for an object, whether it 


is tapestry, furniture or marble statuary, 


it is what the object is worth in the 
open market. Not alone would the pur 
chaser have to pay duty on the differ 
ence between the invoice value of 
$1,000.00 and the appraised value of 


$1,500.00, but he would also be penalized 
50 per cent. on the total appraised value 
Should it happen that the appraised value 
is over 75 per cent. of the invoice value, 
the shipment would be subject to seizure, 
in addition to the payment of duties and 
penalties. Some dealers might this 
is all imaginary. Be sure it is not! The 
question of market value is a daily oc- 
currence at the custom house on any item 
on which an ad valorem rate of duty 
exists. 

“The outstanding question is ‘Who 
would be the judge of market values?’ 
The custom appraiser in the course of 
examination would the invoice 
as to the value being correct, and if in 
his opinion the value was not sufficient, he 
would increase same to what he consid 
ered the market value, and it would be up 


Say 


pass on 


to the owner to prove the original in 
voice value correct and the customs ap 
praiser wrong in his appraisal, which 


question of value would have to be heard 
by the U. S. Customs Court for decision 
It must be remembered it is not what 
you pay for the object, it is what same 
is worth in the open market in the prin 
cipal country of exportation that consti 
tutes market value.” 


PRIZES AWARDED 
WOMEN PAINTERS 
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NIVTH CENTURY IVORY VIRGIN AND CHILD, ENTHRONED, 


FORMERLY IN THE SPITZER COLLECTION 


Acquired from Demotte, Inc., 
Cleveland Museum of Art 
mental Works and purchased 


“Representative Art 


Prizes awarded for the 38th Annual 
Exhibition of the National Association 
of Women Painters and Sculptors, open- 
ing January 24th at the Fine Arts Build 
ing at 215 West 57th Street, were as fol- mann = 
lows: 

The National Arts Club Prize of $100) Guelph Treasure 
for the best work of art in the exhibition 


and gtven by 
Published in 
from the 


marks, 
| bound himself to desist from selling the 


Mrs. E. B. Greene to th 
Volinter and Koechlin’s Monu- 
Museum's recent exhibition 
Through the Ages” 


against which he would have 


: ke : |}Guelph Treasure. His offer was de- 

. y “eo Se . ( - re 21) . 
veled Fangs ay ody Ail et ige F sl To Be Sold clined, and now the Duke declares him- 
sion was awarded Gertrude Fiske for e_|self to be in financial difficulties that 
Se “ , As da Unit ' force him to sell the Treasures. After 


“Figures in a Mirror.” Second Honor- 
able Mention was accorded Malvina Hof-| a 
fman for a bronze head, “Martinique| (Continued from page 1) 
W oman, . stating expressly that the purchaser is to 
The Cooper Prize of $100.00 for the|take over the complete Treasure as 
best landscape was awarded to Ethel | ‘Manifestations of a grand period in 
Paddock for a “Decorative Painting.”| Germany’s past and an uniform monu- 
First Honorable Mention went to Susette| ment in the history of art,’ and to pre- 
S. Keast for her “Early American Dec-| serve it undivided and complete for ever. 
oration,” and Second Honorable Men-| This decision has been preceded by long 
tion to Irma Rene Koen for the “Street | negotiations concerning the so-called 
that Turns,” Guelph Fund—that is, the money allowed 
The Vanderpoel Prize of $50.00 for the | the dethroned King of Hanover in 1866 
best watercolor was won by Carolyn G.| by the Prussian Government, which Fund 
Bradley for her paining entitled “In Dry| was confiscated later because a Hanov- 
Dock.” First Honorable Mention was/|erian Legion had been secretly set up in 
given to Anna Heywood Taylor for her|a foreign country. In November, 1927, 
“Magnolia Gardens.” | the Duke of Brunswick offered the Prus- 
Honorable Mention for the miniatures| sian Government to compensate the 
was awarded to Mabel R. Welch for} Guelph Fund with 25 per cent. of its 
‘Belinda.” former value; that is, to pay ten million 


the dethronement of the Kings of Han- 
over, the Treasure was brought to Aus- 
tria and exhibited in the Museum of Arts 
and Crafts in Vienna. Before the Revo- 
lution the Treasure had been withdrawn 
from Vienna and conveyed to Gmunden, 
in Upper Austria. Now, with the com- 
pletion of the sale imminent, 
Noske, Provincial Administrator of 
Hanover, has appealed to the authorities 
concerned, the German Government, the 
Prussian Diet, and the City of Hanover, 
to save this treasure of art for the Ger- 
man nation. Even now the Duke of 
Brunswick would still prefer to cede the 
treasure to Germany under less favorable 
conditions than he could obtain from 
American buyers. 
Meanwhile, however, they are urging 
the completion of the contract. 
From the Illustrated London 


Herr | 


News | 


[BRITISH MUSEUM 
| ACQUISITIONS 


(Continued from page 1) 


There 
have also been added a collection of 45 
Persian and Arabic manuscripts and sev- 
feral early printer books, including the 
(unrecorded) edition of Thomas 
Becon’s Sycke \Man’s Salve, printed by 
John Day, 1565; a contemporary French 
translation of Northumberland’s confes- 
sion on the scaffold; the Livre d’amours, 
auquel est relatée la grande amour de 
Pamphille et de Galathée, 1536, a poem 
which is freely illustrated with wood 
cuts; a Latin-Italian Vocabulary, dated 
1548, the only book earlier than the 
XIXth century from Sarno, near Saler- 
no; and three original charters of the 
Company of Copper Miners, 1691. 
\mong a number of prints and draw 
ings are a Roman subject by Jan Beuck- 
elder, of Antwerp, dated 1562, and a 
drawing of the Castle of Melissa in 
Calabria, by J. L. Desprez, which was 
engraved in St. Non’s “Voyage Pittor- 


| University Library at Cambridge. 


sect ymnd 


esque”; and a fine specimen of Otsuye, 
the Japanese popular paintings of the 
XVIIth century which came before the 


color prints and were associated with the 
village of Otsu, near Kyoto. The subject 
is a blind musician and his dog 

In the Department of Antiquities the 
chief acquisition is the remainder of the 
series of Scythian bron-es of about the 
IInd century A.D., of which the first in- 
stalment was reported as purchased in 
December. As in those, so in the newly 
acquired objects, the motifs of the dec- 
oration have pronounced affinities with 
early Chinese art, suggesting a common 
origin for both; in one case the Chinese 
dragon is unmistakable. They also show 
sources for Teutonic and Anglo-Saxon 
art. Three painted and gilt papier maché 
masks from Siam are of special interest 
from the fact that the K’hou drama in 
which they were used is dying out. Sir 
P. V. David has given to the Department 
of Ceramics a Chinese model of a shrine 
in porcelain, with a number of figures, 
dated 1406; and a Chinese incense-burner 
in porcelain, with the mark of the Wan 
Li period (1573-1619), is an addition to 
the benefactions of Mr. Harvey Hadden. 
From Mrs. W. P. Ker has come a Japa- 
nese color print by Hiroshige, from the 
earliest landscape series, “Toto Meisho,” 
hitherto unrepresented at the Museum. 

Castings have been taken of a number 
of the more important objects in metal 
and other substances found at Ur. Some 
of the originals will be sent to Bagdad 
and others to Philadelphia, but, with the 
help of reproductions such as these, it 
will be possible for each museum to make 
its collection fully representative by the 
| addition of copies. 
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Chinese Art in 
Large Berlin | 
° o: 6 | 
Exhibition 
(Continued from page 1) 

completeness seems impossible. There is 

too much that calls for comment. 
Towards the end of the Chou period | 


influences from the south and west} 
brought new elements to bear on the | 
artistic production of the country. Ex- 


amples of animal sculptures from the 
Han dynasty included in the exhibition | 
display an amazing realism, and the 
quantity of objects for daily use, such as 
mirrors, lamps, jewelry, and so on, that 
date from this epoch prove that art had 
emerged from the aloofness of religious 
worship. \ll these small pieces exquis- 
itely carved in bronze or gold betray East 
\sia’s unfaltering instinct for form, and 
the fecundity of its invention. 

Then the introduction of Buddhism 
into the country brought new impulses in 
to her art, and the exhibition follows this 
development by displaying small altars, 
Buddha and Bodhisattva figures from the 
north-Wei and Sui dynasty which are 
beautifully proportioned, and seem to be 
animated by a graceful and delicate in- 
spiration, The products of the follow- 
ing T’ang dynasty, when China experi- 
enced a period of great cultural activity, 
have come down to us in many highly 
attractive examples. It goes without 
saving that the exhibition includes a great 
number of select specimens of this allur- 
ing style, which seems to have derived 
inspiration from Indian and Western 
sources. The gracious and lively expres- 
siveness of these terra cottas, the beauty 
and iridescence of their glaze are well 
known, and need not be dwelt upon. 
For now the rich harvest of the Sung 
pottery (960-1279) waits for inspection. 

Some of these pieces are unforgettable 
through their noble and dignified shape 
and proportions. Simplicity is here car- 
ried to extreme limits, and attains to 
marvelous refinement. These _ plates, 
bowls, and vases are like beautiful flow- 
ers, and nature herself seems to have 
created their harmonious forms and the 
soft brilliance of their surface. The 
simpler they are the more one enjoys 
their musical rhythm, and the smooth- 
ness of the glaze which, in the clair de 
lune ware, is beyond description. 

Compared to these pieces the Ming 
ware makes a robust and solid impres- 
sion \ stability of form and material 
prevails, and the colors and ornaments 
are varied and elaborate. Their material 
i spiritualized than in 
epochs, and this sometimes leads to over- 
emphasis of decoration. The wide range 
of K’ang-hsi, Yung-cheng, and Chien-| 
lung objects are present in great quantity 
and variety, and fill the rooms in which} 
they are displayed with their splendor. 
Then there are the crystal and jade snuff- | 
bottles, vases, and bowls which are so} 
much sought after. The choice pieces of 
lacquer work which are included exem- 
plify the peak of perfection the Chinese 
workmen of the XVIIIth century reached 
in this craft; a set of textiles is rich and 
glowing in colors and patterns. 

A small but characteristic assemblage 
of paintings, which are scattered through | 
the exhibition and add a touch of light-| 
ness and grace to the display, must still 
be mentioned. They embody much of 
the legendary qualities which are assigned | 
to the works of the Chinese master art- | 
ists of the past—a marvelous subtlety, 
and a transmutation of the visible appear- 
ance of things into spiritual form. 

Justice should be done to the catalogue, 
which is a model of information and 
arrangement, providing, as it does, photo- | 
graphs of every single item displayed. | 

| 


1S less 


It fully covers all data, provenance, and 
literature, and gives a short description 
of each piece included. The huge task 
of organization and setting up has been 
accomplished by a committee of special- 
ists under the direction of Dr. Otto 
Ktummel of Berlin. The assistance and 
help that has been granted by the author- 
ities and by official institutions has been 
greatly instrumental in the splendid suc- 
cess of the show. More than 200 ob- 
jects are loan gifts from museums, pri- 


vate collectors, and dealers’ abroad. 
There can be no doubt that the rich 
material offered by this exhibition will 


greatly enhance the appreciation of 
Chinese art, especially of the early 
periods, among the general public. But 
the arrangement also provides much ma- 
terial for thought and debate among the 
specialists in the field, and it may be ex- 
pected that light will be shed on many an 
obscure point in the history of the art 
of this great nation. 

The opening of the exhibition was 
made a splendid social function. The 
opening speech was delivered by Pro- 
fessor Liebermann, the president of the 
academy. The ambassadors of America, 
England, France, China, Japan, Russia, 
etc., were present. 
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BASHFORD DEAN’S 
COLLECTION TO BE 
SOLD AT AUCTION 


The will of the late Bashford 
Dean, formerly curator of arms 
and armor and later trustee of the 
Metropolitan Museum, provides 
that his collection of early furni- 
ture, Gothic and Renaissance paint- 
ing and sculpture, tapestries, stain- 
ed glass, arms and armor is to be 
sold at auction. The Metropolitan 
Museum, the American Museum 
of Natural History, Columbia Uni- 
versity and the College of the City 
of New York are 
Specific bequests are made to vari- 
ous members of Dr. Dean’s family 
and of the returns from the sale 


beneficiaries. 


his widow is to receive half and 
the Metropolitan 
fourth. 

The extent of 


Museum one 


the collection is 
not known but there are many fine 
pieces in it and Dr. Dean's posi- 
tion as a connoisseur is a guaran- 
tee of fine quality. Certain portions 
of his collection were sold before 
his death. 

No announcement has been made 
of either the date or place of the 
sale but it seems probable that it 
will be held at the American Art 
Association. 











'N. Y. SCHOOL OF DESIGN 
ELECTS OFFICERS 


At the Annual Meeting of the Board 
of Trustees of the New York School 
of Applied Design for Women held at 
|the school on Wednesday, January 23rd, 
the following Officers were re-elected for 
| the year 1929: 
| President, 

Leon V. Solon 
Ist Vice-President, 

I. Wyman Drummond 
2nd Vice-President, 

Mrs. Dunlap Hopkins 
Treasurer, 

Charles C. Matchette 
| Superintendent, 


Miss Ellen J. 
| Secretary, 

Miss Elsie D. Davidson 
Assistant Secretary, 

Miss Anna A. Rohman 
Director of Administration, 

Mrs. Dunlap Hopkins. 
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The Art News 


\National Sculpture 
| Exhibition 
| Opens April Ist 


SAN FRANCISCO.—More than 1,200 
work of 300 
| sculptors, have been accepted for the all- 
American exhibition which opens in San 
Francisco on April Ist, under the aus- 
pices of the National Sculpture Society 
}of New York City. The list of entries, 
|now closed, represents only the work of 
contemporary Americans, in most cases 
work not previously shown in San Fran- 
cisco. A large consignment has come 
|from American sculptors abroad. 

Valued at $1,000,000, the entries range 
| from exquisite medals a few inches in 
|\diameter to heroic equestrian groups. 
| The exhibition will be the largest show- 
| ing of sculpture ever held in this country, 
}and shows the infinite variety of modern 
| American sculpture. The exhibits in- 
|clude small decorative sculpture, garden 
|fountains, portrait busts and_ reliefs, 
icoins and medals, memorial plaques, 
|monumental groups, architectural de- 
|signs, symbolic and realistic figures, and 
pieces in classical as well as in highly 
modernistic style. The work upon pack- 
ing and shipping of the exhibits is under 
way in important cities of the United 
States and Europe. Among the exhibitors 
are Daniel Chester French, Lorado Taft, 
Harriet Frishmuth, Malvina Hoffman, 
Anna Hyatt Huntington, Alexander 
| Archipenko, Heinz Werneke, Gertrude 
| Vanderbilt Whitney, Chester Beach, Ed- 
ward McCartan, Jacob Epstein, Janet 
Scudder, Jo Davidson, Cyrus E. Dallin, 
and Charles Grafly. 

Special landscape effects are already 
under construction at the California 
Palace of the Legion of Honor in 
Lincoln Park, San Francisco; where 
through the cooperation of Mrs. Cornelia 
B. Sage Quinton, director, and of the 
trustees, the exhibition will utilize not 
only the palace interior but also the 
lawns and the sixteen outdoor galleries 
as backgrounds. The exhibition, which 
is to continue from April Ist, to Septem- 
ber 30th, 1929, was made possible by a 
|“‘surprise” gift of $100,000 to the Na- 
| tional Sculpture Society from Archer M. 
| Huntington, 
| Mr. Huntington is founder of the 
American Numismatic Society as well as 
| founder and president of the Hispanic 
Museum Society in New York City. His 
| wife, Anna Hyatt Huntington, modeled 
|the equestrian statue of Jeanne d’Arc on 
Riverside Drive. 

Though the exhibits had to win the 
approval of a committee of experts be- 
|fore acceptance, they include groups by 


pieces of sculpture, the 

















7 3 











The mem- 
committee are 


sculptors hitherto unknown. 
bers of the exhibition 
Herbert Adams, Robert Aitken, A. F. 
srinckerhoff, Gail Sherman Corbett, 
Ulric H. Ellerhausen, Anthony De Fran- 
cisci, Henry Hering, C. P. Jennewein, 
H. A. MacNeil, James E. Fraser, Chair- 
man, and A, A. Weinman, president of 
the society. 

To take charge of the administrative 
affairs incident to the arrangement of the 
exhibition, the National Sculpture So- 
ciety has installed Miss Clara R. Mason 
at its headquarters, 115 East 40th Street. 
Miss Mason was “borrowed” from the 
Philadelphia Art Alliance, of which she 











MORE LAWS PROTECT’ 
ITALIAN ART 


ROME.—By a recently approved bill, 
the government has taken steps to better 
protect the art heritage of the country 
The state has now the power to prohibit 
the dispersal of any family ar other 


collection of historical or art**tic value. 
Antiquities, even though still under- 
ground, are regarded as state property, 
and historical buildings or monuments 
must not be disfigured by advertisements 
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CREPUSCULA by J. C, Cazin 
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18th. Century Aubusson Tapestry depicting “Jeux de Quille.” 
Size 6 ft. 7 in. high by 6 ft. 7 in. wide. 
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Rare Quality of Dutch Art . 
Seen in Burlington House Show 


time 


LONDON .—This last year, in 
respect to the Flemish exhibition, I tried 


to indicate the general characteristics of | 


Flemish painting, partly by comparing its 
aims to those of what I called the Cen- 
tral European tradition, as exemplified 
particularly by Italian art, writes Roger 
Fry in The Nation and The Athenewm. 
I showed how essentially. provincial the 
Flemish comparison to 
that, until with Rubens Italian ideas came 
in and produced a most interesting varia 


school was in 


tion of the central tradition. In a sense 
everything in the evolution of “Flemish 
art is intelligihle and explicable. The 
Dutch are far less amenable to explana 
tion, more paradoxical, more surprising 
in every way. I doubt if there is in the 
whole known history of art a parallel 
to this strange phenomenon of the al- 
most sudden efflorescence of painting of 
a peculiar and quite original kind for 


about a century followed by an abrupt 
decline and relative sterility. 

One cannot help wondering what odd 
and yet slight accident of racial origi: 


or what peculiarities of climate or social 
| habits gave to this small Germanic coun 
striking and so solitary a 


try so pre 


leminence in the matter of art among 
| Germanic peoples 

Moreover, and this is what makes the 
whole situation so paradoxical, the most 
salient and the most fundamental quality 
of this Dutch art of the XVIIth century 
is its 
The 


even the minor ones, is their fidelity to 


transparent, sentimental honesty 


great distinction of these 


their own sensual and emotional reac 


jtions. And it is just this quality which 
|the Germanic, as opposed to the Latin 
The 


| fatal malady of almost all German and a 


| peoples, seem generally incapable of. 


|great deal of Anglo-Saxon art is pre 
| 
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its sentimental dishonesty, its de 
sire to seem to express something mors 


intense, more moving, more “poetical” 


1 


than what the artists have actually ex 
rerienced, 


One might perhaps be inclined to guess 


that this disease which cuts at the root 
f so much Northern art was con- 
nected in some way with the = an 
xious moral consciousness, and_ the 
desire for edification which goes with 
ur mainly Protestant inclinations. But 


then, who more edifying, more strenu- 


inevitable reaction from too exacting a 


the 


once 


standard was a certain grossness in 
sensual life of this people, and yet 
more the paradox—they show an unheard 


t acuteness in their visual sensations 
ind, what is more, cultivated these with 
a rare contemplative detachment. Whence 
came this fine point which they put on 
their sensations, this gastronomic dainti- 
ness in a people whom we must judge to 
have 


been decidedly 


the 


brutal 
standards of the 


gross and 
even according to 
day? 


_ And another cause of wonder in 
lace of this miraculous efflorescence lies 
in the fact that the Dutch did it all by 
themselves. No artists owed less to ex- 
ternal influence, and yet they found the 
clue, along new and untrodden paths, 
- the line of march of the central tra- 
ition. 


yet 


Like the Flemings, the Dutch primi- 
Ives were provincial in the sense that 
ney were ignorant of and indifferent to 
} 


sgn 2s developed in Italy. But whereas 
the Flemings became central through the 


See . > 4 . . 
irect importation of Italian and 


ideas 
the Dutch were altogether half-hearted 
n their attempts at Italianizing, and their 
Protestant bias led them to reject that 
happy blend of paganism and Christian- 
ty which ran riot through the contem 
porary art of Flanders. 

Like the Flemings, they were incapable 
by nature of that love of abstract prin 
ciples which led the Italians to search 
for a scientific basis of design and to 
elaborate all the conscious artistic schol- 
arship of the High Renaissance. Like 
the Flemings, they were fondly attached 
o all the familiar things of everyday life. 
so that when Christian mythology went 
by the board they were left without any 
maginary world for the painter to ex- 
press in outward form; they were left 


uusly virtuous, more intolerant in their | 
Puritanism than the Dutch? One sus 
pects, too, that as usually happens, the 


e tundamental principles of plastic de-| 


heir embodiment in the art of Rubens, | 
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face to face with the facts and sensa 
|tions of everyday life. 
And yet, owing to some strange fe 


licity in their makeup, by means of some 
special instinctive gift, they were able 
to build securely, at times even magni- 
ficently, upon that, and to build in a way 
that it had never occurred to artists to 
build before. For in all previous art we 
find the artist either, like the Italians, 
working from the general principles of 
a plastic architecture which he fills out 
with the likeness of the external world, 
or, like the Flemings, content to use the 
mere likenesses of things as the basis of 
an essentially literary appeal to curiosity 
or sentiment. But the Dutch did neither. 


| They had the instinct to hold aloof from 


the thing seen. They discovered how 
to dwell upon and investigate their sen- 
sations. They thus became aware of the 
interaction of all the separate sensations 
to which any field of vision gave rise. 
Instead of isolating those sensations 
which belong to each object, they learnt 
to express their mutual interdependence. 
They thus passed beyond that mere de- 
scriptive catalogue of the items of < 
scene which was what Michaelangelo re- 
proached their Flemish neighbors with. 
They invented Impressionism. 


Thus, although they started without 
those general ideas of harmonious archi- 
tectural planning which had guided the 
Italians, they arrived by quite another 
route at new and surprising but equally 
solid constructions. 





plastic And _ since 
that architectural basis of Italian pic- 
ltorial design was lacking, that reference 


ito an original symmetrical disposition 
| which haunts even the freest designs of 
ithe High Renaissance, and which even 
the Baroque artists could not easily belie, 
is also absent and, from the first, funda 
mentally asymmetrical systems of design 
are handled with a new assurance and 
ease by the Dutch masters. That is to 
say that, with no a priori scheme in their 
minds to which to refer the observed 
field of vision they had to rely on their 
innate or acquired feeling for harmonious 
disposition of volumes and balance of 
directions, and here, too, that surprising 
delicacy of sensibility served them well 

The peculiar character of Dutch 
XVIIth century art as a whole is seen, 
then, to be due to a number of curious 
and unrelated circumstances. Some of 
these circumstances were common to 
them and their Flemish neighbors; such 
were, the original absence of any system 
of architectural monumental design such 
as Italy developed; the absence of that 
scientific generalizing spirit of the Italian 


artists and more generally of the love 
of abstract principle of the Southern 
races; their love of the concrete tact 


and their keen appreciation of the things 
of daily life. Other circumstances were 
peculiar to Holland, such as the retrac- 
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toriness of the Dutch, entrenched in thei 
Protestantism, to the whole system oi 
Pagan-Catholic mythology which inspired 
Rubens and his circle. Finally, the most 


mysterious and least explicable factor 
of all, that innate discrimination and 
daintiness of their sensual feeling, that 


refraining from the too immediate grasp 
of the material thing, that detached con- 
templation of visual sensations in all the 
complexity of their mutual reactions. 
Here at least speculation must stop be 
fore the inextricable complexity of pos- 
sible causes, racial strains, influence of 
the aspects of the surrounding landscape, 
of climate and of atmosphere, both phys- 
ical and moral. We have simply to note 
the fact of this amazing outburst of in- 
tensely original and widespread creative 
effort, of a strange subtlety of expression 
in a people of whom nothing would have 
led us a priori to expect it. 

The result of all these circumstances 
was that the Dutch painters of the 
XVIIth century passed almost at one 
bound from the late Northern Gothic 
tradition of painting to the methods and 
aims of the XIXth century. Again and 
again in looking round the walls of Bur- 
lington House one finds oneself in just 
that immediate contact with the painter’s 


attitude, with his way of seeing, his 
method of interpreting which seems t 
|belong to our own immediate past. Again 


and again one wonders to find how many 
of the aspects of nature which form the 


theme of modern painting have been 
seized upon and noted with an almost 
uncanny precision by these men. Already 


in one of the primitives, the neurotic 
Master of the Virgo inter Virgines | 
seem to guess at the first hints of this 


special modernity of vision. One sees in 
his backgrounds a consciousness of at- 
mospheric values which is unlike con- 
temporary work elsewhere. In a garden 
seen from the Virgin Annunciate’s cham- 
ber, there is already a hint of Saanredam, 
and Saanredam—who is, by the by, one 
of the revelations of this exhibition— 
more than hints at Seurat, planning his 
flat planes with something of Seurat’s 
geometrical accuracy and, for all their 
apparent flatness, modulating them with 
almost imperceptible subtleties which give 
life and movement and a vivid realiza 
tion of space. How many of the motives 
of Impressionism may be fore 
shadowed in Salomon Ruysdael’s lum 
inous skies, whilst Vermeer seems to 
epitomize some of our most-loved XIXth 
century masters; the quality of light of 
the early Corot; the fastidious choic« 
ness of the finest Whistlers, and, in his 
great view of Delft, that firm belief of 
terrestrial things against infinite 
depths of luminous sky, on which Pissarro, 
Sisley, and Seurat expended such patient 
research. Cuyp, it is true, wears a more 
old-fashionable air, but it is only on 
the surface, it is only the outer envelope 
of his harmonies which affects us thus. 
One has only to become acclimatized, as 
it were, to feel how intensely modern his 
effects 


seen 


seen 


jee menage of are. And every 
|where, what is likely to astonish the 
|professional painter far more than the 


layman, is the scholarship, the accumu- 
lated lore of natural appearance that un- 
| derlies these quiet and deliberate pro- 
ductions. One finds again and again that 
the painters make use, for their harmon- 
ies, of effects so subtle, so scarcely per- 
ceptible that none but those who have 
looked constantly at nature with intent 
curiosity of eye would even recognize 
|their truth. 

| I have tried in this essay to give some 
idea of those general characteristics of 
ithe Dutch school which strike one with 
|renewed force in a first contact with this 
|magnificent and representative collection, 
and I find I have not so much as men- 
tioned Rembrandt, before whom all else 
pales into relative insignificance. But 
Rembrandt, from whatever angle one ap- 
proaches the art of painting, is always 
“another story.” 
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S piridon Collection 
ToBe Sold at 


° 
Cassirer’s| 

(Continued from page 1) 

old owner has decided to seil it in Berlin. | 
Thus Berlin will again experience the| 
thrill of a classic art sale, and a phalanx 
dealers and 


of international collectors 


will congregate at the Cassirer Gallery. 
The collection comprises about eighty 
paintings, and its forte lies in Trecento 
and Quattrocento works which have been 
gathered by the present owner's father 
and himself in a discriminating search 
during two generations for the best 
things produced during these periods. 
Last year a collection belonging to a 
relative of Mr. Spiridon and bearing the 
same name was sold at Muller’s in Am- 
sterdam. This should not be confounded 
with the present sale which refers to the 
Spiridon collection, which has made this 
name famous the world over. The paint- | 
ings in this group have excellent pedi- 
grees, many emanating from such dis- 
tinguished collections as those of Cardi- 
nal Fesch, Aynard, and Dollfus. 

Only a brief summary of several of 
the most important pieces included in 
the collection can be given at this writ- 
ings, for the paintings had just been un- 
packed and not all of them were yet ac- 
cessible for inspection. A more compre- 
hensive review will be given as soon as 
the catalogue is at hand. 

There will be many “feature” pieces in 
this sale, many that are unique in the 
excellence of their preservation, thei 
superb quality, and their rarity. Three 
cassone paintings by Botticelli are admir- 
able exemplifications of these statements 
Their immaculate surfaces record the 
contents of one of Boccoccio’s novels— 
the story of the maiden with the cold 
heart which was cut out of her body and 
thrown before the dogs. Two of these 
canvases display outdoor scenes in which 
the figures, graceful in spite of the dra- 
matic events, are placed between the 
vertical accents of the tree trunks. A 
white horse with black bridle is ex- 
quisitely painted and the red doublets of 
the men stand out delightfully amidst 
the green. In the rear the landscapes 
shimmer in atmospheric tones. The third 
piece depicts a banquet, and the poly-| 
phon ' colors in the vestments of the| 

arrayed at a table is admirably] 
tuned the smallest detail is rendered | 
with loving care and that tension peculiar | 
to Botticelli’s style. These paintings were | 
done on the occasion of Lucrezia Pucci's | 
wedding in 1487 and are mentioned by 
Vasari. 

An exceptionally fine painting is a| 
“Crucifixion” by Crivelli which is men-| 
tioned in Dr. Drey’s book on this artist. | 
Anybody who loves the peculiar appeal of | 
Crivelli’s paintings will enjoy this work, | 
its expressiveness and morbid tones, and| 
its painstaking execution. Among the 
most attractive pieces are two female por 
traits: one by Ghirlandajo is the like- 
ness of a Princess Tornabuoni in a red 
vest and with coral beads around her 
graceful neck; the other is by Luini, a 
St. Agatha of blond and lovely type. 
Francesco Cossa’s two works depict} 
saints on fond d’or, and these panels are 
instinct with the quaint charm of his 
manner. Their irreproachable condition 
is noteworthy and also the fact that they 
are known in art literature through Ber 
enson’s description. There is also a por 
trait by Cosimo Rosselli, ingratiating it 
self by its live and crisp line and the 
direct and natural interpretation. The 
man represented on the panel is clad in 
a red doublet and wears a black cap. 

A “Madonna Adoring the Child,” set 
in a beautifully painted landscape, is by | 
Filippino Lippi. Two very interesting | 
panels by Taddeo Gaddi have all the al- 
lure of Trecento works: the sharpness 
of the contours of the figures and the 
tiny architecture, and the clearness and 
lightness of the colors. Akin in style are 
four paintings attributed to the anony- 
mous master called l’amico di Giotto. 
A very great number of cassone paint- 
ings by G. da Ponte, Neri di Bicci, Ang- 
hiari, and many others are included in} 
this collection; most of them are de-| 
scribed in Professor Schubring’s well 
known publication. Because of its out-| 
standing quality, one Netherlandish paint- 
ing should be mentioned among these 
Italian works, namely, a “Madonna and 
Child,” by Joos van Cleve, which seems 
to sum up the best capabilities of the 
Dutch school. 

For next spring the Cassirer Gallery 
is preparing the dispersal of the collec- 
tion of Dr. Breuer of Berlin, consisting 
of Chinese lacquer work and paintings. 
The superior quality of the objects is 
proved by the fact that more than fifty 
pieces are included in the show at the) 
Berlin Academy of Fine Arts. 
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Dossena, His Works and His 


Lesson Reviewed by Miss Richter 


By Giseca M. A. RIcHTER 


A great deal of publicity has recently 
been given to stories about the sculptor 
Dossena and his products which were 
sold to prominent collectors and mu- 
seums as Renaissance and Greek works. 
Anyone nowadays “in the profession” is 


only too familiar with the phenomenon | 


of forgeries, for it is what makes an 


expert's life today at once so dangerous | 


and so exciting. The reason this par- 
ticular tale got into the daily press is 


that Dossena is suing his employers in| 


Italy, with a great deal of money in- 


volved. As our Museum has been both 


patted on the back and attacked by the 
various writers in the newspapers, it 
may be well to tell our part of this story 
just as we know it. 

In the spring of 1927 there were of- 
fered to this Museum by a prominent 
dealer two life-size figures of archaic 
style for a large sum of money. One 
was a striding Athena, the other a group 
of a youth carrying off a woman. in the 
manner of the famous piece from Eretria 
(see our cast, No. 438A). Both were 
supposed to come from an early pedi- 
ment, and it was rumored that they were 
found on the same site as the superb 
seated goddess in Berlin. The two sculp- 
tures had been sent from Europe to our 
Museum for inspection, and naturally 
high hopes of an important acquisition 
were entertained. But a close study 
lasting several days—convinced us that 
they were not Greek works but modern 
forgeries. Since they had been spon- 
sored by prominent European archae- 
ologists and were still for sale, we could 
not, according to professional etiquette, 
mention the reasons for declining them 
unless specifically asked to do so, which 
we were not. They were therefore taken 
back by the owner. 

In the meantime we had informed our 
European agent, John Marshall, of this 
important offer; and in the course of 


| time he notified us—after we had already 


made our refusal—that he thought the 
group might be identical with one offéred 
to him in fragments the preceding year 
which had seemed to him suspicious. A 
comparison of the photographs he sent 
showed this surmise to be correct. Of 
the Athena he knew nothing. Mr. Mar- 
shall was particularly interested, for 
from the same vendor who had offered 





him the group, he had purchased for the 


| in the Metropolitan Museum Bulletin |Museum, in 1926, (for a comparatively 


|small sum of money) a marble statuette, 
|thirty-seven inches high, of a walking 
maiden in archaistic style. The sub- 
sequent examination of the group made 
him feel that the statuette also was prob- 
ably modern, made by the same forger; 
so he notified us of his misgivings with 
ithe request not to put the piece on ex- 
hibition. 

In the summer of 1927 it emerged that 
we had refused the two large “pediment” 
sculptures as suspect. The owner asked 
us to state our reasons. Then came a 
long investigation in which many promi- 
nent archaeologists took part and which 
is still proceeding at the present moment! 
The salient points of the story are: (1) 
the group was sent over to Europe for 
examination and there pronounced gen- 
uine by a number of well-known experts, 
others, however, dissenting; (2) after 
several months the Athena, which had 
meanwhile found a purchaser, was also 
sent to Europe to be examined side by 
side with the group; (3) Mr. Marshall, 
| who devoted his whole energy to this in- 
| vestigation, found what seemed to him 
|indisputable evidence that Dossena was 
the sculptor of the group, the Athena, 
land the little maiden, as well as another 
| piece which had since appeared in Rome. 
| After a year’s debate practically every- 
|body is now agreed that the pieces are 
wrong—with the exception of a few in- 
trepid spirits who still cling to their be- 
lief in the genuineness of the group. 
| Jn the midst of this investigation Mr. 
| Marshall died in Rome, in February, 
11928, after a trip to Munich in which 
lhe tried to persuade an assembly of ex- 
| perts that the sculptures were the work 
lof Dossena. One cannot but regret that 
he could not have lived to meet Dossena 
himself (who until recently could not be 
|seen) since it was largely Mr. Marshall's 
linsistence and genius at detective work 
which revealed the source of the sculp- 
|tures—the final argument in any contro- 
| versy. In the summer of 1928 Dossena 
ladmitted visitors to his studio, myself 
included, and was very helpful in giv- 
ing information about certain of his 
methods. He is proud of the fact that 
he does not (like forgers of old) copy 
a known work of art with slight varia- 
tions, but that he really creates in the 
manner of the antique. What differen- 
tiates him, however, from other clever 
modern imitators is that he has the cour- 
age to make large, monumental pieces 
for which high prices can be charged. 

About the beauty and intrinsic value 
'of Dossena’s imitations there will in- 


(Continued on page 6) 
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Dossena and His 
W orks Reviewed by 
Miss Richter 


(Continued from page 5) 
evitably be differences of opinion. An 
editorial in the New York Times advised 


museum curators to apply the simple tests 
of “archaeology” as against the uncertain 
ones of “connoisseurship.” But since a 
large number of leading archaeologists, 
backed by chemists and mineralogists, had 
pronounced the pieces genuine, the case 
is clearly not so simple. In the last 
analysis it must always be quality and 
style that serve as the infallible guides. 
That curators, being human beings, are 
fallible, does not make the principle any 
the less sound. It is,quality—and prob- 
ably quality only—that cannot be success- 
fully imitated by even d gifted modern 
forger. This is especially the case where 
Greek works of a good period are at- 
tempted. Therefore, the higher the aim 
of the forger, the more inevitable the 
final detection; for there is still a long 
ep, Setwees a Greek archaic artist and 
a Dossena. 

All those involved‘in this controversy 








—whether they have been proved. right 


Genoa Plans to Set Her Art 
Treasures in Order and Open Museums 





By K. R. Srerce 
GENOA.—Not many of the travellers 
who arrive at or sail from the magnificent 
port of Genoa do much more than take 
a hasty look around the city in passing. 
Genoa is worth much more than that 
mere glimpse and, besides its natural at- 
tractions and its splendid position look- 
ing over the sea, has many beautiful 
churches and works of art. But its pic- 
tures have been more or less scattered 
about and in a good deal of confusion 
for years, and it is only now that a de- 








or wrong—must be grateful for the op- 
portunity it afforded of learning some- 
thing in their profession. For it is only 
by such opportunities that one can keep 
informed about the many pitfalls in our 
precarious work and avoid mistakes in 
the future. Only let the public under- 
stand that connoisseurship is a_ subtle 
thing, the fruit of long and constant 
training and experience, and that the 
greatest art expert will always remain— 
like every scientist—a student. 





termined effort has been made to bring 
its art treasures together and to suitably 
arrange them. 

Although so rich in memories, Genoa 
has been until recently without any pro- 
per museum or art galleries, and those 
which existed in a small way had no 
possibilities for development on account 
of lack of space. Precious stones, mar- 
bles, paintings, statues were piled up in 
the utmost confusion; many collections 
were in the possession of the commune 
as legacies, and gifts were left in storage 
where they were almost forgotten. Thus 
the good intentions of donors of valu- 
able objects were often frustrated. 

But recently Genoa has been aroused 
to the necessity of properly housing her 
art possesisons, and in the past year 
very much has been done in this direc- 
tion. Collections are being set in order 
and shown as they have never been be- 
fore; others have been moved to more 
convenient and suitable localities. Beau- 
tiful patrician villas have been bought or 
received as gifts and ancient buildings 
have been restored with the intent of 
placing in them some public collection. 
Everything, in short, is being rearranged 





and there will be space and light for all 
the objects of artistic interest which be- 
long to Genoa. The impulse comes from 
the Palazzo Doria Tursi, from the room 


of the podesta. It is Signor Broccardi 
himself, the podesta, who is the principal 
mover in the reorganization of the Ge- 
noese museums, and the chief executor 
and expert in the arrangements is Signor 
Orlando Grosso, the head of the office of 
the Belle Arti of the commune. 

One of the results of these labors was 
the reopening of the mediaeval church 
of Sant’ Agostino, which took place a 
short time ago. As a place of worship it 
was closed in 1798 and was a military 
magazine up to the time of Napoleon. 
After a century of neglect it was almost 
a complete ruin. In the XVIIth century 
its primitive structure was entirely 
spoiled, its frescoes were whitewashed 
over, the slender columns of the nave 
were masked by heavy pillars, the win- 
dows were closed and the door ob- 
structed by the construction of a wall. 

Now this church has been made into a 
rich museum of Genoese architecture, 
where the office of the Belle Arti has 
brought together the marbles coming 
from certain demolished churches, and 
where may also be seen reliefs and de- 
signs of ancient palaces and models of 
civic monuments. Precious sarcophagi 
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and statues will be disposed along the 
walls inside, according to ancient usage, 
in such a manner that the church may 


preserve its sacred character and re- 
semble as little as possible an ordinary 
museum. Tablets and fragments will be 
placed in the adjoining cloister, and the 
designs in the large rooms of the sacristy, 
and on the long unused altars will be 
shown the paintings by Brozone, Bada- 
racco and Carlone which belong to the 
commune, 

The carrying out of this project will 
occupy about two years, although the 
restoration is now well under way. Now 
that the mullioned windows have been 
freed from the masonry which hid them, 
and the tiles which ornamented the spire 
replaced, the campanile has been restored 
to its early beauty. The facade has been 
reconstructed, the battlements on the 
roof restored and the door opened, while 
in the interior the original columns are 
unencumbered and the walls adorned 
with frescoes of the Cinquecento brought 
from the church of La Pace. The an- 
tique portico, triangular in shape and a 
most original piece of architecture, has 
had the walls which divided it into cor- 
ridors taken down, and a garden is now 
white and black stone. 

Two other projects will soon be com- 

(Continued on page 7) 
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NEW MUSEUMS 
FOR GENOA 


(Continued from page 6) 





pleted and these are the rearrangement 
of the gallery of the Palazzo Bianco, and 
the transferring of the Gallery of Mo- 
dern Art to Nervi (in the suburbs of 
Genoa), to the rooms of the XVIIth 
century Villa Serra, bought by the com- 
mune. 

The gallery has been in great confu- 
sion, old and new art treasures being in- 
termingled, but now the whole place has 
another aspect. The copies have been 
put in storage; the pictures, arranged ac- 
cording to their periods and schools and 
their picturesque effect—Signor Grosso, 
in charge of this work, is a painter him- 
self—show well against the quietly tinted 
and the precious collection of 
Genoese furniture decorates the rooms 
and goes well with the paintings. The 
gallery has more the appearance of a 
sumptuous private house than of a mu- 
seum. : 

The Gallery of Modern Art is still 
comparatively small for the twenty-four 
large rooms of the Villa Serra at Nervi, 
although in the famous Palazzo Rosso, 
which was its former home, it did not 
appear so. Signor Grosso has done well 
with the arrangement, and the “Hall of 
the Ottocento,” is interesting with its 
examples of the academists, the roman- 
ticists and the first veristi, from Frans- 
cheri to Gandolfi and from Peschiera to 
Luxoro. The room which contains the 
landscape painters and the Cenacolo of 
Rivaras, De Avendanos, D’Andrades and 
Raypers is interesting also, especially so 
for the light thrown on the person and 
the work of the latter artist. He was 
the most notable Genoese painter of the 
Ottoceno and was the first to inspire a 
vivid and singular period of Ligurian 
art. 


walls, 





Detroit Institute of Arts Acquires 
Fine Chinese Scroll Painting 





DETROIT.—Until the Detroit “ Mu- 
seum of Art Founders Society made its 
significant purchase and gift of a Chinese 
scroll the Chinese collections of the Insti- 
tute of Arts have been without any cred- 
itable representations of Chinese painting. 

Of all the arts which we are accus- 
tomed to call fine, that of painting is 
given the highest rank by Chinese con- 
noisseurs. Not only have the Chinese 
themselves rated painting highly but those 
Westerners who have had an opportunity 
to become initiated into the appreciation 
of the painting of the East, have dis- 
covered unsuspected beauties in it and 
many have been so taken by the extraor- 
dinary quality of Chinese paintings that 
they have unhesitatingly declared them 
to be the finest pictorial productions in 
the history of the world. 

That the Institute of Arts should have 
been without a good Chinese painting 
was unfortunate, but now through the 
generosity of the Founders Society an 
exceptionally fine scroll has been added 
to the permanent collection of the mu- 
seum. This scroll is a painting on paper, 
27 centimeters in height and 120 centi- 
meters in length. It was done in water- 
color during the latter part of the great 
Sung dynasty and represents an early 
autumn scene by the edge of a pond. 
The painting bears the signature of 
Ch’ien Shun-chu, which is the style of 
Ch’ien Hsuan, who was born in 1235 
and died about 1290. To say that the 
scroll is an early autumn scene is to give 
perhaps a misconception to the mind of 
one who has not seen it. The Chinese 
title is “Insects and Grasses,” but the 
Chinese words are more inclusive than 
the English and consequently a transla- 
tion is not an adequate title in our 
language. 

Looking at the right hand end of the 








picture first, as is the custom in inspect- 
ing a Chinese scroll, we find three dragon 
flies, one of a soft red, another in rich 
brown and the third in silvery grey and 
green, hovering over the edge of a pond 
attacking a swarm of mosquitoes. Be- 
low them is a lotus leaf, brown and 
ragged on the edge, upon. which are a 
large frog and two smaller ones. A sec- 
ond lotus leaf has begun to wither and 
its stalk has weakened, dropping it to 
the surface of the water. Farther to the 
left we find ourselves without any definite 
mark of transition upon the dry land at 
the edge of the pond. The weeds and 
grasses have begun to turn brown. 
Through the leaves crawl grasshoppers 
and other insects, while above them 
hovers a brilliant green and red flyer, 
whose wings are in such rapid motion 
that their extreme tips are invisible. The 
drawing of each of the little creatures 
and of the weeds and grasses reveals the 
profound observation for which Chinese 
painters are noted. The prevailing color 
scheme is of soft greens and browns with 
here and there a touch of brighter red. 
Every detail is infused with that quality 
of living movement which the Chinese 
critics-regard as the highest merit of a 
masterpiece. The composition can best 
be described as musical in its rhythmic 
quality, its modulation of swelling and 
diminishing volume. 

The brushwork, to which a Chinese 
critic looks first, since incompetent tech- 
nique can never adequately express living 
movement, is superb. One has only to 
look at any detail of the grasses, each 
blade represented by a single stroke, 
firm with the firmness of a _ healthy, 
growing plant, yet expressing that frailty 
that we find in the foliage of autumn 
after the full vigor of maturity has 
passed, 

The sureness of the Chinese painter is 





admirably represented here, .where, no 
preliminary sketch or design is possible, 
where every stroke must be placed with 
absolute correctness in the first instance 
and all combined into a pattern that de- 
lights the eye-and-gives in spite of its 
idealism a vivid sense of reality. 

The bright red seals of collectors and 
connoisseurs are stamped upon the two 
ends of the painting and in the same 
scroll are seven annotations in the hand- 
writing of well known scholars and crit- 
ics. The general type of the painting is 
that known as-a hand scroll, a picture 
intended to be seen occasionally as it was 
unrolled upon a table. The composition 
problem offered the painter in this type 
of work is one of the most difficult that 
can be presented, for it is very seldom 
that one looks at the entire picture at one 
time. It is usually seen in sections as it 
is progressively unrolled before the eyes 
of the beholder. It is essential in cor- 
rect composition that every section or 
part of the picture be pleasing in itself, 
whether one sees the entire piece at one 
time or whether one sees only a part, 
arge or small, in any portion of the 
scroll. The difficult demands of this 
type of pictorial representation are ade- 
quately met in this work. It is obvious 
then that from every standpoint this pic- 
ture is exceptional and of very fine 
quality. 

Ch’ien Hsuan, the painter, was noted 
for his representation of birds and in- 


— 


sects. The painting comes to us from the 
collection of Mr. P’ang Lai-chen of 
Shanghai. His collection of Chinese 


works of art is justly famous and this 
was regarded by him and Chinese critics 
generally as one of the choicest examples 
in his possession. So from a condition 
of notable paucity the Chinese collection 
of the Institute of Arts has graduated to 
one of distinguished richness, «and 
Chinese painting, by its first representa- 
tive, is seen to be in a class with any 
other type of painting shown in the 
museum, 





YORK MINSTER’S © 
WINDOWS RESTORED 


YORK.~4dn the. workshops of York 
Minster one of the most remarkable 
tasks of resoration ever accomplished is 
drawing slowly to an end. 

Twenty-two years ago craftsmen began 
to remove from the minster its priceless 
treasures of stained glass which had be- 
come dimmed and the lead settings of 
which had become dangerously distinte- 
grated. 

Not only was the lead in many of the 
windows so woven and broken as to give 
scarcely any support to the glass but 
much of the glass was found to be, as 
it were, etherealized by age to the thin- 
ness of butter-paper. 

It is of the XIIth, XT1Ith, XIVth, and 
XVth centuries, and basing its worth on 
prices for medieval glass obtained in the 
United States recently, its value has been 
estimated to be no less than £70,000,000. 

Up to the present 92 out of the 109 
windows have been restored and replaced 
at a cost of £35,000. 

The five lancet windows, the finest of 
their kind in the world, in the north 
transept, known as the Five Sisters, were 
restored at a cost of more than £3,000 as 
a memorial to the women who gave their 
lives in the Great War. 

They are filled with XITIth century 
glass and were releaded with XIIIth 
century lead which once covered the roof 
of Rievaulx Abbey, near Helmsley, 
Yorkshire. 

The process adopted in the restoration 
of the minster’s glass was devised by 
Mr. R. C. Green, who has been clerk of 
works at the minster for more than 
thirty years. 

Mr. Green found that by immersing 
the glass in a bath of clean water heated 
to a temperature of not more than 65 
degrees it regained in a few days its 
original shape-—that is to say, that. no 
matter how much it had bulged and 
become contorted it became flat again. 
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fore you have visi our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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Old Master 
Drawings at 


Savile Galler; 





By Louise Gorpon-Stasies. 


LONDON. — The cultured 
has been interested in drawings by great 
masters since the days of Vasari, if only 
because to the contemplative mind these 
vivid exercises reveal their 
artistic methods with a frank, 
scious naiveté that one sometimes fails 
to recognize in the final elaboration. In 
addition, they have a high emotional 
quality of their own, quite aside from 
any scholarly interest in their revelations 
of the painter's struggle to achieve his 
aims. They are more than mere personal 
documents, mere disregarded “roughs” of 
a great man’s thoughts. As 
art, they can, and do, stand upon 
own aesthetic qualities: the pedant can 
perceive their relation to this or that fin 
ished picture—the connoisseur who is not 
a pedant can accept them with a pecu- 
liarly intimate pleasure for what they 
are. 

The exhibition of Old Master Draw 
ings at the Savile Gallery is notable 
for the range and importance of 
fifty examples chosen, and also for the 
admirable catalogue, with a preface by 
Dr. Tancred Borenius. Each drawing 
is the subject of a full page illustration. 
The format and choice of type will please 
those who can appreciate good printing. 

There are several Guercinos, four of 
them from Sir Joshua Reynolds’ collec 
tion, among them an interesting draw- 
ing of “The Ugly Duchess” (Margaret 
of Tyrol), probably copied from the 
well known Quentin Matsys. 

There is an important Goya (see il- 
lustration) Los Fosilamentos Dela Mon- 
cloa, a study for the famous picture in 
the Prado, and an El Greco study for St. 
John the Evangelist and an Angel—both 
from the collection of Mariano Fortuny. 
A series by Domenico Tiepolo, accom- 
plished and amusing, serves to point out 
that the possession of a justly celebrated 
father sometimes results in the 
estimation of the very real qualities of 
the son. 

There are two Guardis, a Lancret and 
a Greuze from the Lasquin Collection, a 
fine J. G. Cuyp, signed and dated, from 
Sir*Hercules Read’s sale, a characteristic 
Ciaude and a Van Dyck from the G. 
Bellingham Smith collection—“The Man 
of Sorrows.” 

The visitor, however, will infallibly 
return to one corner of the gallery, where 
are hung a beautiful head by Ghirlan- 
daio (see illustration) and several Tint- 
orettos from Mr. A. G. B. Russell's col- 
lection. These are of great interest and 
importance. They include a study for 
the youth on the left of the picture 
(painted C. 1562) of the “Transporta- 
tion of the Body of St. Mark” in The 
Academy, Venice; “The Prophet Zach- 
arias,” closely similar in pose and spirit 
and apparently a study for the figure of 
a Prophet seated among the clouds on 
the right of “The Last Judgment” in 
S. Maria dell’ Orto, Venice; “A Sleep- 
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Drawing by DOMENICO GHIRLANDAIO (1449-1494) 


Included in the exhibition of 


Old Master Drawings at the 


Savile Gallery, London 











ing Apostle,” doubtless a_ preliminary 
sketch for the kindred figure of the 
sleeping apostle on the right of “The 
Agony in the Garden” in Scuole di S. 
Rocco, Venice; and “An Archer,” 
study that is definitely to be associated 
with one of the figures in a similar pose 
found in the series of Battle pictures 
executed for the Duke of Mantua, and 
now in the Munich Gallery. 

In his pretace Dr. Borenius, after 
quoting Vasari on Tintoretto—‘He has 
gone beyond extravagance by his new 
and capricious inventions and _ strange 
whimsies,” writes as follows: 

“It is a curious fact that studies for 
elaborate compositions figure very rarely 
among the extant drawings by Tintoretto: 
the majority of them are studies of single 
figures, carried out in black and white 
chalk. An early type is represented by 
those examples which are the result of 
Tintoretto’s untiring industry in drawing 
from sculptures, which at times are dis- 
tinguished by a curiously tourmenté qual- 
ity of modelling replete with nervous 
intensity of expression. Later on, Tin- 
toretto’s methods as a draughtsman un- 
dergo a great simplification. The ‘wor- 
ried’ look disappears; and in one con- 
siderable group of drawings we find him 


~ 











operating with boldly contracted masses} 
of light and shade, the latter indicated 
by broad sweeps of line. In yet another 
group of examples, he dispenses prac- 
tically altogether with light and shade: 
drawing becomes with him a matter of 
outline, and he favors a curiously stylized 
device of undulating contours, achieving 
at the same time effects of astonishing 
life and movement. The very quint- 
essence of his art is perhaps disclosed 
by those outline drawings of his—mainly 
studies of male nudes, in vigorous action} 
—in which the maximum of expression 
is achieved in a language out of the| 
utmost simplification.” 

The final drawing to be noted in this 
attractive exhibition is the profile por- 
trait of a woman, attributed to Andrea 
Verocchio. It is a drawing of fine qual- 
ity, monumental in its simplicity, and of 
great refinement. The catalogue frankly 
says that opinions must differ as to the 
identity of the artist. Dr. Gronau gives} 


it to “a Florentine master of the Quat-| 





trocento, about 1460. It shows a very| 
close resemblance to the two famous 

° ° ° ° | 
profile portraits in Berlin and Milan 
(Poldi).” Collectors who enjoy fine 


things rather than names will find it of 
unusual interest. 











THE GALLERY OF 


P. JACKSON HIGGS 











ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 


















FOR “LOS FOSILAMETOS DELA MONCLOA” 
By FRANCISCO GOYA (1746 1828) 


STUDY 


Included in the exhibition of Old Master Drawings held by the 
Savile Gallery, London 




















MIRRORS 
MANTLEPIECES 
WALL LIGHTS 


Several important Early English Mirrors are 
now being exhibited in Queen Anne Walnut, 
Gilt, Gesso and Georgian carved wood and 
gilt types. Also Mantlepieces in Oak and 
Pine as well as an extremely fine collection of 
distinctive wall lights including Queen Anne 
Mirror types. 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 





Early 18th Century Ar- 
chitectural Walnut and 
Gilt Mirror in original 





condition 





























ARNOLD SELIGMANN 
& FILS 


23 Place Vendome .... . . . PARIS 


Ss 


ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 











11 East 52nd Street . . . . . NEW YORK 











Studio Founded 1840 In New York since 1907 | 


RESTORATION OF PAINTINGS _ 
M. J. ROUGERON | 


101 PARK AVENUE NEW YORK | 


“Member of The Antique and De-cvrative Arts League’ 
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EUGENE BOUDIN 
Durand-Ruel Galleries 


If a less significant painter than many | 
of the “School of 1830” with whom he 
is definitely associated, Eugene Boudin 
occupies an interesting place in the his- | 
tory of French XIXth century art. With 
Jongkind he shares the honor of bridging 
the gap between the art of the Barbizon 
school and that of the Impressionists of | 
1870. The Durand-Ruel 
showing of 
with the majority of the canvases se- 
lected from the artist’s best period—the 
As points of | 


retrospective 
3oudin is an excellent one, 


eighties and early nineties. 
comparison and contrast the few early 
works and several canvases done but a 
few years before the artist’s death, are 
a welcome inclusion. 

\ large group of Boudin 
such as the present one yields at first 
casual glance an impression of dispirit- 
There seems but little re- 


seascapes | 


ing grayness. 
lation between this modest chronicler of 
the sea and those later men who made 
light and 
But on closer inspection of 


such brilliant discoveries in 
atmosphere. 
the individual canvases the first disap- 
pointment vanishes. One sees that these 
grays are alive and tremendously varied, 
ranging from pearly tones to rich sonori- 
ties. A canvas dating from the early 
seventies, “La Cote de Camaret, Brest,” | 
is one of the few accents of brilliant 
turquoise in the room. And one feels 
instinctively that Boudin was a trifle 
bored with the easy beauty of this smil- 
ing sea, that he turned happily again to 
the sullen gray waters of the Channel, 
and the artistic challenge they gave him. 

One of the most impressive canvases 
in the exhibition is the “Retour de Ter- 
reneuve,’ done in 1875 which is lent by 
Mr. and Mrs. Chester Dale. Also from 
this collection comes a still life of homely 
honesty, the only example in this genre 
in the exhibition. The “Reunion sur la 
Plage de Trouville,” an early work dat- 
ing from 1860 is lent by the Minneapolis 
Institute of Arts. Here Boudin obvi- 
ously enjoys painting the gay throng of 
Parisians on the beach. The latest can- 
vas in the showing, “Falaises de Viller- 
ville’ was done in 1896 just two years 


before the artist’s death. 





DRAWINGS AND 
WATERCOLORS 
Reinhardt Galleries 
Until February 16 
_ - 
Drawings and watercolors by Maurice 
Sterne, Dufy, Vlaminck, Picasso, Mo- 
digliani, Laurencin, Segonzac, Zak, Re- 
don, Guys, Degas and others are now on 
exhibition at the Reinhardt Galleries. 

Sterne is most largely represented and 
the ten drawings by him include one of 
the East Indian series, portrait heads, 
figures done in chalk and charcoal and 
two small but brilliant sketches of danc- 
ers. There is a fine Guys, “Gala Car- | 
and a study of a head by Degas. 
Of the three Modiglianis, the most inter- 
esting is “Caryatid,” a large drawing of 
a nude figure. 

“Pour Teducation sentimentale” by 
Segonzac is small but one of the most 
delightful drawings in the group, and his 
“Landscape,” lent to the exhibition by 
Mrs. Sterner, is a fine rendering of his 
favorite bridge. Two typical Vlamincks, 
two drawings of heads by Zak and a fine 
Matisse, “Head of a Girl,” are 
shown. 


. ” 
riages, 


also 














DUDENSING 
GALLERIES 


MODERN 
AMERICAN 
PAINTINGS 


FIVE EAST 57TH STREET 
NEW YORK, N. Y. 





|of the small figures are placed is part of 


EXHIBITIONS IN THE NEW YORK GALLERIES 


ARISTIDE MAILLOL 
KAI KLITGARD 
Weyhe Gallery 


About twenty bronzes and a group of | 
drawings by Maillol may be discovered | 
at Weyhe’s in- | 
cludes several large pieces as well as} 


The exhibition, which | 
smaller 


things, is presented most in-| 
formally and with none of the careful 
setting it might have enjoyed elsewhere. | 
There are Maillol reliefs behind the win- | 
dow curtains; the shelf on which most 
a bookcase and drawings, books and port- | 
folios overflow upon it. Also there is a 
chain which winds its snaky way over, 
around or through the statuettes, bristling 
with padlocks, a bitter, but probably nec- 


reminder of 


essary human liability to 
error, 
The chain has one great advantage. 


One may be alone with it and the fig-| 
ures. It does not stand at your elbow} 
explaining the nature of art while keep- 
ing an eye on your pockets. 

Maillol needs no explanation and it is 
proof of his quality that without any at- 
tempt at formal presentation or ad- 
vantageous lighting, the great beauty of 
his sculpture is at once apparent. 
Whether in the life-size torso; the half- 





|\life figures or the statuettes, his control 


of form and line, the power of his con- 


ception are sources of amazement and 
delight. 

The Klitgard drawings are rather 
naive illustrations of Moby Dick 


and 
Norse legends. | 


HARRINGTON MANN 
Knoedler Galleries 


Portraits by Harrington Mann are now 


on exhibition at the Knoedler Galleries. 


Mr. Mann’s portraits of children have 
been widely acclaimed and several are 
included in the present exhibition. There 


is none of the hard, slick brushwork 
which mars so many contemporary por- 
traits by men who have chosen Sargent’s 
most obvious mannerisms as_ guides. 
Mann apparently clings more to the} 
Whistlerian tradition. 

One of the best portraits now shown | 
is that of Adolnh Lewisohn. In this! 
Mann has done more than paint a like-| 
ness, although the characterization is ex- 
cellent. The picture is composed and! 
painted as a whole, rich in tone and glow- 
ing with a subdued, golden light. 





| sculptures 





F. TENNEY JOHNSON 
ALICE JUDSON 
J. CLINTON SHEPHERD 
The Milch Galleries 
Until February 9th 








East and West meet in the 


Milch Galleries exhibition. 


present 
Paintings by 
F. Tenney Johnson and sculpture by J. 
Clinton Shepherd illustrate the land of 
Indians, 
Miss Judson 
story of quaint New England. 


and 
the 


thieves 
tells 


cowboys, horse 


purple lights. 


The Johnson paintings and Shepherd 


are admirable complements. 


In the picture you see the mounted cow- 


boy dashing across the canvas; there is | 


a brief pause and suddenly he appears in 
the round, caught in bronze by Mr. 
Shepherd. All of Mr. Johnson’s paint- 


ings are quite dramatic, either in sub- | 


ject or scenery. 


|most carefully staged and the Johnson 


moonlight has become famous. He illus- 
trates superbly that West which most of 


us know only through fiction because, as | 


his catalogue says, “for him the plains 
are rich with the ghosts of the past: 
prairie schooner, Indians, pack animals 
and all the dim figures of the panorama 
of the pioneers. Always in his work 


there is a poetic depth of memory, a} 


thrill of that old and virile West he 


loved.” 


FRANK A. NANKIVELL 
CONTEMPORARY WATER- 
COLORS 
Ferargil Galleries 


Color etchings by Frank A. Nankivell 
are on view at the Ferargil Galleries until 
February 9. 
etcher and printer of etchings, especially 
the later works of Davies. The present 


group of twenty-five prints, although | 
somewhat illustrational in character, are | 
excellent examples of Mr. Nankivell’s | 


technical skill. Several of the landscapes 
and two prints of wrestlers afford the 
best evidences of his talent. 

In another room at the Ferargil Gal- 
leries are a group of watercolors by vari- 
ous contemporary artists. The medium 
is used most expressively by Helen 
Young in “Cape Cod,” J. Lars Hoftrup 
in “Spring Morning, Avignon,” and by 
Edwin J. Clymer in “The Beach.” Two 
Mary Cassatts and a Marie Laurencin, as 
well as work by Gera'd Leake, Horatio 
Walker and Ben Benn are on view. 





Hig lighting effects are | 


Mr. Nankivell is a famous | 


FRENCH PAINTINGS 
Valentine Galleries 
Until February 23 





So quickly have styles in art developed 
in recent years that the “moderns” of ten 
to twenty years ago already seem a little 
old fashioned. The cubists and the 
fauves have changed their attack and 
have applied the knowledge of color, 
form and which they gained 
through their earlier experiments to a 
somewhat less startling type of picture. 
The change has not always been success- 

| ful and many of the cubistic pictures are 


design 


se 


to be preferred to some of the over-em- 
broidered “modern” paintings of today. 

As the Rivera “Portrait” in the Val- 
entine show demonstrates, the insistence 
of the cubists on mathematically exact 
design often produced results which have 
enduring value. As a portrait, physical 
or psychological, there is not much to be 
said for the Rivera but as a piece of 
design it is quite satisfying. 

As much cannot be said for Miro’s 
“Star, Blue Background.” This relic of 
the Da-da days seems too tenuous to de- 
mand serious comparison with later de- 
velopments. Picasso’s “Portrait,” also 
cubistic, is more clever and tricky but 
less pleasing than the Rivera and does 

(Continued on page 10) 
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Portrait of a man in a landscape, by Thomas Gainsborough, R.A. 
x 19% inches 
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ond St., London, W. 1 


























a tt st et st st te tt 





BERLIN 
Bellevue Str. 6a 

















BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 
Ritz-Carlton Hotel 


THE HAGUE 


11 Surinamestraat 
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(Continued from page 9) |The Paris influence upon the noble red 
not adequately represent this phase of |man appears a rather happy one. Mr. 
Picasso's versatile genius. | Jacobsen is not blighted by any of the 

The Braque and the Gromaire repre- | Messianic earnestness of the Taos school. 
sent a break from a strict interpretation |The phantasy and the dream quality of 
of the cubist formulae. Of the two, the | such things as “Home of the Braves” and 
Braque, a characteristic still life, is the |“Mystery Hunters,” would appear rather 
better. Metzinger and Marcoussis up- jthe product of pleasant reveries while 
hold the doctrine of the “cube, cone and | sitting before a modest pile of saucers 
sphere” and still carry conviction. ‘imbibing some excellent Cointreau. 

The nature of cubism, which demanded But Mr. Jacobsen does not devote him- 
mathematically perfect relationships of | self entirely to the Indian. Guy Pene du 
geometrical shapes, made its end certain. Bois, who has written the introduction 
Its possibilities ended with one successful |to the catalogue, is the subject of an ex- 
picture and although its rigorous train- | cellent portrait. 
ing benefited many artists, cubism itself 
was a dead end. of the latest paintings, indicate that the 

The fauves started on a broader high-| final expression of Mr. Jacobsen’s talent 
way and one which has unlimited pos-|lies in mural design. “Three Girls, 
sibilities. Their beginnings are repre-| Siesta,” and “Three Girls, Home Build- 
sented here by a Matisse and a Derain, |ers,” bear out the contention of du Bois 
the tormer the “Bowl of Apples,” from |that the artist is essentially a decorator. 
the Quinn collection, the latter a land- | 
scape. 


fs JEROME BLUM 


NORMAN JACOBSEN | a ee 
Montross Gallery 


A burlesque try-out has 
inspired another lively canvas. Several 





No less a_ person than Theodore 
Dreiser has taken his pen in hand and 
ae a long foreword to the exhibition 
7 : : 3 of paintings by Jerome Blum now on 
ing at the Montross Galleries has lived et. at the 5 I cm Galleries. The 
for the past six years in Paris, but in-|noted author of The Genius is probably 
stead of sitting down and painting the quite right in feeling that Blum’s bril- 
Luxembourg Gardens or the Seine at lant color is a seeking for life as he 


: . would like it to be. But unfortunately, 
night, his thoughts and his brush have | the artist's compensation mechanisms are 


led him back to the Wyoming Indians. | not concerned with solidity. In the forty- 





Norman Jacobsen who is now exhibit- 





Aye 


ro 


“HUMILITY” 





By JOSE MALANCA 


To be included in the artist's exhibition of the Ferargil Gallery, 
February 4th to 18th 


six paintings on view, color seldom func- 
tions organically. It is an end in itself 
and the same rainbow harmonies bathe 
the gardens of Cagnes and the sea at 
Papaara. A series of canvases done in 
Tahiti and the South Seas bring up in- 
evitable and we fear invidious compari- 








sons with Gauguin. Recalling the sup- 
erb decorative and spatial qualities of 
canvases by the great French artist, these 
works are by contrast, garish. Many of 
the drawings in black and white are 
more interesting than the paintings, while 
two still lifes in colored crayon find a 








solidity lacking in the oils. A few 
modest Mr. Kisco landscapes we would 
gladly exchange for the entire batch of 
Tahitian chromatics. 


ROY MAC NICOL 
Dudensing Galleries 











Mr. Roy Mac Nicol, who is exhibiting 
seventeen paintings of Spain at the Dud- 
ensing Galleries keeps his eyes well fo- 
cused upon the picturesque but at the 
same time realizes the value of a mod- 
The resultant product 
thus combines the best features of two 
The artist has 
set up his easel in the Mosque of Cor- 
doba, the Red Palace of the Alhambra 
Toledo. To these 
historic monuments he brings a_ strong 


ernistic flavor. 


highly popular genres. 


and the cloisters of 


sense of the decorative and a talent for 
effective distribution of light and shade. 
The hidden courtyards with their pools 
and fountains appear to be another fea- 
ture of Spain which should not be missed 
by the tourist. Here apparently, one may 
find charming lace 
in a 


senoritas shedding 
mantillas and embroidered shawls 
setting that is highly romantic. 





STUDIO NOTE 





Mr. Paul Reinhardt returned from 
Paris on Tuesday, January 29th, on the 
lle de France. Mr. Reinhardt has been 
abroad for the past two months acquir- 
ing pictures for the Reinhardt Galleries. 
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HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


LONDON 


35 OLD BOND STREET 
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View of Main Entrance to our'Galleries in Berlin 


at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK : 730 Fifth Avenue 
FRANKFURT : Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 


BERLIN : Victoriastrasse 3-4 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pn- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 
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Chinese and Jz *se lacquer, early| J) i S : 
W FORTHCOMING SALES we me ame: mp warty — interest attaches to the early 
id | American paneling, Imperial Roman| American pine paneling, which ‘includes 
rt AT AMERICAN ART) heroic marble busts and sculptured lime-| pine chimney breasts and a fireplace wall 
- : . : stone mantelpiece in the second session,|of the XVIIIth century, and an import- 
\ “combination furniture sale which | sn ate 2 : e & a0 : 

; : . | Thursday afternoon (Feb. 7). ant chimney breast with overmantel from 
will include saan Papen ten gor nee These general headings embrace a very| Gadsby’s Tavern, Alexandria, Virginia 
which is made up of furniture, paintings, | wide variety of objects, the miscellaneous | (1792). Other paneling from this tav- 
rugs, tapestries, bronzes, and art objects objects of the first session ranging from|ern, famous in connection with Washing- 

1g of various descriptions, is promised by a pair of old - Dutch silver breeches} ton, John Quincy Adams, and Lafayette, 
i he American Art Association, Madison buckles to a sculptured walnut reliquary,|are retained by the Museum and are on 
0- _ c 1 cmb Streets. New York Spanish of the XVIIth century. The| display in its American Section. George 
‘ Avenue, 56th to 57th Streets, Ne i Mohammedan pottery includes rare Rak-| Washington is said to have enjoyed ‘his 
“ City, to go on exhibition February 9th ka and Rhages ware from XIth-XIIth| last birthday ball at Gadsby’s Tavern. 
d- for dispersal February 13th, 14th, 15th centuries, while the English, Italian, Among the many interesting items in 
a nd 16th Dutch, German and other European furni-|the sale are temple animal statuettes in 
ae . - ' nary 15th in the galleries of | ture covers a_ period including the] polychromed pewter of the Ch’ien-lung 
a On Fe ruary I. le 8 e | XVIIth, XVIIIth and XIX centuries. (Continued on page 17) 
= ig” the American Art Association, a fine | 
» 4 etching collection will be put on view, | 
sat 5 including the collection of Armitt Brown, | re 
os : of Bedford Hills, Westchester County, | 
8 4 N.Y. The etchings, all of the highest 
or : type, include modern English and Ameri-| 
le. can artists, approximately 150 numbers in 
Is 4 all and placed at a very high value. 
a- % There are 20 fine Pennells, about 40| 
ed Haydens, several good examples of the} 
ay work of Muirhead Bone. Forain, Mc- | 
- Bey, and others make up the list. The 
. collection will be sold February 18th, in 
= the evening. 
e \ book sale of particular importance, 
4 including the collections of Clara Tice 
and W. S. Hall, about *00 times in all, 
~ will be put on view in the Galleries of 
en the American Art Association, on Feb- 
ir- ruary 15th, and dispersed February 
ES. 19th. in the afternoon and evening, and PILGRIM PAINTED MAPLE AND PINE DESK OF FRAME, 
= February 20th in the afternoon. Clara LATE XVIITH CENTURY 
Tice is well-known as an artist, and the No. 458 of the sale of the Soden collection of American antiques at the 
large group of art books from her own American Art Association, February 8th and 9th 
library gain in interest through having = 
her signature and book plate. The ma- COMING AUCTIONS jects, the information is now given out 
jority are French illustrated books of| scccemmiimannennsicinmtieenennaeamictnume (URAC te She OF the att cosets. ont for 
the XVIIIth century. The entire sale| the afternoons of Feb. 6 and Feb. 7, at 
is about evenly divided, one-half illu- | AMERICAN ArT ASSOCIATION the Galleries of the American Art Asso- 
strated books, and one-half fine first < as : . 
t ciation, will comprise more than 300 
ditio Ss. rh) a » "ei T >T* . 
Included are many fine volumes— MET ROBJECTS. AR items. = 
Nonesuch Press and Golden Cockerel ‘ : It will include, besides many miscella- 
Press and other press bor - which, with Exhibition, February 2 neous objects, pottery and_ porcelains, An Important Old English Silver 
a large number ot first editions, are 1n| * i re Z Frencl Dutch ; otic weleciaetir: . ; Kiger 
the W. S. Hall collection. Sale, February 6, 7 ‘rench, utch and Italian ecclesiastical Cali ‘Meihis anaes Encanto 
\ two-session sale of a private library cece Fe silver, English, Dutch and Italian furni- oe oe ’ 
of English books, all first editions, will , ‘ ture, Japanese lacquer wood carvings and 1744 in the Period of George I 
be placed on exhibition in the Galleries | A separare catalogue st the art objects small bronze objects, in the Wednesday 
of the American Art Association, Feb-| Which, in addition to paintings, will be] (Feb. 6) session; and, antique lace speci- 
ruary 23rd, for dispersal on February] disposed of at auction by the Metropoli-|mens, miscellaneous objects, XVIIth- 
26th, afternoon and evening. Included | tan Museum of Art in accordance with] X!Xth century Venetian glass, European 
are Dickens, Galsworthy, Barrie, Trol-| eg ine in te tei Oe pottery and porcelains, carved _ ivories, 
lope, and a specially fine collection of | "5 @™mouncement, is im Apa saeaiares Italian XVI-XIX century ecclesiastical 
Shaw. | response to the many inquiries received as | silver, Georgian silver, Mohammedan pot- 
- ito the nature and extent of these art ob-| tery, English and _ Italian furniture, 
~ RECENT SALES \- neem ae HALL MARKS 1744 
—~ IN LONDON a - | 
LONDON.—Hurcomb’s sale on Janu- | ee 
ary 11th, at Calder House, Piccadilly, of | OVERS of Old English 
silver and jewels totalled £4,780. | A R T H U R 
\ Commonwealth chalice, 1656, 8% ’ 1 7 
0z., sold at 390s. per oz., fetched £195 15s. EDWIN Silver are invited to 
(Smythe); a George III pierced cake 
basket, 67% oz., at 24s., £73 19s. 6d. (S. : : : 
Harris); a pair of Sheffield 5-light can- B Y E view the many beautiful pieces 
ett -£100 (Victor); and a George 
centerpiece by Paul Storr—£127 10s. 
i. co personally collected by Mr. 
_ Messrs. Robinson, Fisher, and Hard- R bi C , ‘ll 
ing’s sales the same week as the above M opinson onnoisseurs Wl 
at Willis’s Rooms, King-street, St. Old asters 
James’s-square, included a fine Persian : " 7 1 
carpet, green ground, with floral design, find in this charming grouping 
15 ft. by 10 ft., which fetched £150 (J. 
Souhami) ; and a series of seven litho- 7-3 7 
i graphs in colors of scenes of prairie life, | 1828 Rittenhouse Sq. many exquisite pieces that 
i after A. F. Tait, by N. Currier, which | 
4 fell to Messrs. Maggs for £147. | PHILADELPHIA | represent unusual values 
x ——— |] 
LEON MEDINA, rnc. 
Objets D’ Art—Tapestries EXHIBITION OF 
HOTEL PLAZA 
> 58th St. and 5th Ave., New York “ | 
Member: Antique & Decor. Arts League G HI S ULP URE 4 ’ : 
; - — Y | 
|| ow venice ames Robinson 
i FRENCH AND ITALIAN PRIMITIVES 1 
. RENAISSANCE ii 
| DE LA ROBBIA FAIENCE ||| | 
: Tapestries—Velvets—Brocades January 26th to February 16th OLD ENGLISH SILVER 
a “re — AND REPRODUCTIONS. 
eg ALBERT MepiNA, President < 
* 58 Faubourg, St. Honoré, Paris England. : ‘ 11% 
: 75) Fifth Avenue Way 
2 19 KENSINGTON HIGH STREET Z Ven ya 
4 
DECORATIFS eepuuiee NEW YORK 331 WortH Avenue, PaLM Beach, FLORIDA ‘ 
} Gothic Art—Tapestries , 
% Ispahan Rugs Hotel Ambassador PARIS Member of the Antique and Decorative Arts League, Inc. Yi 
s — eS 
L. Mepina, President 51st St. & Park Ave. 19 Rue Spontini OOOO CF EEO SSS 
3 Rue La Boétie Paris - ae ae 
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“ART AND DUTY” 


Jan. 27th, 1929. 
To the Editor of THe Art News: 
Sir: 

In your issue of January 26th, under 
the head “Art and Duty” you claim that 
the arguments about cost of living, ma- 
terials, and so forth, are trivial and 
childish and that American artist 
worthy of the name would employ them. 


no 


I beg to differ since I have sat in the 
presence of American artists worthy of 
the name while they did employ them. 

Do you deny that American dealers 
are able to buy foreign paintings, sculp- 
ture and etchings, good or bad, cheaper 
abroad ? 

Do you deny that, as there is a far 
greater profit on such importations, these 
dealers push the foreign product to the 
disadvantage of American art, good or 
bad? 

Do you deny that the great American 
public WILL buy something “imported” 
in preference to domestic, be it art or 
hosiery ? 

The dealer, jealous as he may be of 
his connoisseurship, is not in business 
in the interest of art any more than is 
the green grocer in the interest of agri- 
culture. 

To be and 
until that bright day dawns when Ameri- 
cans recognize that the United States has 
capable artists, let us see what we can 
do by giving the American artist a show. 


short, he is in business, 


Yours very truly, 
GorDON GRANT. 





PROTECTION FOR ART 


We have been taken seriously to task 
by Mr; Gordon Grant. His letter, which 
we publish here, poses several rhetorical 
questions, each masking a pitfall into 
which the unwary editor, or painter, 
might easily fall. 

In all of the recent discussion of the 
advisability of imposing a duty on for- 
eign contemporary pictures there has been 


no clear definition of terms. We are 


PORTRAIT OF 


\ MAN 


lower costs of living which the foreign 


artist enjoys, of the enormous profits 


made on the sale of foreign art in 


America, of the preference for this for- 
eign art over American by the American 
public. “Foreign art” is made to seem 
terrifying, a bogey man with which to 
scare children, a vast movement which 
threatens to inundate the 
American. We are accused of failing to 


struggling 


recognize that there are “capable artists” 
in America. The imposition of a duty 
on paintings by foreigners is offered as 
a cure. 

Before we swallow the pill it might be 
well to inquire into the nature of the 
3ecause certain pictures painted 
there have sold the attacks 
“foreign art” are usually directed against 
Europe. So the greater, geographically 
speaking, menace of Asia, Africa and 
South America is removed. 


disease. 


well, on 


In Europe 
only the contemporary French painters 
have made any great impression on the 


foreign art” narrows down to French art. 
In France, according to a recent govern- 
ment estimate, there are more than one 
and fifty 
peintres, yet not one in a thousand of 


hundred thousand artistes 
them is known, even by name, in America 
and the work of not more than twenty 
living men is at all familiar. And not 
ten of the twenty can command prices 
for their work equal to or greater than 
those for which American paintings and 
sculptures This 
frightful which threatens to 
crush American art seems limited to the 


are frequently sold. 


menace 





| 





\merican market, and the American 
painters’ attack is directed, therefore, | 
against the French. The “menace of 
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By GIOVANNT BATTISTA MORON] 


told of the menace of foreign art, of the | which is brought into this country. In 


America it is estimated that there are 
more than two hundred thousand men 
and women professionally active in so- 
called art work. It is this army which 
seeks protection against ten men. 

It will be answered that the ten have 
the active support of influential dealers 
and critics, that there is almost as much 
published about them as about the whole 
of “American art.” This is probably true 
but 
defined. 


only so if American art is also 
The fact that a man or woman 
puts paint on canvas no more entitles 
him or her to the name of artist than 
the laying of bricks makes an architect. 
Among the two to three hundred thou- 
sand living American painters and sculp- 
few can be artists with 


tors only a 


serious claims to greatness. If there 
were twenty we should be witnessing a 
At no time in the history 


of art have there been twenty living men 


renaissance. 


in one country who could be called great. 


It is possible that neither in America 
nor France is there a living painter com- 
parable but the best in 
France is concentrated and we in Amer- 


ica see only the cream. 


with Cezanne 
Our native pro- 
duction is diffused; the good men are 
almost swamped by the host of earnest 
craftsmen, sculptors of pretty foun- 
tains, painters of the laughing brooks. 
But to say that we have failed to appre- 


ciate American art because we have neg- | 
lected somewhat the bulk of American | 


No one 
has been accused of a neglect of French 
artists because he failed to mention the 
one hundred and forty-nine thousand 
nine hundred and eighty painters in that 
country. 


painting is obviously ridiculous. 


There has never been a time 


work of about ten men, only a part of|in American art comparable to the pres- 


This portrait, formerly in the Count Migazsy-Ambrozy Collection has just been acquired 
by the Art Museum of Princeton University from E. and A. Silberman 


ent; any painter with even a remote 


claim to significance can find both appre 
ciation-and a market. If a certain type 
lof painting, long standard in conserva- 
tive circles, has recently lost its com- 
/manding position in America, the loss is 
|due not so much to foreign importations 


jas to the growth of appreciation at home. 





| Mr. Grant says that American artists 
that the 
materials and so 


argue because cost of living, 





forth is lower abroad 
America should impose an import duty 
on foreign contemporary paintings. This 
is a personal statement and must there- 
fore be accepted. 

“Do you deny,” he writes, “that Amer- 
ican dealers are able to buy foreign paint- 
ings, sculpture and etchings, good or bad, 
cheaper abroad?” The question is not 
| clear, or rather does not ask the ques- 
jtion Mr. Grant surely intended, for we 
cannot that he 
cerned about whether the dealer can buy 
a foreign 


believe is greatly con- 


painting more cheaply in 
As a matter 


of fact, however, several modern French 


Europe than in America. 





paintings have been purchased in Amer- 
lica and sold in France at a profit. We 
|believe that Mr. Grant’s intention is to 


compare the relative cost of French pic- 


jtures in France and American pictures 
}at home. 
of bad 
cheaper than 


Certainly there is a great deal 
French work 


‘ 


much 
‘art” of the same quality 
of American manufacture. 


which is 


Sut very lit- 
tle of this, certainly much less than the 


work done abroad by Americans, is im- 
ported. So much for the bad work. 
For the good, any dealer can inform 
Mr. Grant that French prices are as high 
or higher than most American. There 
are occasional bargains, just as there are 





in American art but even at auction the 


| work of the French artists whose paint- 
lings or sculpture are in demand here 
j}command higher prices in Paris than do 
|} American works in New York. 

| Mr, 


ido with profits. 


Grant’s second question has to 
It has been shown that 
the foreign art which is sold for high 
| prices is also dearly bought. It is prob- 


lable that in most cases contemporary 


foreign art is sold at a profit which, in 
percentage, is not much greater than that 
jon American work, The fact that many 
| foreign pictures command higher prices 
|than average American paintings is due 
ito laws of supply and demand which 
apply equally to art or groceries. If a 
dealer pays seven thousand five hundred 
dollars for a painting and sells it for 
ten he has made, obviously, two thousand 
five hundred and a twenty-five per cent 
/profit on the sale. If he sells five Amer- 
ican paintings at two thousand each he 
will make from twenty-five hundred to 
thirty-three hundred dollars, depending 
upon his percentage agreement with the 
artist, but he will have had to make five 
sales each as difficult, or more so, than 
the one. It has been proven by ex- 
perience that a ten thousand or twenty 
thousand dollar sale is no more difficult 
than a two thousand dollar transaction. 
| The addition of a protective tariff would 
in no way change this. The “pushing” to 
{which Mr. Grant refers has been done in 
the past by French rather than American 
dealers; recently some of the American 
'dealers have themselves been “pushed” 
iby public demand into traffic with the 
There is nothing to 


enemy. prevent 


\merican dealers from “pushing”? Amer- 


ican art at home and abroad. It has 
been done with considerable success. But 
it must be borne in mind that no col- 


lector who purchased the French paint- 
ings which the dealers and some critics 


“pushed” has lost money. The man who 


was “pushed” into buying Renoirs and 
| Cezannes has nothing to regret. At the 
| same time there were dealers who 


“pushed” Ryder, Prendergast, Davies and 
others of our American artists and they, 
not all 


are 


too, have been justified. It has 


been done for profit. There few 
|dealers who would not like to feel that, 
having sold a painting, they could afford 
to repurchase it at the price paid if their 
iclients should have a change of heart. 
| With the best French or 
| . , 
|tures this can be done. 


The 
third question is that the 


American pic- 


Mr. 


“great 


obvious answer to Grant's 
\meri- 
can public” does not buy works of art. 
Certainly the tradition left by the French 
masters of the late XIXth century ex- 
erts a powerful influence upon the man 
has 


this influence 


aided rather than hindered the American 


who does buy, but 


artist. His worth is more quickly recog- 
nized and his market has been broad- 
ened. If, at the same time, many paint- 


ers both in America and Europe have 
suffered a decline in prestige; if certain 
schools have been neglected the reason 
Whether the 
change be for better or worse may be 
disputed but its 


lies in this change in taste. 
existence cannot be 
denied. 

There is no want of recognition that 
“the United States has capable artists.” 
There is a growing understanding that 
not every man who drives a nail is a 
carpenter. There is, as we see it, no way 
in which the importation of foreign con- 
temporary art is harmful to the best in- 
of American artists. A duty 
would have no appreciable effect upon its 
sale and would only place a tax upon the 
collectors who to their 
tastes bring to this country the 
examples of the work of our European 


terests 


satisfy own 


finest 


contemporaries and thereby give all of 
us an opportunity to broaden our hori- 
zZons, 

the 
Americans of foreign art is not a matter 


Since, therefore, purchase by 
of price but of demand, and since the 
importation of good paintings, like the 
creation at home of good paintings, can 
only further knowledge and appreciation 
of art, a tariff on foreign art appears 
to be without justification. 
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SPANISH LETTER 


Galiano Murals Are Completed 
Exhibits at the Fine Arts Club 
Excavations at Cordoba 
Valdedios Yields Ancient Art 
Seville’s Walls Restored 
Tarragona Finds Declared State 
Property 


By E, TERo. 

MADRID.—In pursuance of its policy 
for the advancement of art, the Spanish 
Government has adopted the system of 
having all new official buildings deco- 
rated in tempera paintings by the leading 
artists of the day. The painter Alcala 
Galiano, whose work in the new Law 
Courts has been such a success, has now 
completed his share of the decoration of 
the new building of the Ministry of Ma- 
rine. The great difficulties presented by 
a task of such magnitude have been suc- 
cessfully overcome by Alicala Galiano. 
The ceiling of the great reception hall 
is remarkable in brilliance of coloring, 
atmospheric effects and charm of com- 
position, The figures are of serene beauty 
and the general tone one of great deco- 
rative value. The frieze is also most 
beautiful; it. introduces figures related to 
marine mythology and navigation. Two 
large panels, representing historical pas- 
sages of the Spanish Navy, are com- 
positions in which the artist has set him- 
self difficult problems which he _ has 
solved with the aid of a skilled technique 
and elevated inspiration. The frescoes 
painted by Goya on the walls of the old 
ministry have been successfully trans- 
ferred to the walls of the Naval Mu- 





seum, which is to be one of the features 
of the new building. 
a * * 

The Fine Arts Club is holding simul- 
taneously exhibitions of the works of 
three artists: one sculptor and two 
painters. The sculptor is Perez Mateo, 
whose triumph in winning the gold med- 
al in the National Sculpture Competi- 
tion last year placed his name in the 
front rank of Spanish sculptors. The 
present exhibition includes thirteen 
works, dominated by the fountain that 
won him the gold medal. There are 
portraits and figures in granite, chiseled 
with fine technique and extraordinary 
depth of feeling. 

The painter Alix exhibits ten oils and 
eight lithographs and drawings, their 
chief note being one of remarkable ana- 
tomical accuracy. Throughout his work 
runs a feeling of deep harmony and bal- 
ance of values. 

Mufioz Condado is the other painter. 
His art is strong and dynamic, and he 
faces difficult technical problems which 
he solves in a most convincing manner 
His “Dark Landscape,” intensely emo- 
tional, is in strong contrast with “Ripe 
Fruit,” a work of gorgeous coloring and 
arresting luminosity, brilliantly laid out 
on the canvas. 

* * * 


That Cordoba, the capital of the Mos- 
lem Empire in Spain and the finest city 
in the world in the Xth century, was 
equally important in Roman times, is 
abundantly proved by the discoveries 
that are continually being made there, in- 
dicating that the Roman bridge across 
the Guadalquivir, the longest in Spain, 
was not an isolated example of Roman 
achievement. Town improvements, with 


their incessant digging and excavating, 


are resulting in discoveries of extreme 


interest. In the plaza de los Romanos 
have unearthed an exquisite 
marble statue of Venus, very similar to 
the one at Fréjus, and the remains of a 
Temple of Bacchus, from which has 
been saved so far a large mosaic floor 
of fine quality with attributes of the god. 
Both will find a permanent resting place 
in the wing of the Municipal Museum 
that is being built for the quantities of 
Roman objects that are constantly pour- 
ing in. 


workmen 





* * * 


The ancient Monastery of Valdedios, 
in the neighborhood of Oviedo, is now 
in course of rebuilding for use as a 
priests’ seminary, and has been the scene 
of interesting discoveries. Five feet be- 
low the ground there has been found a 
gallery dating from approximately the 
Ist century A. D. The walls are cov- 
ered with well preserved Roman tiles, 
and the interior contained large quanti- 
ties of pottery and various copper ob- 
jects, including a bracelet in the shape 
of a coiled snake of superb workman- 
ship. 

x k * 

The consolidation of the Roman walls 
of Seville has now been completed, and 
the good work has been rounded off with 
the demolition of the ramshackle houses 
that had been built up against the walls 
and hid them from view. Visitors will 
now enjoy an unimpeded vista, and 
access to the walls has been further 
facilitated by the construction of an un- 
obtrusive iron staircase. 

The president of the Provincial Monu- 
ments Commission of Seville has just 








GERMAN LETTER 
Hundredth Anniversary of German 
Archaeological Society 
Venturi Makes Interesting 
Attribution 
New Addition to Kroller-Muller 
Van Gogh Collection 





By Frora TurKEL-Dert 
The 


commemorates on April 


German archeological — society 


Ist, 1929, the 
hundredth anniversary of its foundation. 
To celebrate this 


event a meeting of 








returned from Madrid, having obtained 
the funds for finishing the 
work of repairing the church of Santa 
Catalina, recently declared a national 


monument, and for reerecting the portal 
of the church of Santa Lucia. 
* * * 


necessary 


The Minister of Fine Arts has finally 
settled the dispute arising from the 
archaeological discoveries made in the 
Roman-Christian Necropolis discovered 
in the course of building the new tobacco 
factory in Tarragona. The royal order 
that has been issued states that all the 
objects found are state property, and 
appoints a committee which will super- 
vise the completion of the excavations 
and will have the custody of the objects 
pending their ultimate destination. News 
has just come of another important dis- 
covery. It is a marble sarcophagus in a 
splendid state of preservation, the out- 
side of which is decorated with a beau- 
tiful bas-relief carving of Abraham’s 
sacrifice. 





archeologists from all over the world will 
take place in Berlin. A festive gather- 
ing will be held on April 21st in the hall 
of the “Reichstag,” and the following 
days will be given to a series of lectures 
dealing with the latest results in the field 
of excavations. The lectures will be de- 
livered by Andersson of Stockholm, Bol- 
tenko of Odessa, Bosch-Gimpera of Bar- 
celona, Buschor and Carpenter of Athens, 
Colasanti of Rome, Collingwood of Ox- 
ford, Doérpfeld and Herzfeld of Berlin, 
Junker of Vienna, Kiimmel of Berlin, 
Kuruniotis of Athens, Macridi Bey of 
Stambul, Obermaier of Madrid, Oikono- 
mos of Athens, Persson of Upsala, Poul- 
sen of Copenhagen, Reuther of Dresden, 
Rhomaios and Roussel of Athens, Su- 
kenik of Jerusalem. A unique feature 
of the forthcoming convention will be 
the showing to the participants of the 
newly installed Pergamon Museum, of 
which a detailed description has been 
given in No. 8 of THe Art News, 
Other artistic and social functions will 
punctuate the festive days, and the first 
general meeting on April 23rd-24th of 
the Society for Antique Culture will ter- 
minate the international assemblage. 


* * * 


In a recent number of the art magazine 
L’Arte, Professor Adolfo Venturi has 
published a treatise dealing with a sculp- 
ture in the Kaiser Friedrich Museum in 
Berlin, which is labelled as belonging to 
the school of Andrea Verrocchio. Pro- 
fessor Venturi’s attribution of this piece 
to Verrocchio’s great pupil, Leonardo, is 
bound to arouse great interest. The 
sculpture is a terra cotta bust of St. 
John the Baptist, in an attitude of ecstasy. 


(Continued on page 16) 
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KERN LIBRARY SALE BRINGS TOTAL OF $1,729,462 


(Continued from page 1) 

George P. Bissell for $6,250. A presenta- | 
tion copy of a first edition of Lamb’s | 
Album Verses, inscribed “Miss Cole, | 
with C. Lamb’s respects,” was purchased 
by Mr. Sessler for $5,900. 
Mr. Beyer acquired an uncut copy of | 


the first edition of Lamb’s Tales From | 
Shakespeare, with an autograph letter | 


by the author about his wishes for the | 
future laid in, for $5,700, and an auto- | 
graph letter by Lamb to Samuel T. | 


| 
as 


Coleridge, commenting on the latter’s 
Ode to the Departing Year, went to Dr. 
Rosenbach for $5,100. 


Other items which brought high prices | 
were a set of sixteen Cruikshank signed | 
proof prints, with the artist’s wash tints, | 
to Walter M. Hill for $5,000; a first edi- | 
tion, first issue of Kippling’s Under the 
Deodars, with a long inscription to Mrs. 
Carmichael Carr, to the Brick Row Book 
Shop for $5,000; the rare first edition of 
Lovelace’s Lucasta, to James F. Drake 
for $5,800, and the first issue, first edi- 
tion of Lamb’s The King and the Queen 
of Hearts, to Mr. Sessler for $4,500. The 
last named cost Mr. Kern $7,500. 

The highest price in the seventh ses- 
sion of the sale, held on Tuesday after- 
noon, was the $29,000 paid by the Rosen- 


bach Company for the autographs mss, | $8,500 paid by Alwin J. Scheuer. for the 
autograph 


of the first three books of Alexander 
Pope’s Essay on Man, written on forty 
pages of a quarto note book. Gabriel 
Wells was the underbidder on this item. | 
The second highest bid of this session 
was for Edgar Allen Poe’s letter in| 
which he quoted Mrs. Browning’s opi- | 
nion of The Raven and referred to The 
Stylus. This was also purchased by the | 


Rosenbach Company for $19,500, with |eray of Jane Eyre, for $3,600. Another 


Walter M. Hill as the underbidder. | 


Shakespeare items also aroused spirited | Original drawings in colors by him, went 
Gabriel Wells |to A. J. Scheuer for $3,100. 
secured for $8,500 the first edition of the |chases by | at s 
Poems in the original calf binding, while |'gimal drawings by I hackeray for The 
a copy of the second folio, catalogued as | Book of Snobs for $2,800 and a copy of 


bidding in this session. 


perfect, was bid in by the Brick Row) 
Book Shop for $5,750. An 
copy of the fourth folio, in contemporary | 
calf, with the original binder’s duplica- | 
tion of one sheet for another, went to | 
the Rosenbach Company for $4,000. The | 
eight Shakespeare items averaged about 
$5,300 each. Other high prices in this | 
session include $6,000 paid by the Rosen- 
bach Company for the original auto- 
graph manuscript of Sir Walter Scott’s 
Tales of a Grandfather, first series; 
$5,300 paid by the Brick Row Book Shop 
for a first edition of Rowlandson’s The 
Three Tours of Doctors Syntax, with 
four original drawings; $4,400 given by 
Alwin J. Scheuer for a first edition of 
Scott’s Waverly in the original uncut 


for a first edition of Richardson’s Pa- 
mela, 

The eighth session of the sale brought 
the dispersal to its climax when, as we 
stated earlier in this article, Gabriel 
Wells paid $68,000 for Shelley’s own 
copy of Queen Mab, filled with auto- 
graph notes by the poet. A copy of the 
first edition of Tristam Shandy, uncut, 
went to the Rosenbach Company in this 
same session for $12,500, while Barnet J. 
Beyer gave $8,500 for a first edition of 
Stevenson’s A Child's Garden of Verses, 
with dedication to his nurse and a letter 
from the author to his mother, explain- 
ing the reasons for this dedication. Sev- 
eral important purchases were made by 
Alwin J. Scheuer who secured a set of 
the earliest issue of the first edition of 
Smollet’s The Expedition of Humphrey 
Clinker for $6,200, the Sporting Novels 
of Surtees in original parts for $5,000 
and an uncut copy of the first edition of 
Mary W. Shelley’s Frankenstein with a 
letter from Shelley about the book for 
$4,600. Other Shelley items included a 
letter, thought to be the earliest known 
save for a brief note, to the Rosenbach 
Company for $4,300; a first edition of 


son's Maud, consisting of sixteen pages, 


unwashed |his engraved portrait for $3,400. Dr. 


brought $9,500 from the Rosenbach Com- 
pany, who also purchased for $8,000 an 
early original autograph draft of The 
Coming of Arthur from The Idylls of 
the King, written on twenty-three pages. 
A copy of the earliest of Tennyson’s 
“trial books” a privately printed first edi- 
tion of The Lover's Tale went to the 
Rosenbach Company for $4,500. 
Thackeray items brought good, but not 
astounding prices. A first issue of Vanity 
Fair in the original parts, and having all 
the collectors’ points, went to Barnet J. 
Beyer for $7,750. Alwin J. Scheuer se- 
cured the Van Duzer copy of the first 
edition of the Flore et Zephyr for $3,800, 
and Thackeray's original drawings for 
The Awful History of Blue Beard were 
obtained by Dr. Rosenbach for $3,600. 
Another interesting item in this session 
included a complete file of The Tatler in 
the original numbers, with two autograph 
documents by Richard Steele and letters 
from Jacob Tonson to Steele about the 
accounts of The Spectator and The Tat- | 











793—Kipling, Rudyard. Original Watere 


| 933—-Poe, Edgar Allan. 


Original typed ms. of | 836—-Leech, John. olor Draw 2 A.L.s., 4 pp. New 

The Miracle of Purun Bhagat, typed on 24 ings by John Leech to illustrate A’Beckett’s York, August 9, 1846. Recipient unnamed. 

»p Over 350 changed or added words in Comic History of Rome and England, Lon Quoting Mrs. Browning’s opinion of The 

Violing’s hand; George >. Grasberger, don, 1847-8; Mr. Alwin J. Scheuer... .$7,300 Raven and referring to The Stylus as “the 

Ee err $1,800 | , : . : one great purpose of my life’; Rosenbach 

309—-Cruikshank, George. 16 original drawings | °49 Longfellow, Henry Wadsworth.  Evange NI oot a Mie eA $19,500 
in pen-and-ink and wash, being 15 of the draw- line, a Tale of Acadie. Boston : William D (Mr. Walter M. Hill underbidder up te 

executed for William Comb’s Life of Ticknor & Company, 1848. Autograph pres $19,000.) 


ngs 
Napoleon, and the title-page for the work. 14} 


entation copy from the author to B. W. Proc 


934--Poe, Edgar Allan. 


Original Prospectus of 


A ; : » sess . 50 
signed in ink and plate of one has auto- tor; Mr. Charles Sessler......++++++++$1,150| The § tylus. 1 p. Probably only copy extant. 
graph annotation by the author; Mr. Walter | gs¢ Lovelace, Sir Richard. Lucasta: Epodes,| With 5 lines in pencil by Poe; Rosenbach 

o M. a, . Ch é ceves i T *) reves Pda  poeed, Odes, Sonnets, Songs, &c., to which is added| Company .........ccccccccccccccces $3,000 
H€ amb, larlies. <A » of Re Gray +t ] : . »nage | ar2e ie 

tye j Old >is i M - ' . ~ re , ea | Aramantha, a Pastorall. Engraved title page| 935--Pope, Alexander. An Essay on Criticism. 
and Old Blind Margaret. eondon: printed) and portrait of Lucy Sacherell, both by London: Printed for W. Lewis, etc., 1711 
for Lee and Hurst, 1798. Ist edition; Mr. | Faitl - after Sir Peter Lely London: Minats Moat deck ele 
A ecg ese ABs e aithorne att : ely. 4 : Ist edition, uncut. Pope’s first book; Rosen- 
CONES SNOT 5 vcs recresesteesaceses $2,300 | > , +r 5 3 “d ; 

297--Lamb, Charle j ees ver | Printed by Tho. Harper, 1649. st_ edition. ee rr aie $2,000 

797——Lamb, Charles. John Woodvil. A Trag- With the sheet “B" in its Ist state; James F.| 44, p ; : . 
edy. London: printed by T. Plummer, 1802. RES oa ee eee $5,800 0--Pope, Alexander. The Works of Mr, 
Ist edition, Autograph presentation copy from | yy he hie “eg ds , , Pp Alexander Pope. Engraved frontispiece por- 
the author to Miss Brookes; Mr. Charles Ses-| 859-—-Mabbe, James The Spanish Bawd, Rep-| trait of Pope by J. Richardson, — Vertue’s 
EE ER aera rere resented in Celestina: or, The Tragicke- large portrait inserted. An_ original pencil 

798—-Lamb, Charles. The King and Queen of Comedy of Calisto and Melibea. Ornament drawing of Pope by J. Richardson, Jr., is 
Hearts. With 15 uncolored plates. London: on the titlepage. London: Printed by J. B. laid in. London by W. Bowyer, for Bernard 
Printed for Thomas Hodgkins, Novr. 18, 1805. And are to be sold by Robert Allot, 1631. L.inot, 1717. Ist collected edition of Pope’s 
Ist edition, Ist issue. Only copy known with Ist edition, with autograph signature of Ben miscellaneous poems. Extensively annotated 
date, “1805,” on the wrapper; Mr. Charles Jonson on top margin of title-page and just and corrected with author’s ms. notes, and 
ND a IROL Se he alll gape $4,500 above the ornament. the autograph of his was presented by Pope to Jonathan Richard- 

800—Lamb, Charles. Tales from Shakespear. friend, Francis Cornwallis; Barnet 7 son; Mr. Gahriel Wells.......ccccces $5,500 
Ete. With 20 illustrations by William Blake. Beyer 20. cccccccctcvcccencsceccecessHayfG0 948-—Pope, Alexander. An Essay on Man 
London: Printed for Thomas Hodgkins, 1807.| §93—-Milton, John. Poems of Mr. John Milton, Address'd to a Friend. (In Epistles to a 
2 vols., uncut. Ist edition. Laid in Ist vol. both English and Latin, Compos'd at several Friend.) Part I; Epistle IT; Enistle IIT: 
i; A.L.s. by Charles Lamb, to “My dear A times. Printed by his true Copies. The Epistle 1V. London: Printed for J. Wilford, 
(Allsop). Also a letter re his wishes for the Songs were set in Musick by Mr. Henry (1733-4). Ist edition of all the parts. Laid 
futere: Baract J. Beyer. ccivcvsiczsces $5,700 Lawes Gentleman of the Kings Chapel, and | in is autograph letter signed from Pove to 


802—-Lamb, Charles. Poetry for Children, en one of His Maiesties Private M1 


usick, En the 


Countess of Burlington, 1 p., dated Oc- 


ler which went to R. L. Perkins for|  tirely Original. Etc. Frontispieces. London: graved portrait by William Marshall. London,| tober 15, 1739, recommending his works to 
$4.400 James R. Drake, Inc., obtained | Printed for M. J. Godwin, at the Juvenile Printed by Ruth Raworth for Humphrey if |. ae renee $1,150 
Ww, S ° ——s “3 . » | Library, 1809. 2 vols. Ist edition; Rosenbach Moseley, 1645. Ist collected edition in or-| gsq p : ¢ 
tor $3,000 Samuel laylor Coleridge OR ir ee wag a gah ke Bene $8,750 iginal binding, with original blank leaf pre-| 7 - ope, omg Autograph ms. of _the 
copy of Charles Tennyson’s Sonnets and |805—Lamb, Charles. Prince Dorus; or, Flattery ceding portrait; Mr. Alwin J. Scheuer, $6,750 og A BE 5° — pot bp = bt 
z . put out of Countenance. With 9 colored plates. ely by Fope on 40 pp.; Rosenhach 


Fugitive Pieces with marginal notes in 
Coleridge’s autograph for $3,600. 

The concluding session of the auction 
was made up largely of Thackeray items. 
The highest price of the evening was 


manuscripts of Thackeray's 
lectures on King George I, George II and 
George IV. These were the lectures 
Thackeray delivered while visiting 
America in 1855. The total seventy-two 
lots of Thackeray realized $73,465. 

Mr. Wells bought Thackeray’s Vanity 
lair, a presentation copy to Charlotte 
Bronte after her dedication to Thack- 


work of Thackeray's, his Fouque, with 


Other pur- 


Scheuer included eight or- 


Leaves of Grass by Walt Whitman with 


Rosenbach got an autographed presenta- 
tion copy of William Wordsworth’s Ode 
to the Memory of Charles Lamb for 
$2,500. 
Prices and purchasers of all the most 
important items follow: 
KERN LIBRARY, 
_Anderson Galleries—The library of 
Kern, Part Il, from J to Z, 
order on January 21st, 22nd, 23rd and 24th. 
The grand total for Part II was $796,087.50. 
Important items and their purchasers follow: 
749—Keats, John. Poems. Vignette of Shake- 
speare on title-page. London: printed for C. 
& J. Ollier, 1817. Ist edition, uncut; Barnet 
BRR ea ape $3,500 
750-——Keats, John. Endymion: A Poetic Ro 
mance. London: printed for Taylor and 
Hessey, 1818. Ist issue of Ist edition, uncut; 
Rosenbach Company 
752—Keats, John. Original autograph ms. of 
stanzas 30, 31, 33-40, of Isabella: or, The 
Pot of Basil, on 4 pp.; Barnet J. Beyer $7,500 


PART II 
Jerome 
was sold by his 


753—Keats, John. Lamia, Isabella, The Eve 
of St. Agnes and Other Poems. London: 
printed for Taylor and Hessey, 1820. Ist edi- 
tion, uncut. Also original ms. of stanzas 


LX and LXIIIL of Isabella, or The Pot of 
Basil; Mr, Charles Sessler............ $7,000 
754—Keats, John. Poetical Works. With a 
Memoir by Richard: Monckton Milnes. Por- 
trait and numerous wood engravings by 
George Scharf, Jun. London: Edward Moxon, 
1854. Laid in is small inlaid sheet, con- 
taining original ms. of 22 lines of the poem, 
“TI stood tiptoe upon a little hill.” Also laid 
in is original sepia drawing of Keats’ head, 
unsigned; Rosenbach Company....... $17,000 
(Barnet J. Beyer underbidder up to $16,500) 
756—Keats, John. A. L. s., 1 p. Wentworth 
Place, no date (Oct., 1820). To Leigh Hunt. 
Referring to Keat’s staying at Mrs. Brawne’s 
and asking for his Lucy Vaughn Lloyd; Bar- 
EE wide dk ois ee h bebe ad 696 84 $3,600 
758—Kipling, Rudyard. Schoolboy Lyrics. La- 
hore: printed at the Civil and Military Ga- 
gette Press, 1881. Autograph presentation 


copy from Alice Kipling, Ist edition; Mr. 
I odin Oa es ccc oa bane $4,000 
759—Kipling, Rudyard. Echoes. By Two 
Writers. Lahore: the Civil and Military 


Gazette Press, 1884. Autograph presentation 
copy from the author. Ist edition. In this 
volume Kipling wrote at the beginning of 23 
of the poems the names of the poets who in- 
spired them; James F. Drake, Inc.....$3,500 
764—Kipling, Rudyard. Under the Deodars. 
Allahabad: published by A. H. Wheeler & 
Co., 1888. Ist issue of Ist edition. Auto- 





Adonais with the original wrappers 
bound in to Gabriel Wells for $6,000; 
and a first issue of Laon and Cynthe 
with the half-title and with a letter by 
Shelley asking for the first twelve copies 
of this book, secured by Barnet J. Beyer 
for $5,500. To the same purchaser went 
the autograph manuscript of six stanzas 
of the same poem for $4,700, and a Stev- 
enson letter to Henley in reference to 
Treasure Island for $5,250. 
The prices at the ninth session of the 
sale fell below the earlier marks, largely 
because of the inclusion of some seventy 
Swinburne lots, which are not in great 
d among collectors. These only 
averaged about $170 apiece. The highest 
pri Swinburne item, the autograph 
manuscript of the poem Chastelard a 
Tragedy went at $2,400 to R. L. Perkins. 
On the other hand, the original auto- 


graph presentation copy from the author; 
Brick Row Book Shop, Inc............ $5,000 
772—Kipling, Rudyard. Life’s Handicap. Be- 
ing Stories of Mine Own People. London: 
Macmillan and Co., 1891. Ist edition. Auto- 
graph presentation copy from the author to 
Mrs. W. K. Clifford, with two verses from 
L’Envoi in author’s hand on title-page; Mr. 


4 Ae” rere $6,250 
775—Kipling, Rudyard. The City of Dreadful 
Night. The original appearance of the story, 


clipped from The Civil and Military Gazette 
for September 10, 1885. 2nd earliest Kiplin 
item poawn; fomes F. Drake, Inc...... $1,300 
785—Kipling, Rudyard. The Day’s Work. I- 
lustrated. New York: Doubleday & McClure 
Co., 1898. 1st American and genuine 1st edi- 
tion, uncut. aanegress. presentation copy 
from the author to Robert McClure; Mr. 
AO Eres $3,750 
786—Kipling, Rudyard. Stalky & Co. London: 
Macmillan and Co., 1899. 1st English edition, 
with Kipling inscription; George J. C. Gras- 
1 Orr ere $ 
792—Kipling, Rudyard. Dis Aliter Visum. (Be- 
ing the lamentable and veracious history of 
Job. _Charnock’s exeat.) As it appears in 
The Pioneer, July 4, 1885. Clipped from that 


1894 -oems of Mr. Je 


Milton, John. / 


London: Printed for M. J. Godwin at the 


edition. Autograph presentation copy from the] 394 
author to Miss Cole; Mr. Charles’ Ses- 


Michael de. The 
and Millitaire Di 


Montaigne, 
Vorall, Politike 


Chapter l; Brick Row Book Shop, I 
929—Pepys, Samuel. 
Pepys, Esq., F.R.S. r 
miralty Comprising his I 


$47,000.) 

816——-Lamb, Charles. 
Morning at Office. 
Practically all comments on 


A.L.s., 4 pp. Monday 
To Samuel T. Coleridge. 
Coleridge’s Ode 





Memoirs of 
Secretary to the Ad-| 


ohn Milton, 


Essays or 
scourses of 


Pres Lette ee ee eee eee este eens $5,900 Lo: Michaell de Montaigne, Knight 39] 
814. Lamb, Charles. The original mss. of First written by him in French, And now| 
Charles Lamb’s contributions to the Tale done into English by (John Florio). Printed| 4, : 
roth: . | : # : mand: 
Book of William Hone. On 80 folio pp., con at London by Val Sims for Edward Blount, ; 
Stituting his letters from the commencement | 1603. lst edition of Florio’s translation, with 1019 


ne., $2,100} 


. | 1020 
Samuel The 
: ar 

iary from} in 


Company 


color by 


, . both English and Latin, Compos'd at several | (Mr Gabriel Well lerbidde 
sialles 1, ‘ 7 ; ‘ ao é ; i ells underbidder up to 
ie og a aga 1811. Ist meee a: times. Printed by his true Copies. The $28,000.) I 
810—Lamb, Charles. Elia. Essays which have Songs were set in Musick by Mr. Henry! og¢ Reade, Charles. The Cloister and the 
appeared’ under that signature in the London Lawes Gentleman of the Kings Chapel, end | Hearth. A Tale of the Middle Ages. I 
Wanasing London: Printed for Taylor and | and one of His Matesties Private Musick. | don: Trubner & Co.. 1860 4 Vv “ie 4 
—. "Wiest Meret 1823 The 1 4 Ricaes| Engraved portrait by William Marshall. Lon- lok onlin; em Fr me es * Pha S., $1736 
of Elia. B ing a Se - "7 to E po Bocas “published | don: Printed by Ruth Raworth for Humphrey 988—Richar Me dbvisiie ‘ gs rate tomers 
a nal og it pra = ya Edward anlar Mosley, 1645. Ist collected edition. Lord | 75° s Richardson, Samuel. Pamela: or, Virtue 
1833 7 vols Vol 1 uncut and is an auto.| Alfred Tennyson’s copy, with his autograph | Rewarded. In a Series, etc. Vols. J and TTI, 
4 hens ec tad . ‘tl or ; 7 signature on fly-leaf; Edgar H. Wells & Co., London: Printed for C, Rivington, 1741. Vols. 
graph presentation copy from the author to J. Inc $2,000 III and TV, London: Printed for S. Richard- 
P. Collier. In 2nd vol. an A.L.s. from Lamb eee Le EWES SARS PRAMS eee Shae SEPP * son, 1742. 4 vols. 1st edition: James F 
to Allsop, 1 p. Both vols. are Ist edition; | 895—-Milton, John. Paradise Lost. A Poem | Drake, Inc a eli $4,000 
Barnet if Pare $2,700 in Ten Books. London: Printed by_S. Sim 1007 R, eae oe oe eee Debts Sen. ’ 
811—Lamb, Charles. Album Verses, with a few| mons, 1669, Ist edition with the 7th title f ee, Ronte Gabriel : orrected proofs 
Others. London: Edward Moxon, 1830. Ist} page; Harry F. Marks, Inc..........$1,100 o oems. (1869-70) Author’s copy of proof 


sheets of some of the pp. of the Ist and 2nd 
issues of the 
published edition of 1870, etc., being in all 


“Trial-Books” of 1869, the 


leaves of proof; on practically each page 


marginal correction and additions in Rossetti’s 


Mr. Temple Scott.............. $1,100 


Rossetti, Dante Gabriel. Poems. lLon- 


of the _Series to No, XXI (except XIV),| 2 final leaves of errata; Edgar H. Wells &| gam F. S._ Ellis, 1870; Ballads and Sonnets. 
—? ; ane ae a. in Rs letter _ to | RR, a PR rere enema, Ge $3,100 yl a Pe nite, 1881. . ree | 
one trom the author, calling his attention} 908—Moor Ve eae : ne 8/U-51. 2 vols. st editions. Autograp 

3 a a on: . 2 ‘ ! wre, George. Original autograph ms. presentation cony of .€ il Aneel 
to two errors in the Ninth Number; Mr. | af Riker Waters, Cheaters 1-14. Gn 344 te. . ition o py of the first vol., inscribed to 
TCE eT CTT © as . ‘ } 2 Pr Joseph Knight by the author; Brick Row 
(Rosenbach Company underbidder up _ to folio. Chapters complete except Ist 2 pp. of] Book Shop, Inc...........seeeceeeees $5,300 


Coombe, William. 

A Poem by the Author 
Illustrated with 26 plates 
Thomas Rowlandson. London: 


Rowlandson, Thomas. 
Dance of Life. 
Dr, Syntax’, 














Insurance Company of 


North America 
PHILADELPHIA 


The Oldest American Fire and Marine 
Insurance Company — Founded 1792 








,gtaph manuscript of a part of Tenny- 


periodical; Brick Row Book Shop, Ine, $1,325 











Na 


AN 


» 


> 


Spex 


Date >> 


2 


DEAS 
By} 
tt, 


Loy 


A 


NS 


San ente ape eean ba eee 
Wy 
Pe 






Aa 
Pw) 
Na 


SR; 
















on the Departing Year; Rosenbach Com- 1659 to 1669, deciphered by the Rev. John| Published by R. Ack f 817 J 
pany Bi acest re es ee a $5,100) Smith from the Original Short Hand. MS. in| te or ll a p. 536 pg re = oun 
822—-Lamb, Charles and Mary. Mrs. Leicester's the Pepysian Library, and a Selection from| drawing in color of the plate captioned “For 
School: or, The History of Several Young his Private Correspondence. Edited by! such a mild and placid dear He pays two 
Ladies, related by Themselves. Engraved Richard, Lord Braybrooke. 13 engraved por-| thousand pounds a year’; Brick Row Book 
frontispiece. London: Printed for M. J. God- traits and peatte. London: Henry Colburn,| Shop, Inc. ........ Tega Huth ties wktccun $1,250 
win, 1809. Ist edition, Ist issue. The au- 1825. 2 vols., uncut Ist edition. Laid in is} 1936 Scott. Sir Walter SEY EN "Ti 
thor’s copy with his autograph on fly-leaf; autograph letter signed from Samuel Pepys to|  Gjr+) Veurs Since atahureh: ’ Printes wl 
Se arr errr Terre $1,750 of Esther Waters, Chapters 1-14. On 344 pp. lomee Rallantyns and Co. t814. ¢ ae mn 
824—-Lamb, Charles, and White, James. Or- Captain Hattan, 2 pp. dated December 21, ' . ” » . 
iginal Letters, &c. of Sir John Falstaff and 1699. Also laid in is autograph letter signed (Continued on page 15) 
his Friends; now first made public by a from John Evelyn to Pepys, 1 p., date January | _ 
Gentleman, etc. Frontispiece. London: Printed 14, 1698/9. In which mention is made of | = 
for the Author, 1796. Ist edition. Auto- Mrs. Skinner. Also included are 2 pp. of ms. , ANE 
graph presentation copy from Charles Lamb relating to Pepys; James F. Drake, Ince., Sy, Wy 27, oA 
to James Chaffin; Mr. Gabriel Wells. .$2,700 $2,000 A (re AP Baa’ 
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° S | B ° yy l London, 1760-7. 9 vols., uncut, Ist edition 

Kern Library a e rings ota of all vols.; Rosenbach Company... .$12,500 

f f 1135 tn Laurence. A Sentimental Jour 

ney Through France and Italy. By Mr. 

Oo $1,729,462 or 1,488 Lots Yorick. Engraved plate in the text, Vol. Il, 

p. 38. London: Printed for T. Becket and 

eee a C. and J. Ollier, 1819, Ist edition, uncut. P. A. DeHondt, 1768. 2 vols., 1st edition, un 
(Continued from page 14) Ls aid in is an antograph check drawn by Shel- PR -i Mr. _— J. age ss ceeeececes $3,600 

: P itles, in original | ey in favor of Leigh unt; Mr. Barnet 7—Sterne saurence, / 2 pp., 4to. 

a agg ao sia pLugen $4,400 | Beyer so tree a h-cbie ed wat wae aes ot — ence 29, 1763. To ‘his tend Mr. 
: Original autograph |1091—Shelley, Percy Bysshe. Adonsis. An oley, referring to Tristram Shandy; Mr. 

— Soe le ~ pap ane 4 ™ Series). Elegy on the Death of John Keats, etc. Pisa: Alwin J. Scheuer... ..00+sssseeeevees $2,100 
yo Written on 156 pp,. folio, with pagina- With the Types of Didot, 1821. 1st edition, 1144—Stevenson, Robert Louis. An Inland 
tion by the author (separate for each volume), | with original wrappers bound in; Mr. Ga- Voyage. > Woodcut title-page. London: C, 
and with his corrections and additions in the | Drie] Wells ....cseccesccccccssvecees $6,000 Kegan Paul & Co., 1878. Ist edition, auto- 
text and on the blank sides of leaves. Un-| 1092—-Shelley, Percy Bysshe. Rosalind and ge _presentation copy from Stevenson to 
cut: Rosenbach Company............ $6,000 Helen, A Modern Eclogue; With Other Mr. Lachev re; Mr. Alwin J. Scheuer. .$2,800 
5()-Shakespeare, William. Poems: Writen| Poems. London: C. and J. Ollier, 1819, 1st 1149-—-Stevenson, Robert Louis. _New Arabian 

7 Wil Shakespeare. Gent. Engraved por- | edition, uncut. Prometheus Unbound, A Nights. London: Chatto & Windus, 1882, 2 
»’ : ha William Marshall. Printed at Lon-| Lyrical Drama in Four Acts. With Other vols. Ist edition, with some unopened leaves; 
pte by Tho. Cotes, 1640. Ist edition. With| ?eems. London: C. and J. Ollier, 1820. Ist Bat. AO FT. TOON viv cvasavinccs $2,050 
peel impression of the portrait by Marshall; cto - vg uncut Hellas, A Lyrical 1152 Stevenson, Robert Louis. A.L.s., 4 pp., 
Mr. Gabriel Wells.........+-++eeee> $8,500 eticn ttt me — and James Ollier, 8vo. Undated, To W. E. Henley, Signed 

1051. Shakespeare, William. Mr. .William Seiice 4 cake: Mr Sekt oe, $3100 “R.L.S. Author of Boys’  Stories.’’ he 
Shakespeares Comedies, Histories, and Trage- | gether J vols.; Mr. Alwin J. Scheuer Ph ren announcement that Treasure clon is 
nrg Published according to the true Or-| 1093 Shelley, Percy Bysshe. Epipsychidion: being written; Rosenbach Company. 250 
iginall Copies. The second Impression, En uae gate ae to the Noble and Unfor-} 1154 and 1155—Stevenson, Robert Leuk. AL. s. 
sent portrait of Shakespeare on the title-| tunate Lady Emilia V—now imprisoned in the 2 pp. 8vo, Hotel des lles d’Or. Hyeres les 
eaat, signed **Martin Droeshout: sculpsit. te dae of i =—"* — - one, i Ollier, Palmiers, Vai. March 3rd,_ 1833. To his} 
London.” London: Printed by Tho. Cotes, | e2 . st ec ition, with the half tit e. Leigh Mother. Telling why he dedicated A Child’s| 
for lohn Smethwick, and are to be sold at} unt’s copy; James F. Drake, Inc....$3,000 Garden of Verses to ““Cummy.” 
his shop in Saint Dunstans Church yard. | 1098 Shelley, Percy Bysshe. _Autograph ms. of Stevenson, Robert Louis. A Child’s Garden| 
1632. Second folio; Brick Row Book Shop, | The Mask of Anarchy. Written on the Oc of Verses. London: Longmans, Green, and 
Be. ee ea pk SCC ENE EN OES COMES EON $5, 750 | casion of the Massacre at Manchester. W rit- Co., 1885. Ist edition, and dedication copy of 

1052—Shakespeare, William. Mr. William} ten by Mary Shelley on 10 octavo pp. with the book to Alison Cunningham; Mr. Barnet 
Shakespeares Comedies, Histories, and Trage ms, Cot rections and additions by Shelley. To- PE MIRE Sx eee $8,500 
dies. Published according to the true Or-| gether with a copy of the Ist edition of The 1161 Stevenson, Robert Louis. Strange Case 

1 Copies. The Third Impression. En-| Masque of Anarchy. A Poem. Now first of Dr. Jekyll and Mr, Hyde. London: Long 
ae wortrait of Shakespeare on the title-| published, with a Preface by Leigh Hunt. mans, Green, and Co., 1886. Ist edition. 
gy a Droeshout, unsigned. London:| London: Edward Moxon, 1832. With auto Autograph presentation copy from Stevenson 
Printed for Philip Chetwide, 1663. Third | graph preseatagion inscription on the _half- to Lloyd Osbourne; Rosenbach Com 
folio, Ist issue, containing the 7-additional title to Jefferson Hogg in Leigh Hunt’s erg PME CL Eee seeeeseee $3,600 
plays formerly ascribed to Shakespeare; Brick hand; Mr. Barnet i eS ee $1,000 | 1164—-Stevenson, Robert Louis. The Merry 
Row Book Shop, Inc.......-+eeseee- $8,000 | 1104—Shelley, Percy Bysshe. A.L.s., 3 pp. Men and Other Tales and Fables. _ London: 
s053—Shalscpeare, William. Mr. William Livorno, June, 1819. (Postmarked July 6, ee A & Windus, 1887. Ist edition. Au- 
Shakespear ; Comedies, Histories, and Trage- 1819.) fo Thomas (Love) Peacock, La ahh a Te copy from Stevenson to 
1 "Published according to the true Or- menting his exile, etc.; Mr. Perkins. .$1,750 ». Fairfield; Thomas J. Gannon, Inc. .$1,400 
park ne The third Inmpression. And|1106—Shelley, Percy Bysshe. A.L.s., signed 1168—Stevenson, Robert Louis. Ballads. Lon 
igina his Impression is cided, ea. Enaxnved ‘“Philobasileus,” 3 pp., 4 to. Undated. To don: Chatto & Windus, 1890, Ist. edition. 
ysl es: portrait of Shakespeare, signed Ed. Graham. Asking for assistance; Mr. Autograph presentation copy from Stevenson 
“Martin Droeshut: seulpsit. London.” Lon- Perkins sees vereneserssecrsecssees + $1,550 Hill George Meredith; Mr. Walter » ane 
don, Printed for P. C., 1664, 2nd issue of | 1111- (Shelley, Percy Bysshe.) Godwin (Wil m prea s pabess SEE pak teens _+ $2,900 
3rd folio, in binding by Mercier; Rosenbach liam, Shelley’s Father-in-law), A.L.s., 3 Pp., Vl >: tee mz Louis. Scribner “d 
COMPARE  ocasnpicseeeex eo cossaeens $15,500 want a anaes “7 yo islz. mh. neces 1888): Vol i ag ae 
—- fo ‘ a » “bi - ) ham ° axter, e the dea of Mrs. 9 S059) : » 4 . » ASé ary 
cae 39 pocagl Book Shop, Inc., underbidder uy Shelley; Rosenbach Compaeny......... $1,500 June, 1889) Vol. VI, Nos, 1-4 (July-October, 
“s Williz Mr. Willi 1119—Smollett, Tobias. The Adventures of Pere- 1889). New York, 1888-9. 2 vols, Stevenson's 
1054—Shakespeare, Villiam. Paddle j 1 naphpt arine Pickle. In which are included, Mem- own copies, bound specially for him and be 
Shakespear's Comedies, Histories, anc vane. oirs of a Lady of Quality. London: Printed longing formerly to his library at Vailima. 
dies. Published according to the me Or- for the Author, 1751. 4 vols. 1st edition: Extra-illustrated by Stevenson with 16 draw 
iginal Copies. Unto which ts Fe wl ete. Tames ©, Gene: POE. occ sccccc cds $1, 600 ings in pencil and one watercolor. Among 
Engraved frontispiece portrait of ~ eer 1122—Smollett, Tobias. The History and Ad- these are a_ self-portrait, a portrait of his 
signed ‘Mz artin Droeshout : sculpsit on ~ ventures of an Atom. London: Printed for wife and of “Cummy” all but one or two 
London, Printed for ggg oes : Robinson and Roberts, 1749 (1769). 2 vols. signed by him; Mr. Barnet, J. Beyer, $1,700 
Brewster, and R. Bentley, at the Anc oe = in one, uncut. Ist edition, earliest issue:| 1172—Stevenson, Robert Louis. The South 
the New Exchange, the Crane in St. auls Rosenbach Company ts SRF A pete ee $3,900 Seas: A Record of Three Cruises. London: 
ae Se as = ane a he folie, | 1123—Smollett, Tobias. The History and Ad- Cassell & Company, 1890. Ist edition, pri 
Garden. 1685. Unws ashed copy of 4th folio; | ventures of an Atom. London: Printed for vately issued; Mr. Walter M. Hill....$1,700 
Rosenbach Company .......+eeeeeeee $4,000 Robinson and Roberts, 1769. 2 vols., uncut.| 1185—Surtees, Robert Smith. Sporting Mesuis. 
1059—-Shaw, George Bernard. The complete Ist edition, with autograph marginalia by With colored plates and numerous woodcuts 
original autograph ms. of Chapter I, Book Smollett, identifying certain pseudonyms in by John Leech and Hablot K. Browne. Lon 
of “Love Among the Artists.”” 23 pp., the work. -From the Sir Stuart Samuel col don: Bradbury and_ Evans, 1853-65. Mr. 
with numerous corrections and additions in lection; Rosenbach Company ........ $3,600 Sponge's Sporting Tour. With 13 colored 
the author’s hand; Mr. Charles Sessler, $2,200 | 1124—Smollett. Tobias. The Expedition of one a rte yo + Leech. Lon 
; Sh- ‘eorge Bernard. Original auto Humphrey Clinker. By the Author of Rod- don, 1853. Uneut, Ist edition. . 

TL ae Coupe ain to pnt rd ques- erick ei om. London: Printed for W. Handley Cross; or, Mr. Jorrock’s Hunt. 
tions propounded to him by Clarence Rook, Johnston, 1771. 3 vols., Ist edition, earliest With 17 colored plates and 84 woodcuts by 
termed “Examination Paper.’’ Written on issue, in original state; Mr. Alwin J. lies Leech. London, 1854. Ist edition, ear 
18 pp. and — signed; Mr. Alwin J Scheuer .............. sesees eee see $6,200 iest issue, uncut. edie oe . 
CRED ig Rea bath eateeuien $2,600 | 1127—Spenser, Edmund. The Faerie Queene. “Ask Mamma”: or, The Richest Commoner in 

1062——Shelle M Ww Ficwilionsaabin a Disposed into twelve books, Fashioning XII. England. With 13 colored plates and 69 
eee y, mary : 7 ry Pri : j Morall vertues. Large woodcut printer’s de woodeuts by John Leech London, 1858. 
Phe Modern Prometheus. a /‘-« vice of John Wolfe on the title-page. London: Uncut, Ist edition. os 
for Lackington (and_ others) es 1 ° Laid Printed for William Ponsonbie. 1590. The “Plain or Ringlets?”’ With 13 colored plates 
Ist edition, uncut win os ha ~neanay B ~ | Second Part of the Faerie Queene. Con and 44 woodeuts by John Leech. London, 
in Ist vol. is 3 oe ais Fs ne yssne | taining the Fourth, Fifth, And Sixth Bookes. 1860, Ist edition, uncut. nm 
Shelley to the publishers of re ag | By Ed. Spenser. Large woodcut printer’s de Mr. Facey Romford’s Hounds. With 24 
cerning its publicity, dated October 2 *e4 06 vice of Richare Field on the title-page. Im colored plates and title vignette, uncolored, by 
Mr. Alwin J. Scheuer..........+.++-.8 sO printed at London for William Ponsonby, John Leech and “Phiz.’’ London, 1865. Ist 

1073--Shelley, Percy Bysshe. A.L.s. “‘Percy| 1596. 2 vols., Ist edition, Ist issue: Mr. edition. Together 5 works, all in the or 
Shelley.”” 2 pp. Eton College, May 7, 1809.| Walter M. Hill................... $3,500 iginal parts; Mr. Alwin J. Scheuer... .$5,000} 
To Messrs. Longman & Co., offering a ro-|1128—Spenser, Edmund. Complaints. Contain-| 1186—Swift, Jonathan. A Hue and Cry after| 
mance of which he has written a large por ing sundrie small Poemes of the World Vani- Disma!; Being a Full and True Account, ete. | 
tion; Rosenbach Company............ $4,300) — ties. Whereof the next Page maketh men- Londen, Printed in the Year, 1712. Ist edi-| 

1074—-Shelley, Percy Bysshe. Zastrozzi, a tion. By Ed. Sp. Titles within historiated tion; Mr. SHUDRUOE "WN GIO 5 5 005.0% th aes $1,000 
Romance London: Printed for G. Wilkie | woodcut borders, London: Imprinted for} 1191 Swift. Jonathan. Travels into several 
and J. Robinson, 1810, Ist edition of au- | VVilliam Ponsonbie, 1591; Ist edition, earliest Remote Nations of the HW orld. In | Four 
thor’s Ist work, with the half-title; Brick Row issue Mr. DOCG J, BEPC. 5 cs csccawn's $1.500 Parts. By Lemuel Gulliver. Engraved por 
ak Gia. bse. is. ce ae $1,400 | 1129—Spenser, Edmund. : Colin Clovts Come trait of Captain Lemuel Gulliver by Sturt 
1075—Shelley, Percy Bysshe St Irowee: o home againe. By Ed, Spenser. Title within and Sheppard, 4 maps and a diagram. Lon 
Tie Rosicrucian: A Romence. fis & Geatie. ornamental typographical border, with wood don: Printed for Benj. Motte, 1726. 2 vols., 
aan of te Unies ot Cato Tanai at printer’ device, and textural ornaments. Ist edition, Ist issue, with portrait in Ist 
Printed for J. J. Stockdale, 1811: 1st edition. Tondon: Printed for William Deeg state, all points of Ist issue present; pe 
with the half-title. Presentation copy from a ahd Ist edition ; Mr. Gabriel Wells, $2,300 a ‘ on ae See re poppin: 007s Ont 
the author to Robert Southey; Mr. Alwin J 34-—Sterne, Laurence. The Life and Opinions (James ; rake ne., underbidder up to 

AOR a a as ay a dtarpgh ex: $3700 of Tristram Shandy, Gentleman. (York) and $16,500.) 

1076—-Shelley, Percy Bysshe. Ax Address to| —————— nn nr nn oa ee nan ene at 
the Irish People. Dublin, 1812. 1st edition, 
uncut; Mr. Walter M. Hill..........$2,750 SISAL EAL ALL ALAA Cn ni nimi 

1077—-Shelley, Percy Bysshe. Queen Mab; A} q 
Philisophical Poem: With Notes. London: 

Printed by P. B. Shelley, 1813. Ist. edi 1 

tion, uncut. The author’s own copy filled 1 
with ms. notes from Canto VIII to the end 
Included are letters which passed between H. | 1 
Buxton Forman and Dr. Thomas J. ise | ] 
who acquired the 2nd copy, telling of its dis | | 
covery and acquisition ; Mr. Gabriel I 
WOE sted iron Beye eu Res canes ea $68,000 
(Rosenbach Company underbidder up to of SO y I] ; I RI ISSIA 
$67,000.) | 

1078— Shelley, Percy Bysshe. Queen Mab; a } 
*hilosophical Poem: With Notes. London 
Printed by P. B. Shelley, 1813. Uncut, Ist U I 
edition. Presentation copy. Laid in is an U A R 1 
autograph letter from Mrs. Shelley to Mr. I Pe important showing ol sculp- 1 
Moxon asking him to try and get her a copy : nage "Ie: Wags 
a Tienen Mak: Taek ¥. Deeln aan Oy I ture, drawings, etchings, and q 

OE eet meet. ee eee” tee tl paintings, representing the best art- ii 
Philosophica -0em : ith otes. ondon : : *. P= ° . 

Printed by P. B. Shelley, 1813. Ist edition. ists ol present day Soviet Russia. 1 
Title-page, dedication and last leaf have been , . 1 
serter 3rick Row Book Sho», Inc. .$1,000 ehihsts ’ an ce ‘ ; 

1080 Shelley. Percy Bysshe. Alastor; or, The| An exhibition of peasant handi- 1 
Spirit of Solitude: and other Poems. \.on-| crafts, from every section of the 
don: Printed for Baldwin, Cradock, and Joy, ; | 
1816. ist edition; Mr. Alwin J Soviet Union. 

PE <i iw saddeesc ca ieew eR eee $1,600 

ee ee eee T The first comprehensive exhibit of | 
sian é oe weltve antos ONCON > 
C. & J. Oller, 1817; 1st edition, Ist issue i all the arts of the modern Russia. 
Containing leaf of errata; Rosenhach Com | 
WOT ep sictdbn es Sheu s 65.04000598 0008 $1,500 oo | 

1082--Shellevy, Percy Bysshe. The Revolt of 

Islam; a Poem, in Twelve Cantos London: 10 A. M. to 10 P. M. 

Printed for C. and J. Ollier, 1818 Ist edi 
tion Uncut. Laid in is autograph check | Sund: Vs 12 to 6 P. M. 
drawn by Shelley to the order of essrs. | Ad - 
tg rene a cae cS or ve dren Head of ef Razin dmission 25 cents 

1083—-Shelley, Percy Bysshe. Autograph ms. | in woo ow 
of stanzas. 24-29 inclusive (the last complete | Vera Sandomirskaya 
except for lines) of the ninth canto of | 
leon and Cythna. 6 stanzas, written on 4 GRAND CENTRAL PALACE 
o.: Mir, Beene 5, Bevel. «ss cscace rs $4.700 | 

1064, Doves Mecshe. Las oud Cidkesst 46th Street and Lexington Avenue New York City 
or, the Revolution of the Golden City: A 
Vision of the Nineteenth Century ar at February 1st to March 1st 
Printed for Sherwood Neely & Jones, 1818. | 
Ist edition, Ist issue with half-title to Laon | cow 
and Cythna. TLaid in is letter from Shelley | Sponsored by 
to Ollier, dated November 25, 1817, re the| | 
issuing of this book: Mr. Barnet TI AMTORG TRADING CORPORATION 
a, ee ee rey ea pel hel? $5,500 Peasant Art and Handicraft Department 

1087-——Shelley, Percy Bysshe The Cen A|\ 

Tragedy in Five Acts. Italy Printed for | a | 


1192—-Swift, Jonathan. Travels into several and Sold by John Richardson, 1830. Ist edi- 
Remote Nations of the World. In Four Parts. tion. Samuel Taylor Coleridge’s copy with 
By Lemuel Gulliver. Vols. I and II. En- marginal notes im Coleridge’s autograph; 
graved portrait of “‘Captain Lemuel Gulliver” James F. Drake, 596s 6.0cccesecusnnel $3,600 
hy Sturt and Sheppard, 4 maps and a dia-| 1323—-Thackeray, William M. The Snob: A 
gram. London: Printed for Benj. Motte, Literary and Scientific Journal. NOT “Con- 
1726. Ist edition, Ist issue. All points of ducted by Members of the Unwersity.” Cam- 
Ist issue are present; Mr, Alwin J. bridge: Published by W. H. Smith, 1829. 
Scheuer ......ceesecccccsssceseveees $1,550 Also The Gownsman, (formerly called) “The 
1206—Swinburne, Algernon Charles, | Original Snob,” a literary and Scientific Journal, now 
autograph ms. of various compositions in Conducted by Members of the University. 
verse and prose. Written on 86 pp. of a Vol. 2. Cambridge: Published by 
small quarto note-book. (1856-7). A_ series Smith, 1830. 1st edition of every part; Mr. 
of unpublished and yngewanen Deans com- Alwin J. Schewer.. ics: so esteaseties $2,750 
positions in verse and prose, Swinburne’s ear ae 7 ‘i sissies! ‘ ; 
liest literary efforts; Mr. Perkins..... $1,100 > bf ayes W — M. ie hae me 
1214—-Swinburne, Algernon oe ay Auto- with 4 ee 5 a me le ati e 
graph ms. of the poem Chastelard ; Tragedy. Un a lich 4 ex Bang s aa sinaed aa. 
Written on 114 pages, folio. 1868 Com- len {25 o ie *~. “Sesced Mr. AL 
plete holograph ms.; Mr. Perkins.... 2,400 a ? = sae "y . . - $1,550 
1268 “Swinhure, Algernon. Origa, suto;| 336" fackeray” Wiliam“ "ic" Grciad 
é Ss. ) ay, 4 > 
Byron. On 113 pp. folio, Complete ms. ; Penend Ink Beard ll od a 
Mr. Perkins...... eevee ten eecee sens $1,250 of paper varying in size, but, about 4% by 
1280—Tatler, The. The Ilneubrations of Isaac yr ege m With titennne. pare ed 1833; 
Bickerstaff, Esq. Vols. I and iT. (April 12 Sonesta Company pag > : 3,600 
1709 to January 2, 1711. 271 numbers. 1328—Thackeray, William M. Flore et Zephyr. 
Published three times a week). London, Ballet Mythologique. Par Theophile. Wagstaffe 
Printed: And oye by John Morphew, 1710-11. 8 lithographed oane and <e Sepatee aod 
Complete file. Laid in are 2 autograph docu ieaneee 1 poe ML, “Published March Ist, 1836 
ments by Sir Richard Steele, one a statement eh y Mitchell ist edition: ‘iin Aloin y 
of debtor and creditor account between him , Ee . ‘ anid m 2 800 
and Jacoh Tonson in regard to the Spectator 1331 Thackeray,’ Willa,” Me” Es Quel 
and Tatler, 1 p., (cirea 1711) and the other aan sake a fl of Stubb's Cal ~~ Pt 
a statement in regard to the same addressed porsner it 1839. as it anheadiit ta the Comic 
hy him to Tonson, 1 p. (cirea 1711). Also diaaenek toe that Pm no oh aed an 
laid in is an autograph letter from. Jacob aatave, 9 ay all. On heake ah one’ sheet Hg 
Tonson to Sir Richard Steele concerning ac meet Fd + Pood ‘by Thechiann Waleid tn feent 
counts for the sale of the Tatler, 1. p. me nat deg Oo Thackeray to. Mr. Wright, 
(cirea August, 1711) and the statement of ac dated May tase year, and Winter to his 
count referred to in the letter; 1 p.; Mr. agreement for writing this series; Mr. Alwin 
POE ada s oie hs bes ee ee eee kes $4,400 re eee $1,500 
1285—-Tennyson, Alfred, Lord. The Lover's 1338—Thackeray. Williams M As. ts "to. 
Tale. London: Edward Moxon, 1833. | Ist “13 Crane eee Sesent: Brunswick Sawa, 8 
edition, privately printed; Rosenhach ates September 1840. To , ong 
ee STREET CO TTC eee ee ee 50 1. 
1296—Tennyson, Alfred, Lord. The original fiche he [etek Sheek oe al a 
autograph ms. of a portion of Maud, 16 pp., Beyer $1, td, 
4to, and 4% pp. octavo, comprising _sections 1342 Thackeray, William M. Vanity Beir. A 
1, Vit, X, XIIT, XV I, XIX, XX, and Novel Without a Hero. With illustrations on 
XXT of Book IT and Chapter V of Book II; steel and wood by the author. London: Brad: 
Rosenbach Company............ ces eees $9,500 bury and Evans, 1847-8 1st editions” Be 
1300—Tennyson, Alfred Lord. The Poetical issue, uncut, with all. the: collestar’s points; 
Works of Lord Tennyson. Copyright Edi ee Barnet J. 7 wot $7 756 
tion. Leipzig: Bernhard Tauchnitz, 1860-72. 1343 Thackeray William. Vanity Fair. ° A 
7 vols. Each vol. a presentation copy from Novel Without a Hero. With illustrations on 
the author with autograph inscription on the weed and ened by the author. London: Brad- 
title-page, and containing some autograph ms. bury and Evans, 1848. Ist edition, 2nd issue. 
or proof sheet corrected by him; Mr. Barnet Autograph presentation copy to Charlotte 
Je TAFOP ns sees ssosrecrses see assees $1,700) Bronte; Mr. Gabriel Wells.......... $3,600 
1307/~Tennyson, Alfred, Lord. The, Lover's | 1346—Thackeray, William M. Mrs. Perkin’s 
Tale. (1868). 2nd ‘trial’ book. Presenta-| "Ball, By M. A. Titmarsh. With 22 colored 
tion copy to Mr. J. H. Japp. Hitherto un- plates by the author, London; Chapman and 
recorded copy; Rosenbach Company... .$2,100 Hall, 1847. Ist issue of lst edition. 
1312—-Tennyson, Alfred, Lord. Original auto eg Street, iy Mr, A. Titmarsh. With 
graph ms. of The Coming of Arthur. Writ 16 colored plates = 2 a > oe on p. 45, all 
ten on 23 pp., 4to: Rosenbach Company, $8,000 by Thackeray. London: Chapman and Hall 
1317—-Tennyson, Alfred, Lord. Autograph ms. 1848 Ist issue of Ist edition ’ 
of Munao the American. Written on 8 pp., Doctor Birch and his Young Friends, By 
8vo. with a pen-and-ink drawing of Mungo’s Mr. 0M. A. Titmareh, Vignette on title-page, 
hut on 6th p. Unpublished; Rosenhach uncolored, and 16 colored plates by the author, 
Company ..-.+++. grec eee eersereses $1,300 London: Chapman and Hall, 1849. Ist issue 
1320—-Tennyson and Whitman. A collection of of ist edition. 
autograph ms.. autograph letters, ete., com The Kickleburys on the Rhine. By Mr. M: 
prising an A.L.s. from Tennyson to Whit A. Titmarsh. With 15 full-page colored plates 
man, 3pp. 8vo; an autograph draft of a let hy Thackeray. London: Smith, Elder & Co. 
ter (in pencil) from Whitman to Tennyson; 1850. ist edition. ‘ “ 
together with other autograph matter con Rebecca and Rowena. A Romance upon 
nected with the correspondence; also or Romance. By Mr. M. A. Titmarsh. With 
ivinal autogranh mss. of poetic pieces by hoth; 8 colored plates, uncolored illustrated title- 
Mr. Barnet J. Beyer.............+4. $1,050 page, and 2 woodcuts in the text by Richard 
1321—-Tennyson, Charles. Sonnets and Fu . 
aitive Pieces. Cambridge: By B. Bridges. . . (Continued on page 16) 
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9-11-13 EAST 59th STREET, NEW YORK 


AUCTION SALE 
Superb Collection of 


SPANISH ANTIQUES 


Property of 


O’HANA & DE CORDOVA 


148 East 50th Street 








ART ROOMS, Inc. 


Phones: Regent 8174-7754 





THIS COLLECTION INCLUDES: 
SPANISH AND ITALIAN ANTIQUE FURNITURE 
INCLUDING VARGUENOS, TAPESTRIES, 
WROUGHT IRON, FABRICS, LANTERNS, 
POTTERY, ORIENTAL RUGS, ETC. 

FROM 16TH TO 18TH CENTURY 


SALE DAYS: FRIDAY AND SATURDAY 
February 8th and 9th at 2:15 P. M. Each Day 


SPECIAL EXHIBITION TOMORROW (SUNDAY) 
February 3rd from 2 to 5 P. M. 


ALSO MONDAY, TUESDAY, WEDNESDAY 


AND THURSDAY 
February 4th, 5th, 6th and 7th, From 9 A. M. to 6 P. M. 





THE SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O’REILLY 
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The Art News 








Kern Library Sale 
Brings Total of 


Ist edition, with the colored plates. 

The Rose and the Ring; or, the History of 
: Prince Giglio and Prince Bulbo. By Mr. M 
‘ A. Titmarsh. With 8 plates and 48 woodcuts 


by Thackeray. London: Smith, Elder, and 

Co., 1855. Ist edition. Together 6 vols.; Mr. 
EST ere $1,950 

: 1347—-Thackeray, William M. Eight original 
drawings by Thackeray for The Book of 
Snobs. 1 penand-ink and 7 in color, all 

signed: Mr. Alwin J. Scheuer........$2,800) 
1354—Thackeray, William M. Rebecca and 

Rowena. Romance upon Romance. With 


8 colored plates including the frontispiece, and 





Harry Warrington’s Interview with 


George | 
Washington: Mr. Walter M. Hill { 


$1,600 


| 1370-—-Thackeray, William M. Lovel the Wid 


| the drawing. Presentation copy from the 

$1 729 462 author to Lady Martin; Mr. Walter M. 

? 9 PME. cccsedanwesocsuvehdenvcenresecs $1,100 

__— 1370A—-Thackeray, William M. Original 

‘ . = Proofs of Chapters IV to VII of The Ad 
(Continued from page 15) ventures of Philip on his way through the 
Doyle. London: Chapman and Hall, 1850. World, London, 1860. With 2 inserted mss, 


1378 


ower. With illustrations. London: Smith 
Elder and Co., 1861. Ist English edition; at 
» 165 is inserted the original drawing by 
hackeray of the headpiece to Chapter V, 
with his note to the engraver written beneath 


the original ms. in pencil of Thackeray's song 
Doctor Luther, and a full-page insert to be 
mut in Chapter IV. Small drawing by 
hackeray at beginning of Chapter V. Ms 
material over 1100 words besides correc 
tions throughout the proofs; Mr. Charles 
EE Subbed dscbenbendeendvedevene $1,600 
Thackeray, William M. Thackeray's Let 
American Family, with an Intro 
Baxter, Original draw 
New York: The Century 
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ters to an 
duction by Lucy D. 
ings by Thackeray. 


Co., 1904, Ist edition, uncut. Laid in are 
4 of the original letters which compose the 
eC Grins he bn ee pp op 66 $1,300 





Leonard Smithers, his publisher. Written on 


4pp., folio; James F. Drake, Inc 














woodcuts by Richard Doyle. London: Chap-| 1387—-(Thackeray, William M.) Fouque (F 
ygnan and Hall, 1850. Ist edition. Presenta B. de la Motte). Undine. London: E. Mox 
tion copy with two pen-and-ink drawings on the on, n.d. Throughout the book have been 
half-title. 3 autograph letters inserted, all inserted 15 original drawings by Thackeray 
relevant to the present book; Mr. Alwin J Fitzgerald's autograph on front fly-leaf and | 
: RE CUS are $4,100 note about the drawings; Mr. Alwin J 
1356—Thackeray, William M. The English Hu SeWieuer . 6... eee ee cece cece eee cece e $3,100 
mourist of the Eighteenth Century. London:| 1437--Whitman, Walt. Leaves of Grass. En 
Smith, Elder & Co., 1853. Ist edition, uncut.| graved portrait. Brooklyn, New York, 1855 
Autograph presentation copy from the author | Ist edition, Ist issue Presentation copy | 
to Mrs. ett Teones F. Drake, Inc., $1.000| from F. T. Palgrave to Frederick Locker 
1359—Thackeray, William M. The Virginians.| ‘id in are six important pieces of Whitman 
A Tale of the last Century. With illustra-| terest; Mr. Alwin J. Scheuer.......$3,400 
tions on steel and wood by the author. Lon-| 1452-—Wilde, Oscar. The original autograph ms 
don: Bradbury & Evans, 1857-8. Ist edition,| of a verse in Part I and the first six stanzas 
in the original parts. With a page of the| of Part III of The Ballad of Reading Gaol 
original ms. of the text laid in, relating to} With a note about these verses addressed to 


fessor Venturi’s novel attribution 
greatly 
| However, 
ito follow 


GERMAN LETTER 


(Continued from page 13) 
Professor Venturi points to the affinities 
of work to by 
for example, his “Adoration 


this certain paintings 
Leonardo, 
of the Magi” in the Uffici, the “Madonna 
in the Grotto” and “Madonna Litta.” 
Professor Venturi also finds reminiscences 
of Leonardo’s “Last Supper.” It is re- 
corded that the two artists worked to- 
gether, and that Leonardo painted one of 
the angels in Verrocchio’s “Baptism of 
Christ.” Professor Venturi’s attribution 
is especially noteworthy because in his 
History of Italian Art he contests the 
ascription to great masters of several 
paintings in the Kaiser Friedrich Mu- 
seum. If generally acknowledged, Pro- 
would 
enrich the museum's collection. 
Dr. von Bode not inclined 
the Italian scholar’s statement. 


1S 


* 
Kroller-Miuller, 


* * 


Frau whose famous 


‘collection of paintings by van Gogh is 


now on show at the National Gallery in 
Berlin, has acquired from the Wacker 
Gallery in Berlin a painting, “Boats at 
St. Maries” by Vincent van Gogh, which 
has been added to the Berlin exhibition. 
It is noteworthy that this item belongs 











LONDON LETTER 
The Glasgow “Hobbema” 
Dutch Graphic Art Exhibited 
National Portrait Gallery Additions 


To Help the Unknowns 
French Gallery Shows Sculpture 





By Loutse Gorpon-StTaBes 

Not even the most successful exhibi- 
tion can be engineered without some one 
becoming disgruntled over some aspect 
of it. In the case of the Dutch show at 
Burlington House it is the Glasgow Art 
Gallery that considers itself aggrieved. 
It sent up its reputed Hobbema, a “Woody 
Landscape,” for inclusion, only to find 
that the committee regarded it as obvi- 
ously not from that artist’s hand, an opin- 
ion in which the Dutch experts, now in 
London, concur. Some fifty years ago the 
same question arose and then, too, much 
doubt was cast upon the landscape’s au- 
thencity so that perhaps it would have 
been wiser not to again invite criticism. 
Still the work continues to hang in Glas- 
gow under Hobbema’s name, largely be- 
cause that artist's name is written large 
upon it. It is probably genuinely of the 
same period, but by a follower or copyist. 

x * x 

To supplement the official exhibition, 
the Fine Art Society is holding a show 
of modern Dutch graphic art, an excellent 
notion since this side of things does not 
find a place at Piccadilly, where the out- 
put of men working today is unavoidably 
omitted. Here in Bond Street we can see 
what the descendants of the great 
XVIIth century draftsmen are actually 
doing, and most of it is very good. There 
must be something in the simple, uncom- 
plicated line of the Dutch landscape which 
makes for directness in the Dutch artist, 
for both in the etchings and the woodcuts 
there is no hint of fumbling. The line 
is in nearly every case clean-cut and vig 
orous, and though here and there an etch 
er revels in half tones, the general trend 
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of the work is extremely virile and very 
interesting. It a show that should 
arouse considerable attention. 

* * * 

Men and women of note who dream of 
having their portraits eventually hung on 
|the walls of the National Portrait Gal- 
lery, would do well to see to it that such 
works are executed upon a small scale, 
for the committee wisely has broad views 
to the notables who should be re- 
garded as eligible, and wall space, even 
|though Sir Joseph Duveen has promised 
jto finance an extension, is not elastic, 
Stacks of large canvases that have to be 
stored away in the basement are of very 
|little use to such an institution for it 
exists primarily for purposes of reference 
and a small available portrait is of far 
more value than a finer one that cannot 
be readily consulted. William IV and 
Bradshaw of time-table fame are among 
the latest recruits to the great army. The 
former, represented by a full-size por- 
trait, could have been as well shown in 
space. Portraits of Bradlaugh and 
Frederic Harrison by Richard Sickert 
look strangely modern in the assembly. 

as ok 


1s 


}aS 


less 


Two excellent notions for helping the 
comparatively unknown artist have this 
week come to my notice. One is the of- 
fer made by a large theatre here, the 
Plaza, to hang contemporary work with- 
out change upon the walls of the foyer 
and staircases, and to put, also without 
fee, any would-be purchasers in touch 
with the painters. The exhibits, more- 
over, are to be insured at the expense of 
the management. From every point of 
view this is a fine idea, for it is bound to 
link up the public with the artist in a 
|particularly effective manner, and _ to 
|bring about the introduction at a moment 
which psychologically should prove most 
favorable. 

The second idea initiated by the 
London Portrait Society which has sent 
out 300 invitations to struggling portrait 
painters to submit work for a forthcom- 

(Continued on page 21) 
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COMING AUCTIONS 








(Continued from page 11) 
period, a carved and parcel-gilded sedan 
chair, covered in leather, Venetian 
XVIIIth century, an interesting carved 
and polychromed sleigh, Dutch XVIIIth 
century, Chinese and Japanese cabinets, 
a bronze arrow holder of the K’ang-hsi 
period, and a pair of repousse sterling 
silver candelabra with gueridons, Tiffany 
& Co., XIXth century. These stand 69 
inches high and weigh 3,033.264 ounces. 

An interesting carved mahogany shav- 
ing mirror, Austrian, about 1800; a Louis 
XIVth carved walnut frame, XVIIth 
century, surmounted by a crown and with 


carving in very high relief, 33 inches 
wide, and 46 inches high; a pair of 
carved hoop-back side chairs, Dutch 


XVIIIth century; a carved walnut cabi- 
net, a bambocci on stand, Italian XVIIth 
century ; pair carved and gilded torcheres, 
Italian baroque style, and a_ massive 
carved walnut cabinet made from an 
original design and of native wood by 
Pottier and Stymus, New York, for the 
Centennial Exposition at Philadelphia, 
1876, are other items. 

The four sculptured marble heroic busts 
are from the Giustiniani Collection. 
The sculptured limestone mantelpiece, de- 
signed by the famous architect, Jean 
Louis L. G. Cheret, French: 1820-1822, 
was exhibited at the Paris Salon in 1889. 
PAINTINGS SOLD BY ORDER 

OF THE METROPOLITAN 

MUSEUM 
Exhibition, February 2 
Sale, February 7 

One hundred and_ sixteen paintings 
which have been forced out of the Met- 
ropolitan Museum by the crowded con- 
ditions of its storerooms are to be sold 
at the American Art Association on 
February 7th. The sale includes objects 
acquired by the museum by purchase, as 
well as some objects acquired by uncon- 
ditional gift. In addition to the ex- 
amples by XIXth century French, Ger- 
man, Italian, American, British, and 
Spanish artists there are several early 
Dutch canvases and a series of seventy- 
five watercolors by William Trost Rich 
ards, N.A. Among the items illustrated 
in the catalogue are a “Halt of the Cava- 
by Wilhelm Velten, a “Landscape 


liers,” 


with Cattle,’ by Verboeckhoven, a 
Greuze, entitled ‘“Volupte,” “Arab 
Scout,” a typical work by Schreyer, “Re- 
turning from the Hunt,” by Jan van 
Huysum, “Halt at a Mosque,” by AIl- 
berto Pasini, “The Grandmother,” by 
Meyer von Bremen, “A Lagoon near 
Venice,” by Emilio Sanchez-Perrier, 


“Winter Scene in Holland,” by Koek- 
koek, “Summer Landscape,” by Mon- 
chablon, “Flemish Pasture,’ by Omme 


ganck, a still life by Blaise Desgoffe, 
“Interior of a Flemish Tavern,” by Da- 
vid Ryckaert, “Portrait of a Man in a 
Brown Satin Cloak,” by Pieter Nason 
and “A Marsh in North Holland” by 
Eugene Jettel. 


KARLY AMERICAN 
FURNITURE 
Exhibition, February 2 
Sale, February 8, 9 
On February 2nd an exhibition of fine 
early American furniture, the collection 
of Mrs, Charles Soden of Naples, Maine, 
will be placed in the galleries of the 
American Art Association, Madison Ave- 


nue, 56th to 57th Streets, New York 
City. It will be dispersed on February 
8th and 9th. The collection is rich in 


early glass, including Sandwich, Stiegel 
and Wistarberg, with early American 
rum bottles. There is much blue Staf- 
fordshire and lustre ware and many good 


early American hooked rugs, with a 
notable group of maple and pine furni- 
ture of the XVIIth and XVIIIth cen- 
turies. 


Among the many important pieces are 
a Pilgrim slat-back armchair, about 1650, 
made of hickory and maple, an exceed- 
ingly rare piece, and a maple and pine 
desk-on-frame, painted green and almost 
in the original condition, which were 
brought into Maine by ox-cart in 1780 
in a migration from Massachusetts; three 
highboys, including one made without 
handles or locks; Sheraton bureaus with 
a very unusual piece in pine; a Queen 
Anne lowboy; an unusual selection of 
Windsor chairs and a rare miniature burl 
walnut chest-of-drawers. 


YAMANAKA CHINESE 
CARVINGS 
Exhibition, February 9 
Sale, February 16 





the 
will 


carvings, 
3oston, 


fine mineral 
Yamanaka of 


Jades and 
collection of 


go on exhibition at the Galleries of the 
American Art Association, Madison Ave- 
nue, 56th to 57th New York 
City, on February 9, for dispersal on 
February 16. 

The 


number of 


Streets, 


includes an unusual 
snuff bottles, 


addition fine jades, agates, rose quartz, 


collection 
rare and, in 
hard 
some mounted as lamps. 


crystal, and other stone pieces, 


The catalogue 
comprises about 500 numbers. 





PAULLIN AMERICANA 
Part I 
Exhibition, February 15 
Sale, February 18, 19, 20 


The important American collection of 
George W. Paullin, of Chicago, Illinois, 
will be offered at public sale by the 
American Art Association, Madison 
Avenue, 56th to 57th Streets, New York 
City, in February and in March. The col- 
lection includes books relating to the 
early voyages to America, history of the 
West, rare Indian captivities, overland 
narratives, tales of pioneers, etc. 

Mr. Paullin’s collection is the result 
of 40 years of effort not only here in 
America, but abroad. It is rich in books 
of which only a few copies are known, 
and among the rare items there are some 
which are unknown to bibliographers. It 
will be offered in two parts, the first put 
on exhibition February 15, for dispersal 
February 18th, 19th, and 20th, and the 
other part to be shown later and sold in 


March. 





ANDERSON GALLERIES 


RAYMOND SCHWEIZER 
LIBRARY 
Exhibition, January 31 
Sale, February 7, 8 








The library of the late Raymond J. 
Schweizer of Darien, Connecticut, will 
be sold at the Anderson Galleries on 
February 7 and 8. The sale is particularly 
rich in Kipling items, including the In- 
dian Railway Series, a rare pirated edition 
of White Horses, many very rare first 
editions, scarce copyright issues and au- 
tograph letters. Modern literature is well 
represented. There is also a X Vth cen- 
tury manuscript and an unusual series of 
seven letters by Pope Gregory XIII, 
among many other interesting features. 


FAIRCHILD-BUSHNELL- 
LORING FURNISHINGS 
Exhibition, February 3 
Sale, February 8, 9 





Antique and modern furniture, tape- 
stries and works of art from the estate 
of the late Charlotte Fairchild, antique 
Jacobean and Renaissance furniture, the 
property of Charles Bushnell, and Ren. 
naissance embroideries, the property of 
Charles G. Loring of Boston, Mass., will 
be sold at the Anderson Galleries on 
February 8 and 9. The sale features a 
group of interesting XVIIth century 
furniture, including a Brittany sacristy 
cupboard of carved oak and a rare Jaco- 
bean wainscot tavern bench. Among 
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EsTaBLISHED 1892 





Portrait of J. Cheale Green, Esq., of Finden Court, 
Arundel, in Windsor uniform, by Sir B. West. 
Size 30” x 25”. 
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OIL PAINTINGS BY OLD MASTERS 
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ENGLISH, FRENCH, FLEMISH 
and ITALIAN SCHOOLS 
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178 RUE ROYALE 
(Opposite Astoria Hotel) 
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| RICHARD VITOLO 
President 


RICHARD E. ENRIGHT 
Vice-President 





Old and Contemporary 
Masters 





222 West 59th Street 





New York 


XVIIIth century pieces we note especial- 
ly a Louis XV marqueterie chest of 
drawers decorated with Venetian scenes, 
an Italian lacquered settee in the Chinese 
taste and enamelled and gilded side 
chairs and window seats of the Direc- 
toire period. Perhaps the rarest piece 
in the sale is a Spanish Gothic chest with 
wrought iron enrichments of the XVth 





or XVIth century. Also very early is a 
Gothic carved oak choir stall, Norman 


work of the late XVth or early XVIth 
century. Spanish pieces include a silver 
processional canopy of the early X VIIth 
century and a Renaissance walnut and 
leather settee. Fabrics and tapestries 
number a needlepainted drap d’or ante- 
(Continued on page 18) 
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IMPORTANT DROP FRONT WALNUT VARGUENO 


(3 ft. 6 in, wide 4 ft. 8 in. high) 


Included in the O’Hana & DeCordova collection of Spanish Antiques which 
will be on exhibition at the Plaza Art Rooms tomorrow (Feb. 3) prior to 
their sale on Friday and Saturday, Feb, 8th and 9th 
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(Continued from page 17) 


pendium, Florentine, of the XVIth cen- 
of Italian X VIIth 


century silk needlework hangings and a 


tury, a handsome pair 


Enghien animal tapestry of the early Re 


naissance in rich blue green. tones. 
Among the tapestries are also a French 


| XVIIIth Felletin 
Flemish early XVIIth century Person- 


century weave, a 


nage tapestry and two Aubusson speci- 


mens. Miscellaneous items include a 


carved white marble head of Juno, at- 
tributed to Pierre-Jean and David 
| D’Angers, 


ven by Hans Rosana, and a few paint 


a terra cotta bust of Beetho- 


ings, amonz them several works by 


Frances C. Houston 


SOTHEBY'S, LONDON 
ROSS-HINTON ET AL 

PRINTED BOOKS 

Sale February 4, 5, 6 
Printed books, 


A. Ross, 


Reverend Alexander Taylor and of Ma 


the property of Miss 


Percival F. Hinton, Esq., the 


Sotheby's on February ¥, 5 and 6. The 
sale includes incunabula and early books, 
XVIIth and XVIIIth century English 
literature, standard works and books on 
the fine arts, works on Mexico and 
Central America, books and manuscripts 
relating to Mary, Queen of Scots, and 





(Continued on page 19) 
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(Continued from page 18) 
general literature. Fine 
first editions of modern au- | 
Kelmscott 
also featured. 


English and 
library sets, 
thors, ornithological works, 


press books, etc., are 


VALUABLE PRINTED BOOKS 
AND ILLUMINATED MSS. 
Sale, February 11, 12, 13, 14 


books, 
autograph letters and his- 
torical documents, will be sold at Sothe- 
by’s on February ii; Zz 23, ame 34. 
Items in the sale include the properties 
Lord Torpichen, the 


Valuable printed illuminated 


manuscripts, 


of the Right Hon. 
late Clement King Shorter, Major E. W. 
Macdonald, Sir William R. Smith, the 


late Sir Charles Russell, the late W. S. 
Hadley and of Admiral R. P. F. Pure- 


id Colonel Bernard Granville. Im- 


foy al : 
portant features of the sale include 
Kelmscott Press books, manuscript 


horae, books on the Napoleonic period, 
a copy of Godfrey’s Chaucer, 1532, Whit- 
tington Educational Tracts, 1517-24; two 
copies of Edward Orme’s Collection of 
British Field Sports, 1807, the only 
viving letter from Dr. Samuel Johnson | 
the last letter written by Dr. | 
Thrale; the last letter | 
ever written by Charles Dickens, June 
8. 1870; an unpublished autograph ballad 
Opera for Marionettes, by Lewis Carroll; 

the inscribed dedication copy of Man and 
Superman; an autograph mss of Frag- 


sur- | 


to his wife; 
Johnson to Mrs. 


ment of a Greek Tragedy by A, E. Hous- 
man and a remarkable series of Draw-| 
ings for Furniture, circa 1750 by John | 
Linnell. 


LONDON COMMERCIAL 
SALES Rooms 





ANTIQUE CHINESE 
PORCELAIN AND JAPANESE 
CURIOS 
February 12, 13 | 

\ntique Chinese porcelain and Japa- | 
nese curios willehe sold at the. London } 
ial Sales" Rooms in February | 

12 and 13. “Antique Chinese porcelain | 
and pottery of all periods are included | 


Sale, 








in the sale, among them bowls, beakers, 
plates, vases, figures, etc., in blanc-de- 
chine, blue and white, famille verte, 


fa 
mille rose and other famous glazes. Z 5 Nenad 
figures of horses, camels, warriors form| 
an attractive feature. Also included in| 
the sale are jade flower trees, ere 
Chinese and ‘Sanutieah rugs, 
colored glass, Chinese cloisonne and red | 
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(SPA 
high 3 
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Included in the O’Hana & De Cordova collection of Spanish Antiques which 


will be on exhibition at the Pla 


sa Art Rooms tomorrow 
their sale on Friday and Saturday, 





(Feb. 3) prior to | 


Feb. 8 and 9th 








PLAZA TO SELL 
SPANISH "ANTIQUES Spanish and Italian 


A fine collection of Spanish antic 


»f 148 East 50th Street, New York, 


1 CC 


| ly 


jues, | ri 





‘ebruary 8th and 9th at 2:15 P. M. The 
lection includes fine examples of 

antique furniture, 
arguenos, tapestries, wrought iron, fab- 





cs, lanterns, pottery, Oriental rugs, etc. 


Peking | the property of O’Hana & De Cordova| These objects date from the XVIth to} 
will | the 


XVIIIth centuries. The 


collection | 








nl RSet a nee ma xe sold in the Plaza Art Rooms at] will be on exhibition from February Ist 
bronzes, Satsuma and Kutani ware. | 9-11-13 East 59th Street, New York, on|to time of sale. 
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GALLERIES 


“Paintings 


HOLSTON 


New York 





Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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Pascal M. Gatterdam 


ART GALLERY 
FINE PAINTINGS 


145 W. 57th ST. NEW YORK 


Sole Agent for F. Van Vreetanp 











BRUSSELS TO HOLD 
ENGLISH SHOW 


LONDON.—The 
Anglo-Belgian 


STUDIO NOTE 

E. Hodgson Smart has just returned to 
his Los Angeles studio from Cleveland, 
Ohio; wheré he completed the portraits of 
Dr. Geo: W. Crile; Dr>Wm.-T. Corlett; 
Mr. Michael Gallagher: Dr. Carl A. 
Hamann; Dr. C. F. Hoover; Dr. Geo. 
Neil Stewart and Mr. Carmi A. Thomp- 
son, 


Committee of the 
Union is organizing a 
striking artistic demonstration, which in 
a certain sense will be a reply to the great 
exhibition of Flemish art held in London 
two years ago, reports The Daily 
graph of London. 


Tele- 





wt 





It is proposed to assemble in Brussels, 


in October next. an exhibit; sili : 
in October next, an exhibition of works Ambassador in London, and Earl Gran- 
of the masters of English painting of the 


XVIIIth and the beginning of the XIXth| ville, British Ambassador in Brussels. 
century. It will be held in the Palais des | Lord Ullswater will be president of the 
Beaux Arts, and will display some of English Some important 
the distinctive works of Reynolds, Gains English collectors, including the Duke of 
borough, Turner, Romney, Raeburn, ; . ; 

; Devonshire, have promised their support 


Lawrence, and others, as well as canvases : : - 
of Burne-Jones, Rossetti, and Whistler, |to this enterprise, which should be a help 
in fostering Anglo-Belgian relations. 


Baron de Cartier de Marchienne, Belgian 


committee. 


The project is under-the patronage ot 
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Seventy-fi ve Drawings 


EPSTEIN 


with a Foreword by 


HUBERT WELLINGTON 


All these seventy 
five drawings 
which were ex- 
hibited at the God 
frey Phillips Gal- 
leries, 44 Duke 
Street, St. Jame’s, 
during October & 


This engurente 
quarto Edition 
finely printed in 
sollotype on hand- 
made paper, hand- 
somely bound in 
full vellum, is 


“ : 29 

November, have Lecturer, Royal College of Arts Himited to 280 

seen purenaeneey * or only are oe 

1 world s tlead- Saie, numberec 

ing art collectors : i and signed by the 
Net Price artist 


FIFTEEN GUINEAS 


THE EDITION IS LIMITED, NUMBERED AND SIGNED BY THE ARTIST 


Published | by J. 





5 Gower Street, London, W.C.1 
| 
THE SPANISH ART GALLERY 


Lionel Harris, Proprietor 


50, CONDUIT STREET, LONDON, W.1. 








Saville & Co. Ltd. 




















Gothic & Renaissance Tapestries 
16th Century Persian & Spanish Rugs 


Furniture Velvets Embroideries 








— Primitive Paintings — 














PAUL BOTTENWIESER | 


OLD MASTERS 


489 Park Avenue, New York | 


Anderson Galleries Building 


5 Bellevuestrasse. Berlin W. 9. 
Opposite the Hotel Esplanade 















ARTHUR GOETZ 
Old Paintings 
Works of Art 


Interiors 





24-26 East 58th Street New York 
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4 'CTION CALENDAR Al 'CTION REPORTS 13 —Inness, George “Ttalian Landscape,” 44.-Minor, Robert Crannell. “Indian Sx mmer,”” 74 Trouillebert, Paul Desire. “‘Evening Land 
é watercolors, 12 x 9 inches..........$275 ee a ee ere $70 scape,”’ panel, 17 x 21 Pe $70 
ee — ———— — =| 14—Weir, J. Alden “Mill on the River|45--Birney, W. V. “At Ease,’ board, 18 x 24]75—Lavery, Sir John, “Maison Louis XIV, St, 
AMERICAN ART ASSOCIATION MceMAHON-COMSTOCK PAINTINGS Itchen,"’ watercolor, 9 x 12 inches......$270 DD snen dds dbs bands observer ee eas s Cee Jean de Luz,” canvas, 25 x 30 inches. .$175 
Madison Avenue at 57th Street American Art Association—Oil paintings by 15--Homer, Winslow. “Two Men in a Boat,’ }|46—-Crane, Bruce, “‘The Poet's Hour,” canvas, |76—-Cassatt, Mary. “Child and Kitten,” pastel, 
February 1, 2-—The Ton — collection ot sinodinien 5 el all —— foreign ae es ad | black chalk and watercolor. 10% x 20 in., $375 Sat GD vue oe0 004 cake ee OS benss Me oe 2 * eee ea as $300 
Chinese porcelains, jades and semi-precious the collection of Edward Ward McMahon and|1!6--MacKnight, Dodge. “Cape Cod Dunes,’""|47—Murphy, J. Francis. “Indian Summer Im-|77-——-Crane, Bruce. ‘“‘November,” canvas, 20 x 
mineral carvings. . ‘ George C. Comstock were sold at the American | watercolor, 17 x 24 inches.............. $110 pression,’ canvas, 8 x 12 inches........ $550 SR Pe eee eye eee $230 
February 5, 6- Historic and literary collection] Art Arsociation on January 24th, bringing a/|17—Davies, Arthur B. ‘The Tiger,’ watercolor, | 48-—-Remington, Frederic. *“The Moose Hunt,’’|78—Murphy, J. Francis. “Green Season,” can 
including Washington letters and other Ameri-| grand total ot $30,000. Complete returns on! 1014 x 15 inches $150 watercolor, 234 x 21 inches $185 vas, 17 x 21 inches $525 
cana and a group of Whitman mss. and Ist/ thi; sale and the purchasers of the most im- | : ‘ ta ag Be Rc ah See ays ; ye es bole. ae. Oe hte igge! Pigg Nig, Bike 8 sha agin eth peal teh Aah tet Sgt 
editions, the property of William W. Cohen.| portant items follows: pes anne, pan ta Child's Head, wateronte?, 49 tak ange D ge | | H. In the baer * gg ce Winslow. “Defiance,” panel, 3 x 
February 6, 7—Miscellaneous art objects, the} }1—Moran, Edward. “Sunset,” milboard, 9 x 12|19_ qt 5270 TEMES... 20+. poeees +++2++-$350] | canvas, 12 x imches. +. s+ ss sesessees $175 8 inches ..... Hees eseeeeeeseeeanenes + «$525 
pregerty of the Metropolitan Museum of Art ST DG res es eS $100 | ! ‘a I et . in Brook,’’ watercolor, a sal Pog 7 Peg eee *. . , a eg te “Indian Head, bree 
February 7—Oil paintings by XIXth century! 2-Kuhn, Walt. ‘“Pow-wow,” canvas, 10 x 16|20 Remington, Frederic. “An Indian Chief,” mR ik tv ocls sie nb beaas cies on $450 edly: Sag oS lg > ae Ae 
artists, the property of the Metropolitan Mu- ihe ses dah whistle ck 6 dewen se od nees $85| watercolor, 22 x 22 inches............$225|51—lHomer, Winslow. “Corn Husking,” canvas, | 8! . Martin, Homer D. The aw eatand rom, 
seum of Art. $Daingerfield, Elliott. “The Artist's Studio,” |2!—Benson, Frank W. “Autumn Woods” (Ar-| 14 x 22 inches...........0.-eeceeeeees Sane] CORTES, 0756 & 2758 m.; G, 5. Fares, $5,008 
February 8, 9——-Early American antiques, the watercolor, 15 x 11 inches.............. $40 | nold Arboretum, Boston), watercolor, 15 x 52 Crane, Bruce. ““Autumn Day, canvas, 14] 82 phd caf Mae tyme “Geng pyr, asnvet 
collection of Mrs. Charles P. Soden. 4—Daubigny, Charles Francois, “The Sheep-| > 20 inches treet ese rete tees se sens = .- $120 _.x 20 inches. . SaEE RTC 29.4.0 + +6 $400 a panel, 27 x inches ; alo salleries, $675 
ANDERSON GALLERIES fold.” tee r 1 7 st | 22: Hart, James MacDougal. “Cattle Caught] 53—Inness, George. Wind Clouds, board, | §3—-Metcalf, Willard Leroy. “‘A Spring Study 
489 Park Avenue Dar oo aga be sth sag at ‘“ |. a Storm,” watercolor, 22% x 15 in., $60] 94 x 14 inches............2eeee000 +0 $200 of Reeds in Chadwick’s Garden at Grez,” 
February 1, 2—The A. Rubin collection o1| 5 ey Julian. og = 4 Landscape,” oom >= Robinson, smoomees. rr oe Farm. 54 Boskerck, Robert — van. “Midsummer,” canvas, 19% x 24 inches........csesee. $325 
American furniture. color, 20'% x De” MEN dc areduceecece $35 house, watercolor, 9/2 x 1242 inches... .$45 _ canvas, 20 x 25 inc MES ee eee ween ee eee $225 84——Homer, Winslow. “Children on the Beach.” 
February 5, 6—The Hutchinson collection o1|6——Jacque, Charles Emile. “Shepherd and ar mv) Felix, he eggs ae rnp School. 99- Boughton, George “a ‘The Timid wet ™ watercolor, 13% x 19 inches; Milch Gal 
hooked rugs. Sheep,”” black and white chalk, 13% x 934], Richet Symnag nl FE apenas Por baty 5, en gy "i _ gt my BF ME Cate heee webeaN a Ads ae Oh Eid iss 0 $1,700 
® € é. | * . 4 4 : 4,26 ‘ an, « » " ‘ Mo 
February 7, 8 The library of the late Ray- 7 + vo ITS Ww. “Study in Gray.” Fo “In the Adirondacks,”’ (Mountains and Lake), souris, Paris,” millboard, 13 x 16 inches, $220] 85 Carlson, John F. “Morning: Prospect Park, 
mond J. Schweizer. Break of Day) waterécior 11 x 9 tages $50 watercolor, 14% x 10% imches........ $110]57—-Mostyn, Thomas E. “The Garden of De Brooklyn, canvas, 20 x 26 inches......$150 
February 8, 9—Antique and modern furniture] 8——Moran, Thomas. “Teebergs,” watercolor, 10|26--Wyant, Alexander H. “A Country Road,” von,” canvas, 20 x 27 inches......... . $100 | 86— Knight, Daniel , Ridgway. “The Christmas 
from the collection of the late Charlotte Fair- RY RS a ren $160 _watercolor, 54 = 10 inches. . oe eeeeeee $3751 58—McCord, George H. “Dutch Marine,” can __ Season, canvas, 22 x 36 inches..... Se $450 
child; antique Jacobemn and Renaissance] 9—-Knight, Daniel Ridgway. “A _ Basket of | 27 Moran, Thomas. “‘The Needles, Colorado vas, 20 x 24 inches.......... Tere ..$180 o/- Daingerfield, Elliott. Andromeda, 28 x 
furniture, the property of Charles Bushnell; Vegttables,” watercolor, 1414 x 10% in., $120 | River,” watercolor, 1034 x 14% inches. . $140 59--Smith, Henry Pember. “Summer Land 4 inches, canvas... ..... seeees cee 9450 
Renaissance ‘embroideries, the property of] 10--Blakelock, Ralph Albert. “Autumn,” panel, | 28—Verboeckhoven, Eugene, “Ewe and Lambs, scape, Deal Lake, N. J.,"" canvas, 20 x 28]55 Hassam, Childe. Nude Seated,’’ canvas, 24 
Charles G. Loring, with Eber west. one $46 | ‘ pond, s: I x z= >: TELS ad he . $00 — Ree wong agisnerscapscs sass 876 7, or bags = ph ng Seem se eseks $656 
FIFTH AVENUE AU ‘rancis. “O » F: * water. | °? akelock, Ralph A. ‘“‘Wooded Landscape,’’| 60—Knight, Aston. “Thatched Cottage on the]! stem, Felix, an ee Ce 
“ 341 Fourth Avenue 6-4 eee pore pee ioe bet en 2 a MR tas 6.0 O66. dune was $320 Loire,”’ canvas, 26 x 32 inches: G. T. Par ¢ 251% inches.......+.. Se epeve 28 240 9 o:0'9 9600 
February 6, 7, 8, 9—Oil paintings and antique] 12-—Abbey, Edwin A. “A Burgher of New Am - “4 ars Re ig “The. Road to the ker, sent grouse pasngnss ‘oe to #875 90 ange ry Francois . nares... oe ony 
and modern furniture. sterdam,’’ watercolor, 7% x 5% inches. .$80 | each,’’ academy board, 7 x 12 inches....$50] 6 art, James MacDouga “Cattle at the canvas, 34 x 3° inches; G, T. Parker, $659 
ZA ART R MS, INC. ‘ 4 : : : |} 31—-Lesrel, Adolphe Alexander. ‘“‘The Serena Brook,” canvas, 13% x 23 inches.....$110]91—Stevens, Alfred. ‘“Consolation,’’ canvas, 246 
hea East a Bares Ss —————— — ——| der,” canvas, 10 x 7% inches.......... $160]62—Rehn, Frank K. M “August Morning, x 21 inches" Serre rere eee eee eee seen $404 
February 8, 9-——-Spanish antiques, the property prising the property of the Rt. Hon. Lord | 32—Hart, William. “October Landscape,”’ New Jersey,” canvas 16 x 28% inches. .$175 | 92 Roybet, Fredinand, h rench XITXth century 
of O’Tana & de Cordova. Torphichen, of the late Clement K. Shorter, academy board, 12% x 10% inches......$400 | 63—Boskerck, Robert W. Van. “An Inlet from school. **The Cavalier,” panel, 32 x 25 
February 1, 2-—-Oriental and Chinese rugs by Esq. and of Sir W. R. Smith, K.C.V.O. 33—-Pasini, Alberto. “‘The Equestrian Messen the Sea, Wakefield, R. I.,"° canvas, 26% x inches ; ( lapp & Graham........ sees $1,000 
order of A. Harootunian and Sons. February 11, 12--Modern Exchings. ger,” panel, 91%4 x 7% inches.......... $150 BET EDR Lota eR SS ie ip Re a Pk ae $375 |93—Michel, Georges. “Plains,” 23 x 29 in. 
SILO GALLERIES February 14--Old English Slver, Modern | 34—Leroy, Jules, French XIXth century school. | 64-—Bogert, George H. “Venice,”’ canvas, 2¢ ches, canvas........ eserererccererese cM 5 
40 East 45th Street Jewelery, etc. “The Inquisitive Courtier,” panel, 12 x 9 SOE INMNOB oc ccc devccccsvesivesachhSOnee tates, Cullen, A rout Brook, Autumn,” 
Pebruary 2—General household furnishings, oil| February 15—-Works of Art, including a large IMCHES owe ce ces ccecccccvcsccccess++ $60) 65—Fichel, Eugene. “The Debauch,” panel, 18] canvas, 25 x 29 inches. Coeserecersess $225 
paintings, Oriental rugs, objects of art. collection of Bygones, old English Furniture, | 35—-Chlebowski, Stanislas, Polish contempo CS «£5 oats Cuan sy obs gues $250] 95- Bozert, George H. Sunset,’ canvas, 36 x 
wd ete. rary. “The Sentry,” canvas, 12 x 17%] 66—-Cederstrom, Thur Nikolaus, Swedich con 56 inches; C, E. Moran, Agent.......... 800 
é _ * | February 22—Old English Porcelain, Furniture, Re eee eee $90 temporary school. “*. Tavern Carousal,” | 96 pre hage 5 —, ag Bs renee, contem 
‘ TG) Yi etc. 36—Crane, Bruce. “‘A Reminiscence,’’ canvas, canvas, 15%4 x 21 inches.......ccccocs $200 porary, “Nature orte, La Salade, canvas, 
FOREIGN Al CTION February 25, 26--The third portion of the EB eC err a errr $190] 67—Roybet, Ferdinand, French School. “Cava-| _29 x 24% inches..... ec eccvees ttt neee $110 
CALEN DAR Library of the late Sir Edmund Cosse, C.B., | 37—Blakelock, Ralph Albert. “Autumn Land lier Drinking,”” panel 24 x 15% inches. .$425 | 9/ Boskerck, Robert W. Van. “In the Adi- 
LS Litt. D. (Sold by order of his Executors.) scape,’ canvas, 8 x 13 inches........... $325 | 68—Wierusz-Kowalski, Alfred, Contemporary rondacks,”” canvas, 32 x 40 inches wie $625 
EBY PS CHRISTIE, a & WOODS 38—Yates, Cullen. “Spring Landscape,”’ canvas, Polish school. ‘“‘The Advance Guard,” panel, | 98 oy a Henri, ‘“‘Evening,”” canvas, the 
SOTHEB ondon [ee Oe Sins duahel bcaekedah nests e09 $90 ae eg Seer $290 X £? INCHES... 22-200 tte eee v1 B20 
London February 7--Decorative furniture from various | 39—Murphy J. Francis. “Indian Summer,” can-| 69—Delacroix, Henri, French XIXth century, | 99--Madrazo, Raimundo, ‘The Bouquet,”’ panel, 
February 4, 6—Printed Books, including the sources and old oak furniture and porcelain, ae ee eer ee $275 “An Arab Town,” canvas, 18 x 20 in. .$200 26% x 19 inches............ AGS eee 57 $360 
property of the Rev. Alexander Taylor, M.A., the property of a gentleman 40—Waugh, Frederick J. “‘Breakers and Rocks,” | 70—Perez, Alonzo, Spanish contemporary. “The | !90—-Eaton, C. Harry, “Lakeside Landscape. 
and of Major James Cooper Clark. February 8 -Old Pictures, the property of R bee 26 ee ee ee $125 Dancing Lesson,” panel 22'4 x 28 inches, $175 canvas, 20 x 30 inches..... Sp asaeyouves $170 
February 6—Old Engravings. W. Pettigrew, Henry M. Beaufoy, and J. B.|41—-Smith, Henry Pember. “Lake Como,” can-|71—Bock, Theophile, de. ‘‘Landscape,” canvas,| !91—Nicoll, James Craig. “Twilight on_ the 
February 7—Pictures and Drawings. Sutherland. aR EN ee ae ee ee ae River: York, Maine,” canvas, 18 x 28 in 
February 8—Important Chinese Porcelain, Ja-}] LONDON COMMERCIAL SALE ROOMS|42—Mora, F. Luis. “The Ferry to St. George,|72--Rix, Julian. “Landscape,” canvas, 22 x a ee Le bas svete sence begs Segoe $160 
cobin Glasses, Old English Furniture, etc. London S. I.,” canvas, 11% x 16 inches........ $150 Oy SE pia Te ncn a iti haley i ie $275| 102—-Henry. E. Lamson. “In Sight of Home. 
February 11-—-Valuable Printed Books, Illu-| February 12, 13—Antivue Chinese porcelain] 43—-Weir, J. Alden. “Trees and Barn,” pastel,| 73—Israels, Josef. “The Far Horizon,” water 18% x 28 inches, canvas.............. $950 
minated Mss, Autograph Letters, etc., com- and pottery of all periods. Cede Rar POE oe 6 oe ce di clos 64 040s $125 color, 1434 x 18% inches..............$475 (Continued on page 21) 
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MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 


Saint Louis 
































HEERAMANECK 


GALLERIES 


724 Fifth Avenue 
NEW YORK 


ASIATIC 
Antiques 
& Arts 


ows 


apogne SAL PARIS NEW YORK 


(13th-15th Century) 


























BOWER GALLERIES 
Paintings 
XVIth—XVIIth—XVIIIth CENTURY 


ENGLISH SCHOOL 
DRAWINGS 4 WATERCOLORS 4 MINIATURES 


FAIRFAX HOTEL — 116 East 56th Street, New York 
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GINSBURG @& LEVY, Inc. 


815 Madison Avenue, New York 















JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la 





INC. 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street New York 

















FRANK K. M. REHN 
ecialist in 
Pm cc. Paintings 








693 Fifth Avenue New York 
Between 54th and 55th Streets 














ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE - PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 
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PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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WORKS OF ART 


867 Madison Avenue 
NEW YORK 
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AUCTION-REPORTS 








BALKEN PRINTS AND 


Anderson Galleries 


| 
DRAWINGS 


Prints and drawings from | 





glass, historical china, pewter, Sheffield, 





show that things are moving at last in the 


within any particular category! From 
right direction. 


the technical point of view there seems 
to be little that he cannot achieve. His 
bronzes have a pleasant surface quality 


* * * 


One of the most stimulating shows that 


5 haee pane ‘tet: ccben-tidie ia ek ee great felicity of modeling; they are 

: : : expressive in line and very vital in quali- 
sculpture by the Serb artist, Sava Bot-|ty His essay in concrete shows that he 
zaris, at the French Gallery, Pall Mall.|can accommodate his methods equally to 


It is a little difficult to know exactly how 
to label this sculptor because, though he 
is perhaps at his most distinctive when 


other media. It is seldom that a sculp- 
tor, deliberately excluding the represen- 


tational in his effort to symbolize an 
he is in the realm of the caricaturist,| idea, succeeds so admirably as this artist 
he is also exceedingly interesting and|in his study of “A Saint,” wherein the 


provocative in his serious portrait work. 
In certain abstract studies of various Ori- 
ental types, he conveys with great skill 
the subtlety and mystery of the East. 
Monsieur Botzaris refuses to come neatly 


arms and torso suggest a cross and the 
halo is more apparent than the face. 
This is one of the most stirring shows 
of sculpture that London has had for 
some time. 
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5,6 & 7, KING STREET, ST. JAMESS 
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‘anton enamel pierced basket, 18th Century, 
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he collection of Fx lw: ard Duff B: alken, were sold silver, etc., re moved To Phe Higl 
rage 20 by his order on January 25th. The total for) lands,” the former residence of the late 
(Continucd from page £V) the sale was $37,495. Important items and J s ‘ ae <t 
Smillie, George, H. “View of the River at |their purchasers follow: John Sheaff and from other sources. 
Ridgefield, Conn.,”” canvas, 19 x 33 in., $125 | 11--Cameron, David Young. “‘The Crucifix, St. Prices for lots which brought over 
—I rdon, K. L. “Scotch Moors,” canvas, | Maclou, Rouen. Original etching, 3rd state, z! > 
: ae Ae Rn. See ae $70 signed; Mr. J. J. Richardson.......... $850} $100.00 follow: 
After van E ver denast ) “Dutch 1 Land cape | 55 Haden, Sir Francis Seymour. “A Sunset} 49 Mahogany card table..............-- $165 
y mires and Cattle,’ canvas, 20 x 26| in Ireland.” Original dry-point, 2nd_ state, x + ; ae 
wie eeee: Ale ee eee $160 signed; Mr. F. S. Appleby...........-. $750 | 101—Set of hickory side chairs........... $240 

Ge Ve nee ee geo? re | +n ” 5 Vireside ar "hai . 7 

American School. ‘The Th tched Cottage,’ | 84-—-McBey, James. “The Pool. Original IGS “THOS QFUE ERs.» 26 roo sero svuves vote 
sie Fi 20) SEA SOR dion dvb wek en $110 etching, signed; Mr. J. J. Richardson. ..$775 | 182—-Mahogany arm chair................ $600 

ci Was, ° . ” : . 

. — 94—McBey, James. ‘‘Gale at Port Erroll.” Or-| 189-—-Walnut arm chair..............+0+: $150 
LU is RU ITZ COL L EC TION —_ etching, signed; M. Knoedler & Co.,| 243 -\fahogany Virginia sofa............. $160 
Spanish furniture, > wikis eS we ee’ 6 Ob ee 04 On Meee $750 ve 7 ‘ i » 
weusin an Art Association I ; 245—-Mahogany high case grandfather's 

fabrics, paintings and architectural objects, the | 109—-Meryon, Charles. “La Morgue.’ Or . 1 . 8 S $145 

ollection of Don Luis Ruiz, were sold on iginal etching. Wedmore’s 2nd _ state; M. CLOCK. eee cece eee e cece renee ee eee ed ° 

January 24th, 25th and 26th. The grand total eet ee Oa.. BRB. cv cekscvweavawh ba $850] 252—Set of mahogany chairs............. $168 

for the sale was $92,118. Important items and 123—-Rembrandt Vau Rijn. ‘‘Landscape with| 261—Mahogany four-post bedstead.........$210 

their purchasers follow : : , ' es a Cottages.”’ Original etching, 3rd State; 282—-Sapphire blue glass bottle............ $100 

- s s velvet and carve 0 - MS TRECTTTICT TP CTL TT Te ee $2,900) , . P 
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193-——-Walnut Cabinet. Spanish, early XVIIth | opting, third state, ‘aaa M. Knoedler &| °*” eS ee ee ween ise Fas eae 
entury; William Crocker...........+.- ond CR Nace at re LE a OI MRR PG. $800 | 315—-Set of old English colored engravings. $100 

century; * ae x 

10--Two wrought iron Pa-chal torcheres. Go-|]158—-Zorn, Anders. “Omnibus.” Original | 322—-Mahogany grandfather's high case 
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Pino wood convent door, mounted — in etching, second state, signed; aaa it 330—-Large mahogany secretary bookcase. ..$410 
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Dovid Soar (7 Souhant wee 4 Anderson Galleries—-The Quill Jones collec-| 334—Fine glass Madeira bowls........... $380 
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R. A. Wilson 2... e cece rece ee eee eee ened “09! Asia Minor weaves of the XVIth and XVIIth| és anton dinner service - $190 

a) -David Teniers the Younger (attributed to). centuries was sold on January 25th and 26th. | 371 Large walnut secretary,............ $155 
“Boors Carousing.”’ Panel: 19 x 25 in.;| The grand total for the sale was $81,862.50. | 409 —Pair mahogany Sheraton knife boxes. .$115 
Mrs. R. A. Wilson....cccccccceccccces $700 | Important items and their purchasers follow: | 412 Large gilt girandole................ $140 
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24—Carved, polychromed and eee Talede | 48—Feraghan rug, 16 ft. 4 in. x 7 ft. 8 in. (Continued from page 16) 
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CHICAGO 


As part of its winter exhibitions the 
Art Institute has gotten together a re- 
markably fine gathering of painters, each 
of whom has contributed something defi- 
nitely distinctive to American painting, 
reports Marguerite B. Williams in the 
Chicago News. American artists have 
now been- working long enough with dif- 
ferent phasés’of native material to have 
arrived at a certain maturity of accom- 
plishment. Of the Indian painters there 
is Winold Reiss, whose incisive decora- 
tive paintings of the Blackfoot types and 
costumes make distinctive scientific rec- 
ords; Of the sad Portuguese fisher folk 
of Provinectown there is Ross Moffett, 
carryimg ona peculiarly American tradi- 
tion begun by George Bellows; of the 
New Jersey farm folk there is James 
Chapin, and of life in New York streets, 
both the slums and 5th Avenue hypocrisy, 
there are John R»Grabach, Guy Pene du 
Bois and John Sloan. And in mural 
painting today there is evidence here of a 
whole new school since the days of 
Blashfield and Cox, a group of names 
that includes J. Monroe Hewlett, D. 
Putnam Brinley, Ernest Peixotto, Barry 
Faulkner, Arthur Cover. 


*- + * 


One of the rarest and most valuable 
paintings sent‘in recent years to Chicago, 
was received at the Art Institute this 
week anc hung in the temporary gallery 
in the East Wing, which is devoted to 
old masters. The work is by Vittore 





Carpaccio, (1478-1522) who was a pupil 
of Gentile Bellini, and lived in Venice. 
Carpaccio is represented in America by 
only four paintings, besides this one. 
One is in the Johnson colection in Phila- 
delphia, and is not in good condition. It 
represents the “Story of Alcyone,” and 
formerly belonged to John Ruskin. An- 
other is the beautiful “Meditation,” in the 


Metropolitan Museum of New York; the}. 


third is the fine panel representing a 
“Young Knight,” in the private collection 
of Otto H. Kahn. The fourth is another 
version of St. Jerome owned in Boston. 

The appearance of the present painting 
entitled “St. Jerome in a Landscape,” 
will be of great interest to lovers of art. 
The picture shows many identical details 
with some of his later works, as the 
splendid. example in- the- Metropolitan, 
and the “Burial of Christ,” in the Kaiser- 
Friedrich Museum, Berlin. Its depth of 
feeling, the beauty of the landscape, and 
the @xquisite harmony of color, assure 
the picture a well merited place among 
the important examples of this master. 

It has been lent to the Art Institute 
by Paul Bottenwieser, of New York and 
is for sale. It is hoped that among the 


art lovers of Chicago one may be found | 


who will be interested enough to see that 


this fine work remains in our city, which | 


is rapidly becoming noted for possessing 
many rare old masters. 


* * * 


The Emma B. Hodge collection of 


Valentines, which was given by her to| 


the Art Institute is now on display in the 
Children’s Museum, on the main floor. 
There are some two hundred in. number 
and they form a most interesting and at- 
tractive exhibit. The collection will be 
on view until February 18th. 


BALTIMORE 


The collection of prints and etchings 
recently on view at the Friends of Art 


of Philadelphia. The level of the show 
is fairly high, although little work of 
outstanding brilliance is included. Rock- 
well Kent's “September,” Peggy Bacon’s 
‘Bouquet,” Frank Benson’s “Ducks,” 
Thomas Handforth’s “Djerbian Sheep 
and Goats,” together with typical works 
by John Taylor Arms, William Auber- 
bach Levy, Levon West, Daniel Garber, 
Ernest D. Roth and Eugene Higgins 
make up a showing of competent and 
pleasing, if unexciting work. 
a” * * 


An important collection of XVIIIth 
century and contemporary British paint- 
ings constituted the principal features of 
the January exhibition at the Baltimore 
Museum of Art, and with it were shown 


Japanese artists. 

The XVIIIth century English paint- 
ings were borrowed from private collec- 
tions in Baltimore and from New York 
sources. They included works by Ho- 
garth, Turner, Allen Ramsay and Tilly 
Kettle. The contemporary painters 
represented included Augustus John, 
| Brockhurst, Sir William Orpen, Bernard 
Adeney, Keith Baynes, Vanessa Bell, 
Raymond Coxon, Douglas Davidson, 
Roger Fry, Duncan Grant, Paul Nash, 





| liam Roberts and Edward Wolfe. None 
|of these works has been shown in Balti- 
more before. 


The Hogarth is one of the celebrated | tion was assembled by H. C. Bentley of | Japanese ; ' 
It is a portrait} Boston and is being shown in different | XVIIIth century, continued until the end 


examples by this artist. 


House was gathered by the Print Club |?7°" : eS eae 
4 |guished medical men of his time, court 


a number of rare prints by celebrated | 





painted either in 1741 or 1743. It is 
signed and dated in the upper lefthand 
corner, but the figures are not distinct. 
Mrs. Hoadly was the wife of Dr. Ben- 
jamin Hoadly, one of the most distin- 


physician to George II. The portrait 
of Mrs. Hoadly is a companion to that 
of her husband, which is now in the Na- 
tional Gallery at Dublin, Ireland. It was 
exhibited at the British Institute in 1814 
by Archdeacon D’Oyly. 

In gallery B of the museum is a group 
of Japanese prints which are full of that 
delicately serene loveliness so often 
found in Oriental art. One in particular, 
“The Wave,” by Katsushika Hokusai 
(1760-1849), who is decidedly modern, 
judged by Orientals who can go back to 
the Kojiki of 712 A. D. for inspiration, 
is noteworthy. The coloring in this, as 
in many others, is superb. 

« * * 

At the Walters Art Gallery which will 
be open on Wednesdays and Saturdays 
from 11 A. M. to 4 P. M. until May, 
there is considerable to be seen which 
was not there in past seasons, including 
twelve cases containing some ninety ob- 
jects of XVIIIth century soft paste 
Sévres porcelain, a very choice addition, 
and Maroni’'s “Portrait of a Boy,” from 
the Stillman collection acquired last year 
and only shown during the latter part of 
that winter. 

* + * 





R. V. Pitchforth, Frederick Porter, Wil- | 


Works by artists of Southern Cali- 
| fornia will constitute the principal fea- 





WASHINGTON 


The Washington Watercolor Club 
held its thirty-third annual exhibition 
at the Corcoran Gallery, beginning on 
January 5th, and continuing until Feb- 
ruary 3rd. The selection and arrange- 
ment was in the hands of a jury of se. 
lection which consists of the officers and 
the board of managers. 

* * * 


At the Congressional Library there is 
an exhibition on the second floor of 
etchings and lithographs drawn from 
the library’s permanent collection. This 
collection is varied and rich in contem- 
porary American artists. The exhibi- 
tion is arranged alphabetically, which 
mingles all schools in a confused man- 
ner. Robert Logan, Louis Orr, Emile 
Fuchs, Frank Benson, Alfred Hutty, 
Daniel Garber and Cadwallader Wash- 
burn are among the American etchers, 
with a sprinkling of French and Eng- 
lish to complete a representative collec- 
tion, which is not, however, representa- 
tive of the best of each artist’s work. 








of thirty-seven works of varying subject 
matter and comes to Baltimore from the 
Columbus, Ohio, Gallery of Fine Arts, 
From here it will go to the Museum of 
Newark, New Jersey, where it will be 
shown in March. 

The XVIIIth 


exhibition of century 


ture of the February exhibition at the|and modern British portraiture, wood- 


| Baltimore Museum of Art. 


This collec- | block prints by Clare 


and 
the 


Leighton, 


prints by masters of 


|}of Mrs. Elizabeth Hoadly and was | American cities. The exhibition consists |of January. 
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BOSTON | 


Paintings of New Mexico and Buz- 





zards Bay, by A. Frederick Kleiminger, 
were at the Copley 


Street, December 24th to January 5th. 


Galery, Newbury 


The artist, of New Bedford, who pays 
visits to the now popular painting coun- | 
try of the pueblos, is holding his third 
Joston exhibition. Again, as heretofore, 
he is seen to be of those who study sun- 
light avidly and who do not wait until 
the sky is overcast before they begin to 
" “The Old Mill,” with its interest- 
“Cut- 
pictur- | 


paint 
ing rooflines against a sunny sky; 
tvhunk,” and ‘“Paskamansett,” 

esque of aspect as well as name; “ 
“On the Road to 
Taos” and “New Mexico,” lent by Mrs. 


Sewall Cabot are among the most notable 


Jarney 
Boy’s Sand Dunes, 


exhibits 

Simu! isly with these paintings by 
a New England «artist are shown draw- 
ings and designs and handicraft by New 
Mexican Indians, these making up an 
effective exhibit and one certain to con- 
tinue the enthusiasm of the Boston public 
for American Indian art. 


x * * 


In addition to the work of Polly Nor- 
dell shown at the Grace Horne Gallery, a 
very attractive collection of pictures and 
sketches by the late William Baxter 
Closson is to be seen in the second gal- | 
lery. Suggestions of a gay little figure 
in old-time garb dancing or strolling over 
the green, groups by the trees, and hints | 
of pageant-like figures make most in- 
teresting bits of color, Monticelli-like in 
suggestion. 


i aa 

\t the Boston Arts Club through 
January 12th was held an exhibition of 
works by American women painters. 


\mong the outstanding canvases on view 
were Cecilia Beaux’s portrait of Mrs. 
Daniel Merriman, awarded the Mrs. Al- 


van T. Fuller prize of $200; the “Three 
Sisters,” of Marie Danforth Page, 
“Fishermen Playing Cards,” by Mar- 
garet Patterson and Lillian Westcott | 
Hale’s portrait of T. Hardin, Esq., in 


hunting costume, which was shown at the 
National Academy. 

Two striking nudes are shown: “Cir- 
cles,” by Ethel Thayer; “Nude,. Copper | 
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and Flowers,” by Marguerite S. Pearson. 
A Pittsburgh painter, Johanna K. W. 
exceptionally 
handsome still life, “Tea Roses,” a study 


Hailman, contributes an 


|color portraits of children by Miss Eli- 
nor Barnard. At the same time will be 
| shown a group of four watercolors each 
by the following artists: Carroll Bill, 


in symmetrical arrangement. Among the | Ernest Chadwick, Olaf Olson, Chauncey 


|landscapes Marian P. Sloan’s “Mt. Equi- 


painting and no tilting. 


free from bizarrerie. 


is found in Bertha Meltzer 
“Proud Autumn.” 
* * x 


At Grace Horne’s Galleries, Stuart 
Street, watercolors by Charles Knapp and 


| paintings in oil by Arthur Gibbes Bur- 


ton were recently on view. 

Design and line give piquancy to Mr. 
Knapp’s depictions of shore and country- 
side. He likes to carry the observer’s 


eye to some salient feature: to a clothes- | 


line full of shirts, as in “Wash Day”; to 
the sea serpent-like curl of a long wave 
in “Easterly”; to calligraphic swirls and 
splashes in “Hauling Nets.” His show 


gives one an impression of a vigorous | 


creativeness supported by long and close 
observation. 

Mr. 
the sugar bush, and has pictorialized 
“The Sugar House” and “Flaming Ma- 
ple.” He has made a pattern of the “Ce- 
dars of Newfane.” <A group of his po 


Jane Peterson’s | 
“Bazaar, Constantinople” is honest and | 
Good out-of-doors | closed an exhibition of sculptures. 


3urton has painted somewhere in | 


| Ryder, Frederick Stoddard, 


Harry A. 


nox in Shadow” is outstanding. Alice | Vincent, Stanley W. Woodward, A. H. 
| Worthington Ball’s “Home of One Hun-| Knighton Hammond. 
dred Windmills” tells a story of solid 


ae a 


At the Boston Art Club there recently 
The 


Peyton’s| showing was arranged by a committee 


|composed of Cyrus E. Dallin, chairman, 


{Raymond Porter, Amelia Peabody, 
Frank Wigglesworth and Nellie L. 
Thompson, secretary. 

S oS > 


Recent exhibitions at the Society of 
Arts and Crafts, 9 Park Street, were: 
| January 3rd to 8th, weavings by Carol 
Brown; January 10th to 16th, lithographs 
and etchings by Hoyland B. Bettinger. 


* * * 


An exhibition of color interpretations 
|of music, wall panels and paintings, by 


Bertha Remick, was at the Twentieth 
Century Club, Joy Street, through 
| January 21st. 

* * * 


At Doll & Richardson, from January 


| 2nd to 12th, H. Khan Monif, of Teheran 


land New York, showed miniatures and 
illuminated pages of Persia and India, 


chades shows several which have sparkle} dating from the XIVth to the XVIIIth 
and brilliancy, though he does not ordi-| century and Persian fabrics. 


narily experiment with inventive regis- 
tration of sunlight. 


se 2 


\t the Casson Galleries, Copley 


Square, there are now on view water- 


At the Guild of Boston Artists, Louis 
| Kronberg is holding an exhibition of his 
|work. His show consists of paintings 
made at Seville, Spain, last year, among 
them the portrait of a toreador which 
was exhibited at the Salon National, 




















D. A. HOOGENDY K 
& COMPANY 





INTERIOR By MAES (1632-1639) 
From the Collection de Ridder 


HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


640 KEIZERSGRACHT 








Williams & Sutch 


Old and Wodern MWasters 


The United Arts Gallery 
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WALLIS & SON 


Pictures by British 

and Foreign Artists 
THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
































Paris, last June, and likenesses of ballet 
dancers of the Theatre Chatelet, Paris. 


* * * 


An exhibition of portraits by old mas- 
ters was opened recently at the Robert 
C. Vose Galleries. Replete with names 
of the greatest artists of British 
Dutch history, and with several Ameri- 
can Colonials mcluded, this collection is 
of outstanding interest. By Johannes 
Corvus (1522-1544) who had the Flem- 
ish feeling for decorative arrangement 
are portraits of two of the eight queens 
of King Henry VIII and a depiction of 
the Earl of Essex. By Joseph Highmore 


and | 





there is a handsome portrait and coming 
further down towards: modern times 
there are works by Sir Thomas Law- 
rence, George Morland, Richard Cosway 
and others. 





MEMPHIS 


Indian paintings by Ernest Blumen- 
schein are now on view at the Brooks 
Memorial Art Gallery. A recent ex- 
hibition which aroused great interest was 
of etchings by Childe Hassam, which in- 
cluded some distinguished Specimens of 
this well known artist's work. 
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Cos ee ee Dutch and French 



































The Art NEws 








SAN FRANCISCO 





Seven pieces of sculpture by Allan | California Southland devoted three 


Clark were shown the East West Gal- 
lery of Fine Arts, to January 22nd. 
Bronze, silver and wood; 
mahogany, are some of the materials in 
which this artist works. His subjects are 
Japanese, Chinese and Javanese. A great 
admirer of the body rhythm of the Ori- 
entals, he has found an endless theme of 
decorative sculpture in his contact with 
the Far East. 
"a ee 

Works by Merton Clivette were on 
view at the Oakland Art Gallery until 
the end of January. 


walnut and | 


SAN DIEGO 


|pages of tis December issue to an ac- 
count of the 
acquisitions of the San Diego Fine 
Gallery in Balboa Park. 


rapid growth and recent 
Arts 
As most of this 
material has appeared in THE 
Art News we will not here do more than 
mention the great progress made by this 
institution especially during the past two 
years and the 


already 


large body of art-loving 
San Diegoans whose active and intelli- 
gent support has made this progress pos- 
sible. 





* * * 


During the last week of February and | 
the first week of March there is to be 
held in the Women’s City Club, San 
Francisco, the second decorative arts ex- 


INDIANAPOLIS 


The Pettis Gallery will continue a 





hibition, which is open to all California 
artists. It is to include contemporary | 
work in furniture, textiles, wall decora- 
tions, sculpture, wood carving. 

* * * 


The Beaux Arts Group Show was ex- 
tended until January 5th at the Beaux 
Arts Gallery. On Monday, the seventh, | 
there opened an historical exhibition of 
copies of some of the detail of the fres- 
coes of the famous Ajanta cave in In-| 
dia. 

Line drawings and watercolor repro- 
ductions of the famous philosopher and 
patriot, Gandhi, were also shown. 

The copies of the frescoes, which are | 
the result of many years of studious 
work, were made by Mrs. F. A. Das, an | 
artist who is a former student of Gottard | 
Piazzoni, and who has lived lately in| 
India, devoting a great deal of time and | 
attention to the study of the art of an- | 
cient India. 

* * * 





Roi Partridge, American etcher living 
in California and the head of the art 


letchings shown in this exhibit includes a 


group exhibition by members of the In- 
diana Artists’ This will be 
followed by Taos (N. M.) paintings by 
Carl Woolsey and Wood Woolsey, 
recently lived in Indianapolis for a few 
| years. 


Association. 


who 


eaninilinansel of of Mills Putin contributes 
{the most vital feature of the opening ex 
hibition of the Berkeley Art Museum, of 
iwhich Sam Hume, director of avocational 
activities for the State of California, is 
director, and Mildred McLouth, curator 
and assistant director. The collection of 


very comprehensive and wide selection 
from the work of Partridge over a peri- 


od of many years. 
* * + 
The second annual exhibition spon- 


sored by the Santa Cruz Art League is 
to be held from February Ist to 15th. 
Prizes totaling $1,000 will be distributed 
among the winners, and work in oil, pas- 
tel, watercolors will be accepted. 

















ROCHESTER 


with drawings of animals by 
Hilbert of Paris make the current 
Memorial Art Gallery, 
Only two 
sculptors, and William 


Zorach, have been included in the Ameri- 


in stone 
George 
exhibition at the 
of wide interest. 


an event 


Gaston Lachaise 
can group. 

The exhibition has been hung chro- 
nologically, as far as possible, proceeding 
‘rom the realism of Edward W. Red- 
field, through the summarized technique 
of Robert Henri, Sloan, John R. 
Grabach and Jonas Lie, the broken-color 


John 


technique of the American Impressionists 
like William Glackens, Childe Hassam, 
i*rederick Frieseke, Max Kuehne and 
Ernest the stark realism of 
Surchfield and Glenn O. Cole- 
dominated 


Lawson, 
Charles 


man, to those more evidently 


by Cezanne and the principles of signifi- 
cant form through a structural use of 
color. Bernard Karfiol, Henry McFee, 
samuel Halpert, Charles Rosen, George 
|Macrum and J. Theodore Johnson are 
»f the last-named group. Among but 
}apart from them are such individualist 
as Edward Bruce, Allen Tucker, Charles 
Prendergast, John Marin, Harold Wes 
ton, Eugene Higgins and B. J. O. Nord- 
feldt. 








Paintings and sculpture by thirty-three 
\merican contemporaries and sculpture 


Saturday, February 2, 1929 





MINNEAPOLIS 


The International 


amic 


Cer- 
Art, now on view at the Minneapo- 
Institute of Arts 
the American 
and assembled 
the United 
Germany, 


Exhibition of 


lis was developed 


of 


coun- 


Federation 
from many 
States, England, 
Austria, Holland, 
Czecho-Slovakia and Denmark, 
reproducing the number of 
well known masters in this field of ac- 
tivity. It gathers in one large group a 
variety of wares, including finely com- 
nosed porcelain, stoneware, and pottery. 
The predominant interest seems to lie in 
the realm of highfired stonewares. Very 
ich and brilliant effects can be secured 
in these high-fired glazes, and many of 
‘he present-day craftsmen are tirelessly 
experimenting, seeking to secure effects 
as varied and colorful as those of the old 
‘hinese and Persian potters. 

In the exhibition there is a consider- 
able amount of work of sculptural char- 
acter, including such diverse types as the 
ittle statuettes produced in the Vienna 
and Nymphenburg porcelain factories, 
which were designed by artists and exe- 
~uted in limited quantity; the rugged 
toneware figures designed by the leading 
Yanish moderns and produced by such 
‘rms as Bing and Grondahl ; groups exe- 
uted and designed by artist-craftsmen, 
sich as David Evans and John Skeaping ; 
ter large works intended for use in an 
irchitectural setting. 


through 
Arts, 
tries 
France, 
Sweden, 


work of a 


COLUMBUS 


What appears to > he a representative 
collection of paintings by artists of Cali- 
fornia was grouped in the January ex- 
hibition of oil and watercolor paintings 
at the Columbus Gallery of Fine Arts. 

This exhibition was a private collection 
Harry E. of Boston. 
The show comprised representative work 
of nineteen of the living artists of south- 
ern California. 


owned by Jentley 


The thirty-six paintings 
in all formed an exhibition which gives 
a general conception of what the painters 
of this locality are accomplishing. Mr, 
Bentley assembled the show for the main 
purpose of stimulating a greater interest 
in the work of living American artists, 
The exhibit is on a two-year tour of the 
United States and Canada, Columbus 
being the second city to exhibit it. These 
canvases show a marked modernistic ten- 
dency, which is most stimulating as one 
views the entire exhibition. The exhibi- 
tion as it is assembled shows a well bal- 
arced collection of subject material and 
styles and techniques of painting. 

In the large exhibition room at the art 
gallery have been hung two unusually 
well-painted nude figures. 

* * * 

The January exhibit was enhanced by 
' beautiful group of small sculpture and 
pottery by two former residents of 
Columbus, Annetta Saint Gaudens and 
Paul Saint Gaudens. 
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CALENDAR OF EXHIBITIONS IN NEW YORK DES MOINES LOS ANGELES 
An exhibition of forty-four paintings | Two important paintings have been 


Ackermann Galleries, 50 East 57th St.—Colored| Grand Central Art Galleries, 6th floor, Grand | Gallery of Living Art, 


Elyse Lord, 


artist proof etchings by 
Fel yruary. 


through 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Landscapes 
and figures in oil by Mrs. Anna Richard 
Brewster and paintings by Juan Jose Segurda, 
to February 15th. 


American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 3lst, 1929, 

American Designers Gallery, 145 West 57th St. 

-Exhibition of contemporary decorative art, 
through February. 


American Fine Arts Society, 215 West 57th St. 

Thirty-second annual exhibition of the work 

of members of the Catharine Lorillard Wolfe 
Art Club, to February 4th. 


Anderson Galleries, 489 Park Ave.—Paintings 


by Jerome Blum and exhibition of the work 
of students in the Paris atelier of the New 
York School of Fine and Applied Art, to 


February 9th. 
Arrangement of 


Arden Gallery, 460 Park Ave. 
architects mantels, 


over-mantel paintings and 
to February 7th. 


65 East 56th St.—Craft work 
New York Society of Craftsmien, 
pottery by Leon Volkmar and Mexicana craft- 
work shown by the Paine Mexican Crafts or- 
poration, to January 3ist. de ig 0 by 
Chi irles M. Shean, to February 2nd. Paintings 
by “The Fifteen,” to February oh. 


The Art Center, 


shown by the 


Babcock Galleries, 5 East 57th St.—Landscapes 
and portraits by William McKillop and paint- 
ings by IL. Abr: imofsky, February 2nd to 16th. 


40 East 57th St.—Drawings 


] Galleries, 
— to February 4th. 


and watercolors by Rodin, 
Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


536 Madison Avenue— 


Bonaventure Galleries, , 
and views of historical 


Autographs, portraits 
interest. 
Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 
-Paintings 


Paul Bottenwieser, 489 Park Ave.- 


by old masters. 


116 East 56th St.—Paintings 


Bower Galleries, 
XVIIth and XVIIIth century 


of the XVIth, 
English school. 


Eastern Parkway and 


Brooklyn Museum, i 
Brooklyn—Eleventh an- 


Washington Avenue, 


nual exhibition of the Brooklyn Society of 
Miniature Painters, to February 18th. 
Brummer Gallery, 27 East 57th St.—Exhibi- 


tion of the works of Raymond Duchamp-Vil- 


lon, to February 9th. 

Butler Galleries, 116 East 57th St.—A_ group 
of mezzotints by contemporary artists, through 
February. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Henry Billings, February 2nd to 23rd. 
De Hauke Galleries, 3 East 5ist St.—Modern 
paintings Retrospective exhibition of paint- 

ings by Paul Burlim, to February 2nd. 


Down Town Gallery, 113 West 13th Street— 
Group of drawings by eight leading American 
artists, to February 10th. 


A. S. Drey, 680 Fifth Ave.—Exhibition of 
Flemish primitives from the Sigmaringen col- 
lection 


Dudensing Galleries, 5 East 57th St.—Paintings 
# Spain by Roy MacNicol, to February 17th. 


Durand-Ruel Galleries, 12 East 57th Street— 
Retrospective exhibition of paintings by 
Eugene Boudin, to February 12th. 


Ehrich Galleries, 36 East 57th St.——-Old masters. 


Ferargil Galleries, 37 East 57th St.—Colored 
etchings by Frank A. Nankivell and con- 
temporary American paintings, to February 
Lith General exhibition of American sculp- 


ture, to February 18th 
Fine Arts Society, 215 West 57th St.—Thirty- 
eighth annual exhibition of the National Asso- 
ciation of Women Painters and Sculptors, 
to February 13th. 
G. R. D. Studio, 
ockroft, G1 


58 West 
Cor i 
to February 


andin, GCrre 
9th. 


55th St.—Paintings 


svenor and Lazzell, 


Gainsborough Galleries, 222 Central Park South 
Old Masters. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Oil paintings and pastels by Laura Tre- 
vitte Horne, February 2nd to 16th 

Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of French and Italian 
Gothic and Renaissance sculpture, to February 
16th. 





Mr. NAUM LOS | 


| 
| | 
| ART SCHOOL | 
(formerly in Rome, Italy—1918-1928) 
SCULPTURE—DRA WING 
PAINTING—CONSTRUCTIVE 
ANATOMY: MAN—HORSE 
Day and Evening Classes 


The School is officially recommended by the 
American Academy and by all Academies of 
other Nations in Rome 


1947 BROADWAY 
Station New Yorx City 
Phone Trafalgar 0022 


at ooth St. 

















Central Terminal.—American Society of Mini- | 


ature Painters, to ‘February 2nd. Exhibition 
of paintings by Princess Alexandra Victoria | 
Rumann, February 5th to 16th. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. | 


Guarino Galleries, 600 Madison Ave.—Exhibi- 
tion of paintings, drawings and tapestries, by 
Depero, to February 9th. 


Helen Hackett Galleries, 9 East 57th Street— 
Miscellaneous paintings and etchings. 


Harlow, McDonald & Co., 667 Fifth Avenue— 


Miscellaneous prints. 


P. Jackson Higgs, 11 East 54th St.—Works of} 
art. 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of paintings by Exene Meyersahm, to Febru- 
ary 8th. 





Intimate Gallery, 489 Park Ave.—40 new sles 
ings by Georgia O'Keeffe, February 4th to] 
March 17th. 





Kennedy Galleries, 785 Fifth Ave.—Etchings, 
engravings and color prints. | 


Keppel Galleries, 16 East 57th St.—Etchings by 
modern masters, to February 10th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kew Gallery, 634 Lexington Ave.—New etch- | 
ings by contemporary European etchers, to 
February 15th. 


Kleemann-Thorman Galleries, Ltd., 575 Madison | 
Ave.— Etchings and drawings by Childe Has- 
sam, February 4th to 16th. Etchings of bird 
subjects by Roland Clark and etchings of dogs | 
by Edith Derry Willson, February 18th to 
March 2nd. Etchings by William Meyerowitz, | 
March 4th to 16th. | 





Kleinberger Galleries, 12 East 54th St.—Special | 
exhibition of old masters. 


Knoedler Galleries, 14 East 57th St.—Water- 
colors by H. B. Brabazon and some recent 
portraits by Harrington Mann, to February 
llth. Etching by Anders Zorn, February 5th } 
through 23rd 

Kraushaar Galleries, 680 Fifth Avenue Sculp- | 
ture by Arnold Geissbuhler, to February 2nd 


Paintings by Guy Pene du Bois, 


15th. 


to February 
John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 


Little Gallery, 29 West 56th St.—Handwrought 


jewelry, silver and Venetian glass. 

Macbeth Gallery, 15 East 57th St. Portraits | 
by William James, to February 4th. Paint- 
ings by Emil Carlsen, N.A., and Dines Carl- 
sen, A.N.A., February 5th to 18th. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


578 Madison Avenue— 
English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Prints by Harunobu, through February 6th, 
and Japanese ceremonial No robes lent by 
Louis V. Ledoux, Peruvian textiles and new 
accessions of prints, through February. 


Milch Galleries, 108 West 57th St.—Paintings 


Metropolitan Galleries, 
American, 





of Western life by F. Tenney Johnson, water- 

colors by Alice Judson and sculpture of Wes- 
tern subjects by J. Clinton Shepherd, to| 
February 9th. 


Montross Gallery, 26 East 56th St. -Paintings | 
by Norman Jacobsen, to February 9th. Pic- 
tures by Otis Oldfield, February 4th to 16th. } 


Morton Galleries, 49 West 57th St. — Paintings | 
and etchings by Ten Eyck and watercolors by | 
Beatrice Do Craig, to February | 


ane 15th. | 


| Reinhardt Galleries, 


100 Washington Square | 

East — Permanent exhibition of progressive 
XXth century artists. 

| Museum of French Art, 22 East 60th St.— 
P aintings of Provence by painters born in the 
south of France, to February 7th. 


J. B. Neumann, New Art Circle, 9 East 57th St. 

Opening exhition, to February 7.h. Gra- 

phic Arts of Six Centuries, Part One, Feb- 
ruary 9th to 28th. 


New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 


engravers, 1683-1850: 
after portraits by 
graphs by 

floor, 


Newhouse Galleries, 
tion oft 
Henry 


Room 316, engravings 
Gilbert Stuart and litho- 
Bonington; corridor, third 
early views of American cities. 


11 East 57th St.—Exhibi- 
monotypes and paintings by Mr. 
Wight, through February. 





Arthur U. Newton, 665 Fifth Ave. ——welating? | 
by XVIIIth century English masters. 


Oegereny Gallery, The Art Center, 65 East | 
56th St.—Paintings selected by Max Weber, | 
to February 12th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 





Portrait Painters Gallery, 570 Fifth Avenue— | 
Group of portraits by twenty American | 
artists. | 


755 Madison Ave.— 
Paul Freigang. 


The Potters’ Shop, Inc., 


Decorated stone-ware by 


Ralston Galleries, 730 Fifth Ave. 


} 
Paintings by | 


old masters. 


Rehn Galleries, 691 Fifth Ave.—Paintings 
watercolors by Edward Hopper, to February 
2nd. Drawings by Leon Kroll, February | 
4th to 16th. 


and 


730 Fifth Ave.—Old and| 


modern masters. 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine’ prints. 


| Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- | 


tury English paintings and modern drawings. | 


Jacques Seligmann Galleries, 3 East Sist St.— 
Ancient paintings, tapestry and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 


East 52nd Street—Works of art. 

Silberman Gallery, 133 East 57th St.—Paint- | 
ings, objects of art and furniture. 

Marie Sterner Galleries, 9 East 57th St.— 


Exhibition of paintings by 3 French and one 
American artist, February 9th to 23rd. | 
Valentine Gallery of Modern Art, 43 East 57th 


St.—A group of modern French paintings, to 
February 23rd. 


Van Diemen Galleries, 21 East 57th St.—Paint- | 
ings by old masters. | 
Vernay Galleries, 19 East 54th St.—Wether- | 
field collection of old English clocks; oak 
paneled rooms; Jacobean, Queen Anne and 
Georgian furhiture. 


Weston Art Galleries, 644 Madison Avenue— | 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Drawings 


4th to 23rd. 

Whitney Studio Galleries, 
Paintings by Emil Ganso, 
Paul Rohland; monotypes by 
bell and sculpture by J. B. 
February 9th. 


Wildenstein Galleries, 647 Fifth Ave. 
by Angel Zarraga, to February 15th. 


by Kai Klitgaard and sculpture by Aristide | 

Maillol, to February 2nd. Prints by How- 

ard Cook and sculpture by Alexander Calder, | 
| 


February 


Henry Gottlieb, 
Blendon Camp- 
Flannagan, to 


Paintings 


10 West 8th St.—)| 


Yamanaka Galleries, 680 Fifth Avenue—Works 


of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Paintings by J. arry Greene, to February 
9th. 








(han 5: Berberyan 


and | 


Spanish Art Galleries 


Collectors and Dealers in 


RARE RUGS 
An Important 


& TAPESTRIES 


Collection of’ 


16” 17” & 18" CENTURY 


RU 


GS 


May Bé Seen By Appointment 
730 Fifth Avenue - New York 








added to the Harrison Gallery of Ameri- 
Art at the Los An- 
geles Museum: “Springtime, the Dream- 


selected from the 
American exhibition 
Chicago were 
City Library. 


forty-first annual 
held this fall in| can Contemporary 
recently on view at the | 
This is the first really of- 


ficial show sponsored this year by the| by Arthur B. Davies, and a portrait 
Des Moines Art Association of Fine| by William Chase. 
| Arts. The most outstanding feature of| In the Harrison Gallery of Modern 


the exhibition is Arthur B. Carles’ prize- ‘cent acquisitions are: a 
winning painting “Arrangement,” whic ae ap 2 te Andes Deel d 
captured the Frank G. Logan medal and | — 2. See ae 
an award of $1,500 as well. Canvases| @duarelle by Constantin Guys. 

by Leon Kroll, George Biddle, Robert} A finely designed and fully illustrated 
Henri, Walter Ufer, Charles Hopkins catalogue of the Harrison French Gallery 
and Arthur B. Davies contribute towards | has just been published. It has a most 











| making the exhibition a notable one for | constructive foreword by Jan Gordon, the 


beees Moines art lovers. 


| author of “Modern French Painters.” 














sel 


BRIMO, DE LAROUSSILHE 


Works of Art for Collections 


TAPESTRIES— PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


IGNOU 


LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


362 Rue Saint-Honore 


HAMBURGER Brotuers °° “pans 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 






































First-class Paintings 


8 Rue La Boétie 
PARIS 
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J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 


J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 





























MARCEL BERNHEIM & Co. 


23 RUE DE CAUMARTIN, PARIS 


MODERN PAINTINCS 


| oeenieial 








ania 


R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 








J. FERAL 


Original Engravings & Etchings by 


Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Uaumier, 

| Degas, Delacroix, Gauguin, Forain, Lepere, 

| 7 RUE ST. GEORGES Manet. Matisse, Méryon, Millet Od Redon, 
| Renoir, Whistler, Zorn, ete. 





PARIS 


Catalogues on Application 























‘Chas. Rentisains 


Ancient Tapestries, Point | 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris | 


Charles Pottier 


Packer and Shipping Agent 


Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 






































-M. &R. STORA ||| 


Gothic and Renaissance | 
Works of Art | 


Paris, 32 B'® Boulevard Haussmann 


GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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The Art News| 


Detroit Museum Buys a 
Painting by Mathieu LeNain 








































1928), and three painters who came from 
In the work 
the 


By W. R. VALENTINER 
In the Bulletin of the Detroit Institute of . 


DETROIT.—The revival of interest in 
artists of the past is usually related in 


Laon, the brothers Le Nain. 
of 


irts 


these interesting painters, also, 


the 
times had become obvious as early as 1910 


connection with art of more recent 


some way to the trend of modern art. : toa . 
rs ; : : when a special exhibition of their works 
Frans Hals was rediscovered with the = 
cot of ‘the ¢ a ie CG was arranged by the Burlington Fine 
arrival of the impressionist style; Greco ‘ : 
I : Arts Club of London. Indeed, we need 


became famous when this style was re- pene 
. only to study some of their most char 
placed by what has been termed expres 


the 


classistic art from Poussin to David was - 


: acteristic compositions representing peas- 
French 


sionist art and interest in , efete” 
ants indoors or in the open to recognize 


id oe ; : “ae ' subject as well as manner, works 
revived when modern artists developed a - s . . 
eis \ ; simplified desi , I hi anticipating the style of Millet and Cour 
ew style of simplified design and archi races og : 
new ‘style of simpli —s bet. While in the beginning of our cen 


tectonic compositions similar in its tend 
ency to this classic style of the XVIIth 
century and the period of about 1800. In 
the long neglected study of XVIIth cen 
tury artists Nicolas 
Lorrain were not the only ones to come 
again to the foreground; other masters 
of the 
interest, 


the connection with the realistic art 
X1Xth 
seemed to be of special interest, 
find the 
seemingly unemotional and curiously stat 


tury 


of the century—then very much 


in vogue 


we now even more fascinating 


Poussin and Claude 
uesque attitude of the figures in the com 


“A 


PEASANT 
Recently acquired by the Detroit Institute of Arts 


FAMILY” 


ABs) ie positions of the works of the LeNains, 
classicistic trend aroused new 
like the 
sensitive master of delicate and decora- 
tive compositions, Philippe 
paigne, the excellent portrait painter, and 
Gaspar Dughet called Poussin, with his 
Italianized landscapes, of which the mu- 


seum acquired one last year. 


characteristics which connect these artists 


Eustache Le Sueur, 


with the classicistic works of their own 


de Cham- 


contemporary Dutch paintings. The first| painting, “A Peasant Family.” 





the paintings by the 





Together 






lor in the open with their heads usually like the spokes of a wheel. 

at the same level. That a conscious} The three brothers LeNain worked in 
scheme of composition lies behind such|such harmony with each other that they 
grouping cannot be doubted when we note} were not interested in having the public 
how the arms and legs of the figures are| know their individual characteristics. 
placed in such a way that they help to| They signed their paintings only with the 
strengthen the compositions through hor-| family name leaving out their first names, 


realistic style and living in the provinces 
were rediscovered, among them an artist 
who worked at Lunéville by the name of 
Georges du Mesnil de la Tour, one of 
whose works was sold at a New York 
sale, being attributed at one time to Ver- 
meer (compare Dr. Voss’s article on the 
artist in Art in America, December, 









izontal and vertical lines. Somewhat dif-| which we know from documents were/later than 1648. 








By MATHIEU LE NAIN 


country in early and in more recent times | ferent but not less consciously constructed, | Antoine (born about 1588), Louis (born 
and which differentiates them clearly from|is the composition of our newly acquired | about 1593), and Mathieu (born in 1607). 
Here the | In the thirties of the XVIIth century 
impression which we receive in front of | figures are placed in such a way that their | they went from Laon to Paris where they 
LeNains is the|outlines almost form a circle, of which' were among the first to join the newly 


oa a = — “a nage de the grave jug constitutes the center. The} founded Academy in 1648. Two of the 
yi ese arti j yorked f »\ figures are placed stiffly, either standing . . . : die , ¢ 
with these artists who worked for the) figures are pla 1 stiffly sy Siarms of the figures point to this center} brethers, Antoine and Louis, died soon 
most part in Paris, others of a more|or sitting next to each other, in a room 


afterward in this same vear, two days 


Mathieu 


lived 


apart: since twenty years 
lenger (he died in 1677), it has been 
possible to separate his works clearly 


from that of the other two brothers, since 
works signed LeNain 
ur 


have dates 
painting is ob- 


several 





Saturday, February 2, 1929 


| viously by this artist and is closely re- 
the 
| Louvre and the “Jardinier,” formerly in 


lated to the “Trictrac Players” in 
|the possession of Louis Sambon (repro- 
|duced in Gazette des Beaux Arts, 1923, 
|p. Like 

lof the LeNains, which represent beggars, 


37). most of the compositions 


soldiers and family portrait 
|groups, the subject of our painting also 
taken the life of the 


jand represents an elderly man with his 


| Peasants, 





lis from peasants 


Oo 
oo 


irl and a boy, partaking 
It 


light and 


jtwo children, a 
of a meal from the top of a barrel. 
the 
ishade characteristic of the compositions 


| shows strong contrast of 
of these artists as of most of the Baroque 
Age and has the fine cool color scheme 


with gray, pale blue and pinkish-brown 


tones typical not-only of our artist but 
of several of the best French masters 
of the XVIIth and XVIIIth centuries 


until the time of Chardin with whose art 
not only the color harmony but also the 
still the 


composition related. 


life painting in center of the 
are 
$y means of this picture, which is a 
welcome addition to our series of French 
XVIIth century paintings, including 
works by Poussin, Gaspard Dughet and 
Claude Lorrain, I believe that another 
charming painting in the collection of the 
late Sir William van Horne of Montreal, 
which has always been a puzzle to art 
students, may be attributed with certainty 
to Mathieu LeNain. The painting, for- 
merly attributed to Vermeer, as has been 
the case with more than one French paint- 
ing of the XVIIth century, has the char- 
acteristic cool gray tone of Mathieu La 
Nain’s work and the same curious distort- 
ed perspective of the objects near the spec- 
tator and shows a girl of very much the 
same type and with the same costume and 
hair dress as the girl in the lower left 
corner of our picture. 












| 
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BRUMMER 


Gallery 


Inc. 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 
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CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
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Art Prices Current 


The Standard Work on the 
Pricing of Pictures 





JULIUS LOWY 


{ INC. ] 


Each Volume Forms An Annual 
Record of Sales Prices 
at the 








HIGH GRADE 
PICTURE FRAMES | 





Leading London Sale Rooms 





with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Price $10 


Volume VII (covering the season 1927-28) 
of the New Series is now ready. 







Antiques and Reproductions 





ALSO—RESTORING—REGILDING—RELINING 






Send for prospectus and specimen pages to 
the publishers: 


THE ART TRADE PRESS, Ltd. 
13, Buckingham Street London, W. C. 2 





25-27 West 56th Street, New York 
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Scott & Fowles 


Paintings 
Drawings 


Bronzes | 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 4th Streets 
NEW YORK CITY 








Amsterdam New York 


Frans Bufta & Sons 
Fine Art Dealers 


MODERN MASTERS 


Dutch and French 








NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 
JACOB DOOYEWAARD and 
WALTER GRIFFIN 


5& West 57th St., New York City 






































HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, inc. 





CHILDE 
HASSAM 


February 4th to 16th 


KLEEMANN 
THORMAN 
GALLERIES, 11. 


575 Madison Ave., New York 
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over 25 years 
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